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Immerse Yourself in Sculpture This Fall

First of all, T would like to express my sincere gratitude
to Artistic Director Kwanyong CHO, members of the
Steering Committee and all those involved in the
preparation of the Changwon Sculpture Biennale 2022.
At the same time, a warm welcome to our citizens and
visitors from home and abroad to the creative, vibrant
city of Changwon.

Changwon has produced many legendary sculptors,
including Shin Moon who mastered the art of symmetry,
and Chongyung KIM, Chongbae PARK, Sukwon

PARK, and Youngwon KIM. It is also the hometown

of Korea’s greatest literary figures, such as Eunsang
LEE, who wrote I Want to Go Home and Wonsu LEE,
who wrote lyrics to the children’s song Spring of My
Hometown. The Biennale which began as the Moonshin
International Sculpture Symposium 2010 to elevate the
city’s artistic reputation worldwide, celebrates its sixth
edition this year.

In particular, this year’s event will bring the work of
artists to several venues across the city and into dialogue
with the public. Sculpture works will be displayed in
key attractions in the old Changwon, Masan, and Jinhae
areas to bring art closer to everyday life.

The Open Studios program, which offers visitors the
chance to meet local artists and watch them in action,

is a testament to the Biennale’s vision to create a joyful
visual experience.

I'look forward to the month of October and the clear sky
and crisp air it brings. Hopefully, enjoying the works of
sculpture scattered throughout the city in the beautiful
weather will leave a lasting memory in the minds of
visitors.

Nampyo HONG
Mayor of Changwon City

The Only Sculpture Biennale in the City of Art

1 would like to congratulate the opening of the
Changwon Sculpture Biennale 2022 at the height of
autumn. I extend my special thanks to the staff of the
Changwon Cultural Foundation for sparing no efforts
to make this gathering of the local art community a
success.

Changwon has cemented its position as the host of’
Korea’s only biennale focused exclusively on sculpture.
Its reputation as the city of sculpture would not have
been possible without the time, support, and dedication
of the organizers.

For this year’s event, key locations across the city will
turn into venues for exhibitions, academic programs
and sideline events, giving visitors the opportunity to
explore the city.

Hopefully, the organizers’ efforts will bear fruit and lead
to an increase in public interest in art.

Lastly, I hope the exhibitions featuring the best of local
and international sculpture will provide the people of
Changwon with a chance to understand and appreciate
contemporary art, and expect the Biennale to remain as
the iconic event of the city.

Thank you.

Leekeun KIM
Chairperson, Changwon City Council

Greetings
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Changwon’s Landmark Celebration of
Sculpture is Back!

The Changwon Sculpture Biennale is Korea’s one and
only biennale dedicated to sculpture and a standout
event on Changwon’s cultural calendar. Twelve years

of history spanning from the Moonshin International
Sculpture Symposium 2010 and the Changwon Sculpture
Biennale 2012 to this year’s Biennale has made the city
what it is today: “the city of sculpture.”

Changwon is home to some of the most iconic sculptors
in Korean art history, such as Chongyung KIM, Shin
MOON, Chongbae PARK, Sukwon PARK, and Youngwon
KIM. The artistic achievements and cultural imprints
they left behind have transformed the industrial town
into a hub of sculpture art.

To carry on their legacy, the Changwon Sculpture
Biennale once again returns to the coastal city from
October 7 to November 20, 2022. It will feature
approximately 140 works by artists from home and
abroad at different locations across Changwon, including
Masan and Jinhae.

This year’s event will help reinforce the Biennale’s
identity as a genuine celebration of art and creativity
that brings together the public and the art community
and integrate art into everyday life.

The Changwon Cultural Foundation is committed

to making the Biennale a success and Changwon an
international hub of sculpture. Last but not least, I would
like to convey my gratitude to the Mayor of Changwon
City, the board and members of the Federation of Artistic
& Cultural Organizations of Changwon, members of

the Biennale’s Steering Committee, Biennale Artistic
Director Kwanyong CHO, and staff members for putting
together the wonderful exhibitions, as well as the people
of Changwon for their support.

Ungkyun YIM
CEO, Changwon Cultural Foundation

Biennale at a Turning Point in
Civilization’s History

As advances in 21st century digital technologies and
natural disasters continue to shape the world and

our views of the world, art, as a reflection of'its time,
is also changing. This turbulent time is described as
“the Fourth Industrial Revolution” by economists

or “a turning point in the history of civilization” by
scholars. This unprecedented wave of changes is driving
innovation in artificial intelligence and robotics, while
triggering renewed interest among the art community
in the concept of “bio” associated with nature, the
environment, life, and ecology.

The Steering Committee of the Changwon Sculpture
Biennale 2022 is delighted to welcome aboard an
Artistic Director who proposed a theme that reflects the
changing world and our response to it. This decision is
in line with a belief that if art is a mirror of reality, the
Biennale is a lab that where we put together different
pieces of a mirror to create a refined system of ideas and
thoughts. Director Kwanyong Cho’s theme — “Channel:
Wave-Particle Duality” - embraces the reality of the
times we are living in, based on the concept of quantum
mechanics. I believe the exhibitions and programs
organized under the timely theme will help reinforce the
Biennale’s identity and establish Changwon’s vision as
the city of culture.

T am grateful to the Mayor of Changwon City, members
of the Changwon City Council, and Changwon citizens
for their support to ensure the event’s success, despite
the challenges posed by the pandemic. At the same time,
T would like to warmly welcome participating Korean
and international artists and visitors. The Steering
Committee will stay committed to making sure that the
Biennale consolidates its position as the most prestigious
cultural event in the region.

Youngho KIM,
Chairperson Changwon Sculpture Biennale 2022
Steering Committee

Greetings
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Kwanyong CHO
(General Director of Changwon Sculpture Biennale 2022)

Channel: Wave-Particle Duality

I. Where did I originate?
We all had a moment as a child when we looked up at the countless stars dotting the night
sky and shuddered at the thought that we were just an unimpressive speck of dust in the

infinite universe. Then we would realize that when we die, we would be gone without
leaving so much as a trace behind us. The theme of the Changwon Sculpture Biennale 2022,
or “Channel: Wave-Particle Duality”" is a journey to find answers to these ideas.

The theme can be divided into two parts - “Channel,” and “Wave-Particle Duality.”> The
former, by definition, means a band of frequencies or a broadcasting station. It is a symbolic
representation of the “I” as substance. The perspective of the “I” is not fixed. Instead, it
resembles the world of broadcast video images created by receiving a preferred frequency.
Therefore, the view of the “I” represents the “I” as substance.

“Wave-Particle Duality”? is an exploration into the fundamental substance of a particle.
At the same time, it challenges the sculpture theory where the substance of life is expressed
in the form of mass. Is the word “mass” best fit to portray the substance of life? According
to EINSTEIN and quantum mechanics, the answer is no. 1

. . The literal lati f tt iginal K

EINSTEIN suggests E=mc? instead, and quantum mechanics ¢ iteral transiation of the original Korean
theme is “Channel: The Moment a Particle

says every particle is both a particle and a wave. This explains Tumsintoa Wave.”

why modern physics considers it delusional to believe that 2

As a particle ultimately turns into energy,

all beings do not exist independently. See

The Secret Doctrine by H.P. BLAVATSKY and

Philosophy of Vedanta by Sunkeun KIM for

theories that explain humans and other living

one’s entity (soul) exists independently somewhere in the
universe after death, contained in a particle.?
Let’s take a step closer to the symbolic meaning of the

Biennale’s theme this year. things in the universe.

Preface
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II. Where am I?

“Wave-Particle Duality”" is a poetic expression of wave-particle duality in quantum
mechanics. The duality does not highlight the disparity between “spirit” and “matter.”
Rather, it shows that an entity can be both “spirit” and “matter.” In other words, everything
is united as one, instead of existing independently, and is a circulating substance. Therefore,
“Channel: Wave-Particle Duality”? is an interpretation of a channel which symbolizes every
individual entity including the “I,” based on the dualism of particle and wave.

The theme of the Biennale offers a new perspective on art and contemporary sculpture,
as well as the concept of man and life by transforming the concept of matter into the
concept of both spirit and matter. This has three key takeaways.

Firstly, wave-particle duality signals an expansion from mass-based, three-dimensional
individual sculpture to anti-genre, three-dimensional fusion sculpture. It expands the
concept of sculpture by questioning the fundamental substance of matter, instead of
defining it by what it is not (not-architecture or not-landscape) as Rosalind KRAUSS did in
Sculpture in the Expanded Field. The duality raises a fundamental question whether “mass”
as a substance can exist independently. In fact, this question is not limited to sculpture, but
applies to physics, biology, and humanities. Thus, the duality of particle and wave represents
an expansion of the concept of sculpture by questioning its content (physics, biology, and
humanities), rather than its form (architecture and landscape).

Secondly, the duality focuses on not only the result of creation, but also its process.
Under the duality, an individual is not separated from the whole, so there is nothing in the
world that can be owned individually. Then, what is the ultimate goal of creation? Instead
of simply delivering knowledge, it is to gain experience through interest and exchange
between man and man and between man and object, as H.P. BLAVATSKY writings in The
Secret Doctrine.

Lastly, the duality denies the separation of “spirit” from “matter.” Instead, it stresses
the close relationship between the two and the cyclic nature of ecosystems — that is, the
circulation of the micro and macro worlds — in addressing man and every living being in
nature. The Biennale is a quantum mechanical take on the Eastern monistic view of life
and a venue to translate interdisciplinary academic dialogue® into three-dimensional visual
language. All things considered, it presents an opportunity to break away from the notion of
treating living organisms as an inanimate object and contemplate on how to live in harmony
with nature.

III. From result to process and ownership to sharing
The Biennale consists of Main Exhibitions 1 & 2 and Special Exhibitions 1 & 2 where

individuals elements become one with the whole, based on the concept of circulation,
nomadism, and sharing. The International Artist Workshop by international artists linked
to Main Exhibition 1 and the Open Studios for Special

Exhibition 1, the first of their kind in Korean biennales, 3)

Karen BARAD on quantum entanglement

are intended to give a glimpse into the process of creation, and Jim AL-KHALILI on quantum biology

Preface
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alongside its end result. The idea is to foster communication between the artist and the
viewer by showcasing to the public how artists create. This is a marked departure from
conventional exhibitions that simply function to provide knowledge and display artworks
for appreciation.

Venues for Main Exhibition 1 are spread across the city, including Seongsan Art Hall in
Changwon, 3-15 Nuri Marine Park and Chang-dong Art Village Art Center in Masan, and
Black & White Alternative's Space and Jungwon Rotary in Jinhae. For Main Exhibition 2,
exhibits are virtual in nature. Works from international artists are hypothetically placed
in different locations across the city, free from the constraints of time and space. Special
Exhibition 2 studies experimental web-based, virtual, and online residency programs around
the world to explore the possibility of whether an individual artist’s studio can serve as a
hub of artistic creation and exchanges.

Special Exhibition 1’s Open Studios are closely linked to Main Exhibition 1. While
visitors enjoy works of art for Main Exhibition 1 in different venues of the city, they have the
opportunity to visit artists’ studios nearby to meet them in person, learn more about their
processes, and get immersed in the local culture.

PIIom

uy

Matter Spirit

Particle and wave
‘Wholeness of man and other forms of life in nature, and circulation of life
From sculptural mass to conceptual mass: Convergent 3D forms, installations, and videos

D ow

Process-centered creative exchanges and experiences: International Artist Workshop and Open Studio

Preface
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Al

In addition to the exhibitions, several programs have been made available to engage
the public and the art community. These include public seminars, artist workshops,
hands-on activities, and local and international academic symposiums. The seminars and
local academic symposium were held prior to the opening of the Biennale to help gain
an understanding of the exhibitions. “Channel: Wave-Particle Duality”? will be a journey
toward the “I” that is no longer an independent entity, but part of the whole.

Preface
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254 1 Main Exhibition I
oftj ot o7 I am Everywhere
ool & gt but Nowhere

Where did we originate? Main Exhibition
1 sheds light on the substance of life as a
circulating being bridging the micro and
910 W3} o) Y2 2 macro worlds, comprised of light and energy
which are the fundamental elements that

o R mIALA A 2k A A A Al Aol £

make up matter, rather than an individual life
form consisting of particles with mass and

u] 3to]
A} o], #3514l chokat
A7 sl ZL5AA

#HE LI EE AAS selected as venues to showcase the works.

—_= =

volume. The exhibition extends beyond the
walls of Seongsan Art Hall. Several historical
and cultural attractions in Changwon were

It is meant to offer viewers the chance to
experience different corners of the city.

Floor Plan & Artist Information
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1
5 4 3
17414
Hall 1
28]
6 7 1 2 Lobhy
i 1
1 2
2 ’
2AMY
Hall2 5 4 3 LJ/\\J
H
3 24]
Lobby
o L
5 1
A
Hall 3
4 3 2
2
AJrtolEE 1% Seongsan Art Hall 1F
2H] 1 A4 Lobby Hall 1
1 dejage] 1 dejAlo} Anty| 1 Alistair McCLYMONT 1  Alicja KWADE
o Fefol E 2 xxlo} 2 Michael WHITTLE 2 Jinah ROH
2 ulolF 9 & 3 B9 3 Jinwoo KIM 3 Jin-Yo MOK
3 AR 4 Wlst= =eh= 4  Kiil LEE 4 Bernhard DRAZ
4 o7 5 ol¢t 5 Suwhan CHOI 5  WanLEE
5 B 6 HjAm] 6  Sungmi BAE
7 AeE 7 Yunchul KIM
2 AN 3AAA Hall 2 Hall 3
1 @zl 1 ZoH 1 Jinsu HAN 1 Houl Ting
2 3y 2 7}E =BpA} 2 Earl PARK 2 Katou TSUBASA
3 o]gw 3 oAl 3 Yongbaek LEE 3 Jungsun OH
| 4 Soonmi OH
5 A A=A A o] x 5  Hyegyoung KIMx
Ep ) Jin KeixJaepil CHOI
oke] Outdoor
1 2}k 1 Jooman CHA
2 74 2 Wontaek KANG

Floor Plan & Artist Information
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6
1
5 4FAY 1
Hall 4
7 3 2 1 2]
Lobby
1 844
T Hall 8 0
S [E—
1 4
T 1
4
5 AR 5
2 A
Hall 5
3
1
= —
AAtolEE 2% Seongsan Art Hall 2F AAatolEE A8} 1% Seongsan Art Hall B1
24| 4 A A Lobby Hall 4 2H| 8 H A4 Lobby Hall 8
1 WAy 1 oy Zapgke 1 Jungki BEAK 1 Eddi PRABANDONO 1 &ejo} ol = &uk 1 AeEA 1 Olia FEDOROVA 1 Junseub SIM
2 Zoldz 2 Hyunsook HONG LEE 2 2 A 2 Juergen STAACK
3 ARY FowA 3 Simone HOOYMANS 3 A AT E ALY 3 Hyekyung JUNGx
4 Aol 4 Asaran JEONG 4 AR Kito SAGILDEBEOT
5 olels 5  Yeonsook LEE 5 unl=F upRE 4 Jinwoo KIM
6 kAL 6  Junguk YANG 5  Marco BAROTTI
7 M EER 7 Anssi TAULU
8 o]F 8  June LEE
5 A A 6 Z A4 Hall 5 Hall 6
1 A7) 1 o)z 7he)4) 1 Jungki BEAK 1 Michal GAVISH
2 il 2 A 2 Seungyun SHIN 2 Beomsoo KIM
3 EEKCAE 3 Az~ vlolo] 3 Fahrettin ORENLI 3 Chris MYHR
4 Rl 4 Changwon LEE
7T HAAA Hall 7
1 AL3 1 Soonho JEONG
2 =l 2 Jooman CHA
3 713 3 Jinhui KIM
4 Z9 4 Juyen GANG

Floor Plan & Artist Information
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315 P42l 34l
3-18 Nuri Marine Park

3

8
3-15 sl ka2 3-15 Nuri Marine Park
1 FapA R 1 Jinwoo KIM
2 ¥z 2 Hyoungjun LIM
3 f3fgxolx|F 3 Hwasoo YOOxJeeyang LEE
4 o]As 4 Sungok LEE
5 olg% 5 Moonho LEE
6 3AY 6  Sukwon HA

Floor Plan & Artist Information
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ool EATE Chang-dong Art Village Art Center
R 1 Hyunsuk OK
Fsd 2 Sookyun YANG

Floor Plan & Artist Information
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@ B4 2 Main Exhibition 2
inhae Jungwon Rota LIRS B4 _ .
B K j , 7720 2 Ha — 7o Across Space — Sympathetic

. = Vibration (Resonance)
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24
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e e o N . o S
28] o) Jinhae Jungwon Rotary Jinhae Black & White B 2 ST AR EsE A Main Exhibition 2 is inspired by a
710 A E2n2 ylx] Bl henomenon where the vibration of an
3 A3 1 Guenjac KIM 3 Jooho KIM BAVF A% = AeeE M S P . .
2 Wonwoo LEE 7)Ao 7 uke Ao A Za} o LA 7} object, at its natural frequency, dramatically
A7) Z7sl A Akl A AF8-3ho] AAS increases in amplitude and energy, in
response to that of another object havin
A5 ok £2hel WA= A H = P oo ¢
B4 2 bo sbeale] - molye the same frequency. Available in an
A 2 «F 7S 72 A B - FHE» S .
= = ©° virtual format, the exhibition features
Z-71E0] A7 2 alz o] aL7)e ) .
3l o} Z7ko] ARkt Ee] A<l g2k video, photography, drawing, AR, sound,
Toll S WA oF AL A S Al vheket interactive art, and other visual works

A o] g Ak AbA], E 7o)
Qlg|e E]H o}l E L t}oFs}
FHsto] ket o), @

A 7he] oA FE AR

&
o>
~
>
>
Ho
[

from international artists. The works are

£
i
tlo
N
N
o
o
fru

hypothetically placed in different locations

13 across the city, free from the constraints

ﬂ-l>'
N
N
ok
[
N
o

of time and space. Together, they facilitate

2
)
i

interaction between a country and a country,
reality and virtuality, and the past and the
present.

Floor Plan & Artist Information Floor Plan & Artist Information
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L Lounge
Aot EE A8t 15 Seongsan Art Hall B1
a}-$-7] Lounge
|t oA Zs 3 ofo|t] Regina José GALINDO Alper AYDIN
&2 2ty v AR &4 2] Paolo RADI Vanessa ALBURY
2] el 1 & 7k e o] IEf & AFE]ol L Stephanie ROTHENBERG & Laura ACOSTA & Santiago
AL Elu 2} Suzanne THORPE TAVERA
AAE FIkA EolEe Kristin LUCAS Don EDLER
uk= 2] N orE] Marc LEE Kat AUSTEN
A L & ofo]n] ez 22ldo)gt Ken RINALDO & Amy Pedro OLIVEIRA
ol 2 Lo 9-Abm] YOUNGS Nao USAMI
7}olo} & =2} Zeo] YA Adelle LIN Claire WILLIAMS
Z ol g = Aol Al A7~ Gaia LEANDRA Casey JENKINS
&4l ol 2w ake] U] P61 MCLERNON Despina CHARITONIDI
A 7k vlo)gl e} sk John MELVIN Han Sheng CHEN
vpAk vpo] =1k A2 2| 2~ Kerem Ozan BAYRAKTAR ~ Theun KARELSE
9l & 2jof v At =g a7 Marcia VAITSMAN Frédéric KRAUKE
T BolrE 7)vl 2} ZAF Victoria VESNA Quimera Rosa
obzk el Ak uha|] ol 2] 7] =] okA| Koos BUIST Va-Bene Elikem FIATSI
A X5 oAl o Agam SHRESTHA [crazinisT artisT]
Az} A x g oluk & o] 7| 2 Cat SCOTT Rachel PIMM
thu| 2 opH ek Elisa STORELLI Ivan HENRIQUES
Damir AVDAGIC

Floor Plan & Artist Information
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71 Special Exhibi

3}o] A4 The Beginning of .

Efo Culture: Open St

A ypato] ofy gt Contemporary art values process as much
= 947 ") as the end result. Special Exhibition 1 opens

2ol 5t 27} o) the studios of artists in Changwon to the

public. This presents the opportunity to gain
insight into the artists’ process of creation
and the vibrant and creative local art scene
of the host city.

Floor Plan & Artist Information
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Special Exhibition 2
Art Salon without Borders

Special Exhibition 2 delves into the meaning
of residencies and artists’ studios in the art
ecosystem. It studies the emerging trend of
virtual artist residency programs in the wake
of the pandemic. Based on video footage
and other displays, the exhibition examines
how an individual artist’s studio can be
both a place of artistic creation and a hub of
exchanges between artists participating in
online residency programs.

Floor Plan & Artist Information
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2heA
Lounge
XAkl EE 2|5} 13 Seongsan Art Hall B1
2}-2-7) Lounge
olUEl A= Anita RIND
(ZK/U AR A] Fe]d] o] E]) (Residency Coordinator, ZK/U)
akgof Soonyoung PARK
(20220 = A 1| LA ol 42 7H5) (Artistic Director, Yeosu International Art Festival
Z2] o gy 2022)
(vlotately H AW A] Fal o) Giulio VERAGO
ARHA (Curator, Viafarini Residency)
SAA &) Jinsuk SUH
3} E g AF 1 (Director, Ulsan Art Museum)
(£EEA ol el aa 35 T H) Patricia COUVER

A AEE B E
(FaBeieres vEhal o £71%)

(Co-Director, Slavs and Tatars)
Christoph TANNERT

(Artistic Director, Kiinstlerhaus Bethanien)
Paulus FUGERS

(Director, SomoS Art)

Floor Plan & Artist Information
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oot QIoHH HY 4 ULt | Can Cross If | Have Faith

2022
.7, Za}~E Rubber, Plastic

7h 4 %] Variable installation

O | AFnke 2], Abel A, 2] ]l Aol 88t CHA delves into physical, social, and psychological
& A akobEE ofelo] A E uleut Qlebm A barriers. Installed outside the Seongsan Art Hall, I Can
% e olthl 7|28 JhuAlal Aus Wzl Cross If I Have Faith displays a solid barbed wire fence
zZ _ _ across pillars. But the metal fence is actually made
= HolARE A 2= A2 Al of el e of rubber, and anyone can pass through it. The artist
ZA zolg,\_ ﬁ A ot A7 Bl A3k AA Atel ] emphasizes the line between what is seen and what is
Venue E 55 58 -2 oke bR BE e A S real, calling for a rethink of barriers that lie ahead of us.
. AAA 2 | AlstaA deh AatolE S ) foll A x5 -7 A Your Faith Frees Us is an ongoing project participated
A AAOLEE Exhibition Hall E‘ TaAE: o] nlSo] Sal 294 shi A AlA by artists across the globeT AThe indoor installatiot'l is.a
Seongsan Art Hall @ | vlerkEst Agete delo] AR Fely g E‘;ﬂiﬁ’gmzzg";;r‘rfl’efrzfllltate a global communication
B 3158pre] el 1-8 AAR WS E | ol a%slele A S nolzg
3.15 Nuri Marine Park Hall =
C REeleEotEAlY 0 ofsl =
Chang-dong Art Village Art Center Outdoor :g
D A8 FzeEe, Skl Lb =y S
Jinhae Jungwon Rotary, Black & White Lobby ﬁj
E - rolE HAEE B4 Ig ehe £
Website Seongsan Art Hall Floor Lounge =

Born in Tksan, Korea

Lives and works in Paju, Korea ]Ooman CHA (1965, Korea)
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A Diary of MR. YELLOW MONKEY

2022
A, u}e}3 Steel, Paraffin
7} A %] Variable installation
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Born in Jinhae, Korea
Lives and works in Changwon, Korea

Wontaek KANG

A Diary of MR. YELLOW MONKEY is an outdoor
sculpture depicting a primate staring at spaced-out
objects comprised of an envelop, a drawer, and a table.
The blue coated objects represent the external material
and psychological pressures placed on individuals,
while the endangered mammal symbolizes a modern
man living in the era of incessant, multi-faceted crises.
The artist suggests rather than emotionally reacting

to imminent issues facing us, we should take a step
back and look at them from a distance, in hopes that
tomorrow will be a better day.

(1968, Korea)
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Main Exhibition 1. T am Everywhere but Nowhere
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Born in Harlow, UK
Lives and works in UK
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In Winter | Will Fly

2022
Zal A, g o] Eelo] 7] Plastic, Hairdryer
700%200%200cm

Alistair McCLYMONT

(1978, 93%)

A hair dryer heats up a balloon constructed from plastic
sheeting. In winter when the air is cool the hair dryer
provides just enough heat to lift itself off the ground, its
height constrained by the length of'its own flex. The

FT 7ol 2 9ls

J‘—l 1% i same hair dryer has been used to inflate a set of paper
» 7lo . o . .

AT AR forms, titled Uncertain Circles, each with a unique
P2 ol & b5 unpredictable topology, distorting circles drawn with a

length of string. The physical process of the paper forms
is mirrored in code in the work Standard Strings which
can be viewed at standardstrings.alistairmcclymont.com.

(1978, UK)
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Butterfly on the Sun

2022
7} 9] 4 ¥k] A E =] Printed Plastic (UV-resistant)
Z+5o]] 7}l A %] Variable installation on window

21wt 1500] W 7k efeksis 34 o) H7)9 eAqle For over 150 years scientists measured the size and

a7 o] ol Lef Abo] o] gk}, = Wtk &% 7} wof movement of sunspots on the surface of the sun. These
#o] 717 Ho|= ololel Ao A Ao g dark spots usually appear in pairs and are common

3 during maximum solar activity every 11 years. When
=715 glE ot e
\/}? de I $712 54k vkt S 38 astronomer Edward MAUNDER first plotted these graphs
o ) l_

Ao 7 et o E 9l H = 1904d A in 1904, they looked like butterfly wings, hence the
Tk v E A A ek o] f- &2 W8] 3’2 name ‘Butterfly Diagrams’. For the Changwon Sculpture

Biennale 2022 I used this scientific data to recreate a
large ‘Sun Butterfly’ on the glass ceiling of Seongsan Art
Hall. In this case, the butterfly wings are made using ten
years of data from 1970 — 1980, the decade I was born
in.

ol & Btk o]ul vlaldaol A A7l thu] £ xS
dlo] el & AL-g-to] Al4tobEE ] §24 el
ehof b2 ghgleh vl el Avkel 24U E
E35 19709 58] 19804 7H4] % 1014 7ke] Blo]e] &
Fro 2 gtk

Born in Ashington, UK
Lives and works in Hong kong

Michael WHITTLE

(1976, UK)
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sl 400m Elol $11% A ebE 242 AR
Q1) 7} Avke) wgtoleh. ol HE R Abe] H171E
W2 Bhi o] 2L hFo] Agre o5 E
AR 9 A28 2ol eh EAA )

Aol A%% o3t ol & A% o4l hro B2
AT A7 A3 %o 2 Sobst Agal
712824 3o 5042 Aok v @ 198 A stel
ARlel eAksh Alzkel A2 AR oL A
Q17h, AT 278 ) A 5 0.2 Foh ol

Born in Gokseong, Korea
Lives in Seoul, Korea,
works in Gokseong, Korea

Kiil LEE

(1967, 3k=)

Comus Controversa 1298-1

2022
U} B E Tree, Bolts
1130%208%160cm

The artist hails from Yeonban-ri, a small village in
Jeollanam-do 400 meters above sea level. The village
still reminds him of vague childhood memories. After
his family moved to Seoul, rice paddies and dry fields

in the area were covered with trees and grasses. He
recently returned to his hometown to lay the foundation
work for his studio. He decided to use a 50-year-old tree
as a symbol of personal history and time, indicative of
the relationship between nature and man and between
creation and extinction.

(1967, Korea)



> (1979, 3H=1)

=]
24

Zero

ozx
T3

2022
&3} & Mixed Media
7} 3.7] Variable Installation

FA o] 48 Au A7) nkE e A x| = o] 9)ek,
2 A A U= Sobe AR RElE] A2
Fele] F2ke ek 1 3%
Foll wglar o o] uhgtat

sdrsHEd AEs

Two compact speakers are set up to face each other.
Sound waves from the speakers create new order by
colliding with each other, which results in small and
zero-gravity space. Things in the space stay in the air
and react to wind and vibrations of outside. As forms
are made through processing or restructuring materials
or non-materials, invisible forms are designed in the
space of zero-gravity by sound waves.

& ohE %ol g3te
eI nelx) g W E

A8 A B,

Born in Changwon, Korea
Lives in Changwon, Korea,
works in Miryang, Korea

Suwhan CHOI

(1979, Korea)
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e FhEnAl 24 N olz] Alo} F Bl (1979, )

%
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Hemmungsloser Widerstand

2020
e =, 82, 71-&, A Found stones, Glass, Mirror, Corten steel
100x69x109cm

A 5 gl A 9S o] v] 5k Hemmungsloser
Widerstand>= A 2 2|8 at 37 Q=] Ao 22 A"
%) AFolt}. B vl me Yol A Tkl o

wle el g Aol Brbss Bole 43RS
Ao M e AE 3, F8Y, AL

2 gt

Hemmungsloser Widerstand (2021), roughly “Restless
Resistance” in English as suggested by the artist herself,
features four stones suspended against one another

in an impossible balance. They appear to pass directly
through the glass surfaces that extend diagonally from
the sculpture’s base frame, evoking a sense of enduring
strength, resilience, and continuity.

29 Aae] o|u|A] AT Courtesy: KONIG GALERIE Berlin | London | Seoul | Vienna

Born in Katowice, Poland
Lives and works in Berlin, Germany

(1979, Poland)

Alicja KWADE



dAeEd LZlo} (1975, &) #EAFEy 2 z] (1969, &-=t)

N
N

s|lHz|29 £ The Velocity of Hyperion Heavy Light on the Ceiling 2
2022
QIFAS 7INke) R RE A 27}, Fgo) A 2022
Artificial intelligence-based robotics sculpture, Mixed media %, &2 0], LED Copper, Aluminum, LED
140x140x180cme] 27}, 7k =17] oAk 41 %] 220%200%200cm

140~140x180cm sculpture, Variable size video installation

24 71= 20091 v A EGRAEY)) BE L 3 The Velocity of Hyperion is a follow-up to ROH’s 2009 Q| <l|n] go]Esx 24 E = ylo] A7} itk 7HA The Heayy Light series is a light project delving into a
b AL A A (1] A=) 9} A A A AN ($-F2) 2] A ol o 5 work Inanimate Organism, which questioned the & Shol] hSo] 2= 21 A2 g A E ot} Wlo] B hypothesis that light has weight. This is an interesting
A8} v} 9lek. 5] 7 2] 0] 4 i>0] A o)Al similarity between the micro world (microorganisms) iy g Bhol 5= olS u| Al 7| o] 29l A Tpels] 2o idea that could be proved at the micro level, but the
and the macro world (universe). Particles are floating o= zZ | ) ) artist deliberately avoids approaching it from a scientific,
QAAlel gk B e 95 & WA 2] ipol : ! g, e es ae Tore o | Aol Aol AR A7k o] 5 FatH o 2, . ey et
- e = like planets in space or invisible microscopic particles in 1 = . o ; . logical or philosophical perspective. He simply
HolAl o= DV\ [AIA 2] AR 28 ) Ab(Particle) the air. When the audience approaches, the mechanical | &= ﬁ weHoR, S ddrony 59 5]' 1] °H] =™ experiments with the unlikely hypothesis in everyday
7kl g Ay gk 7 A 232} nkEskA| "ok head of Hyperion opens its eyes and opens the mouth iy E Z7he gl BA 2 sl Beky, 1 Aol #3538 situations.
71A A o] thrp o 8y Qe Wy to talk to the audience. A Greek god of light whose 5 2 | olAst 7S At s RE] s 7‘1-13}
B R R E B RN PSR S DY name means “he who watches from above.” Hyperion F—l %‘
B APoli o 2 2] Alske] A ol R A B contributedAto mankind by givil}g tl}em-the abilit}f to ok ;
elo 2 uo] Alo|ch. 35 2] 2 5he] o 3he Eal see. The artist hopes that engaging in dialogue with iny o
o R e e the machine head of Hyperion will offer a chance to > <
WA o] v A A oF g v E 55 AR S experience another universe that resembles the micro ny :
A71& 7] gt} world. 5 =
) 2
e} -
: =
= &
'-v’<—r] =]
x =
) =

Born in Seoul, Korea Born in Cheongju, Korea

Lives and works in Seoul, Korea ]Znah ROH (1975, Korea) Lives and works in Seoul, Korea ]Zn' YO MOK (1969, Korea)
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Rochd
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Born in Traunstein, Germany

Lives and works in Berlin, Germany

- T

Kondnolie

Transitional Justice — Terminology (Version 3)

2022

dle 24, 2 B Aol st

White neon letters, Steel letters, Transfomators
220%x185cm

|9 o)) A

Bernhard DRAZ

“Transitional justice” covers the full range of processes
and mechanisms associated with a society’s attempt to
come to terms with a legacy of large-scale past conflict,
repression, violations and abuses, in order to ensure
accountability, serve justice and achieve reconciliation.
The conceptual art installation Transitional Justice —
Terminology deals with the similarities and contrasts of
Korea and Germany as historically divided nations by
means of the thematically concise terms “arbitrariness/
despotism”, “freedom”, “law/justice” and “control”,
whose meanings are interpreted differently in the two
nations as well as in capitalist and socialist systems,
takes up the theme in an abstract philosophical context.

(1970, Germany)
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Main Exhibition 1. I am Everywhere but Nowhere

o) ¢} (1979, %)

ol 1 - N :)I._
B . ] 4
¥ ; ==
% L g
""k.:"k'x" ’.*"1-"'_'.-
4 : e Y
= _."-.l' . « 'I.J"' -
= = . R LS

e Proper Time

2022
66871 2] A]A| 668 Clocks
7} /4 ] Variable installation

QLA M A Zr=tol] AF8lE= AFHES QlE] B3 o] Proper Time features walls of clocks that represent the
o zzs gy & ele 183 AAS s proper time experienced by individuals from all around
2zo|th. A7 2] &5 Qe B | AkALe] A4, the world. The speed of each clock was calculated

. based on an interview where participants were asked

about their occupation, gender, age, residential area,
working hours, wage, and local prices among others.
Answers were compiled to assess the individual’s quality
of life, the level of economic freedom and the impact

of capitalism, which were expressed as varying speeds.
The ticking sound of hundreds of clocks is overlapped
with the participants’ voice recordings recalling their
memories of breakfast, calling attention to the gap
between a quantified life and a subjective life.

Born in Seoul, Korea

Lives and works in Seoul, Korea Wan LEE (1979, Korea)



g

(1971, &)

AJIE}E

=3
A2 20|z A2|7t ot There is a Sound in Silence
2022
&.3}uj) 2] Mixed media
7} A1 %] Variable installation
G5 Fol| = A2|7} lvh palod Ao vt A2 There is a Sound in Silence is an installation piece
o] o]z A x| Zqlolth AA ¢ke St & consisting of dozens of boxes. A look inside through a
S|, @ Azuk 7|7 o] Ha mEet T dH loupe shows an enlarged image of part of money, oil, iy
I B } - rice, barbed wire, a mechanical part, and an ambiguous o=
soljgh 2 450] BRITh o = o] ALkAI7] A, ;
X ) landscape. Each captures a cross-section or moment 1
H = 5| o] 1 — >
Bl EA ol Abs) o] whRlol A BlAlRE AR OIS i busy modern life that we usually pass by without =
v A o] 2kl o] A He SElEHAl A A noticing. The box’s subtle natural texture draws a iy
HY A3 S A A= Yo 258 B 7128 contrast with the symbols of modern society found S
AN B sk, BB S Al sbo] 1olQl x| §-2Ek T within. BAE encourages viewers to guess the object ™
el 3osu olel o) Al ARzl el frorg the cllosejup image a‘nd.explore tl}eu’ personal ro0d
~ relationship with a set of incidents, objects, and natural iny
whA o] Lho} ol A Bl sk A A7) g =
clues. >
ny
3
B|N
Y
—
<
A
)

Born in Seoul, Korea
Lives in Seoul, Korea,
works in Paju, Korea

Sungmi BAE

(1971, Korea)
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gt A 2 A 7] 0. = (1970, =)
W, 85 47% A7 9 BE HE
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La Poussiére de Soleils 11

2022
LPDS £}, ok=d, H5u] 4, LE], tho] 2 71 = %2
LPDS solution, Acrylic, Aluminum, Motor, Microcontroller
260x150x100cm

ok So] 7] [5(2022)%= LA AQ] o] B A9
3] 3F <ef] ok 5] wl #|(La Poussiere de Soleils, The Dust of

Sunspsk 2o Al 59 402, Q3% Aol §H
o1 el 5 4 Aol & 4 o] o]
AU BEEABAS 28512 AL AT
kel el fieh. 32.9] <15} ¥, 1213 834 5 &

B ol olsl B2 HE YA ol R0k A
H 2o v

-
§70 0 Elgio] £, 499 A1 5 2L ofF
= “:

B YN LRy =

ol 9lel 3

= °©

Born in Seoul, Korea
Lives and works in
Gyeonggido, Korea

Yunchul KIM

La Poussiére de Soleils IT (2022), a nod to French poet
Raymond ROUSSEL’s play La Poussiére de Soleils (The
Dust of Suns), is a living sculpture that merges the
artificial and natural. The mineral, which had been
sleeping deep in the ground, passed through the vortex
of the laboratory and became a light in the exhibition
hall. Minerals, which have become fluids made up of
small invisible particles through high-temperature heat,
water, and sonic waves, are contained in a transparent
panel connected by entangled tubes like blood vessels
and circulate constantly. Minerals, which had been in
the deep darkness for eons, became the subject of light
oscillations.

(1970, Korea)
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Uncertain Flower
2022
$Z7), 81558, %8, A, 5, FehaE

Blower, Bubble liquid, Pigment, Steel, Copper, Plastic

300x600%500cm
9013} 20 0 B 2kqlo] opyd Fz+3} AZ A28 Uncertain Flower is an installation that sheds light on
w3} o] 7} AS 1o =i A x| 2ol th AA| A Hlete) the changes brought about by interaction with space,
A A 7E S0k H] a2 8wk ol 7] A 2] 7 rather than an object piece. A bubble-producing device
M HHo] Fulo] BAS Jrlch AL AL QR is installed on the floor to produce bubbles throughout
= e the opening hours of the exhibition. Viewers pass
SOVt AEE Al e, ol s g8l 53 through a narrow entrance to see the artwork, which
of Stk feshal A IS 2 A Aol Al results in a spatial distortion, leaving the space of work
Bo7| & &3] appear surreal and futuristic.

Born in Seoul, Korea

Lives and works in Seoul, Korea ]insu HAN (1970, Korea)
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The Walking Man Il

2018(2022)
A =9, dFulE, 3%, eto|W WES} e, T

Steel frame, Anodized aluminum, Brass, Timing belt & pulley, Motor

273x110x110cm
<The Walking Man 1= 7} Q17kch-& A7) &) 9] & The Walking Man II is a kinetic installation that
747 71 A A WA Z o2 A g 71 E A x| embodies the concept of walking - the most human-like
Akqlolt}. qlzko] 71 W 5te] WA & E3) H53 behavior — in the most mechanical mechanism. Walking

upright is the very symbol of human evolution and

. : involves a delicate balancing act where you need to

S ol s 5 S =

Hlall o @2 A hES Arobok st 37E] transfer body weight from one leg to the other. It is also
ksl B3l v AU 55 W sk aL ek SAlel a strong reminder of what makes us human. The simple
o] BaiuFAlL- ¢l 7ko] Q17+29) S 7] s mechanism consisting of cranks and motors is a visual
Aelel oAk 7|4 & gl AE e G mE R exploration that tests the boundaries of “humanness.”
oloi7] heh 71715 o Qlzbehgol thek AR

QAo AAE AR A2 Bajolc.

Born in Gwangju, Korea

Lives and works in Seoul, Korea Ear[ PARK (1980, Korea)



(1966, 2+=7)

A vl e

NFT Museum (The Thinker)

2022
Single channel video

1+ 30% Imin. 30sec.

S EPEEE EER:
Seke, 2, vE s 5 — ol ) of
A =]

N 28 §3lo] 24

ol &2k o] sl akel Al B o]l dat EAl A&
vpelo 2 35 Lo]-T jl] 1>, <.z]0ﬂ Ep, <NFT v]4 3>
A =5 "1HC4 ek NET V)& (B 2hshs A2
BEagglo] et o o5 AU o e X E S
HActzt ol AbekAl = B e ol
e ol A 21 A -] @ FrF S ) Ve
BFATYLE A 7455 = A B] v o] Abg] el A &=

M &3 F3E 0] ojnz]o]w, o] = A AF5] 2} 1 Fell
ek A5 AAISH % sheh 3DE A2 o]

G F-2 270028 o} F & e ])2 | A B3k
222 o 52 F A A7) A kol w2 A
27}3e) A A Sejuih

Born in Gimpo, Korea
Lives in Gimpo, Korea, works
in Seoul, Korea

Yongbaek LEE

LEE believes that recent social, political and
environmental changes, such as COVID-19, lockdowns,
war and metaverse, call for a new type of art. In
response, he has unveiled New Folder-Drag, Pieta, and
NTF Museum series, raising awareness about the
absence of the original and the simulation of the subject
of art. NFT Museum (The Thinker) is a video where

a blue screen drapes over an iconic sculpture with
historic significance and soon disappears altogether. A
blue screen, which is displayed in the event of a fatal
system terror on a computer, has become the new image
of horror in the fast-pacing digital information era. It

appears to be a warning to modern society and mankind.

The sculpture is a 3D representation of one of the 2,700
frames of the 3D-rendered video. It captures changes in
the production of art, in a stark contrast to conventional
sculptures.

(1966, Korea)
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[Hn} 7].5) Ta .’/— Ag
&, djgk eholslo] 715 8l B

o/ %] (1979, wi%h)

Sewing Fields: Anthropoid Bee

2022
A28 A maE, A4
Digital print on canvas, Embroidery
60x90cm

QUZEALS} AFAAT} gk A B}k e = AT}
AEALHT AR G AL B ol &
QE = T olxr) 7h7t Bz 7| & AL A e Sewmg

Fields: Anthropoid Bee>+=
wAkwwa

qﬂﬁ;m

Born in Kaohsiung, Taiwan
Lives and works in Taipei, Taiwan

LR
2097] A8 B H R Ae Qe

Lo 454 2 A of o

HOUI Ting

The evolutionary progress of imbricating human and
natural histories has prompted us to consistently and
repeatedly understand how these histories interact

and influence each other in this dynamic relationship.
Sewing Fields: Anthropoid Bee, as a metaphor for a
sensory detector, points to a collaborative evolution,
which aims to foster communication and understanding
between different species/communities. Through
individual imagination, inner landscape, and a survey of
different (microcosmic) scales, the project juxtaposes
sensed time and measured time to formulate a non-
binary, non-linear approach from natural and man-made
objects observed locally to understand histories, along
with the desires and forces in and of humanity, nature,
and histories.

(1979, Taiwan)
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Anthem while Bound

2022
Al vl Y] 9, A8 9. Single channel video, Stereo
7} A1 %] Variable installation

<Anthem while Bound>= 5 7HEH) S vl A £ & Ak
el & #olch A gA W9 E dviol
A2 ANY 7k @ dekel B AS e
AN B3 2k

“E7D A N e = AL el 3 E A 7E

EE] Aoz gAslE o] vofg]d 4 9t 73S

The medium for the collective action in this performance
is the national anthem. As Benedict Anderson has
shown, national anthems experientially tie together the
nation and its citizens.

“Singing (the national anthem) provides occasions
for personality, for the echoed physical realization of the
imagined community. [...] How selfless this unisonance
feels! If we know that others are singing these songs
precisely when and as we are, we have no idea who they
may be, or even where, out of earshot, they are singing

Twwm REbvhe 047 e ool

Wl 220 o 2l 15l - relA), ARl A carsh
. N o N or o; N Ao / Nothing connects us all but imagined sound.” —
oAl |2 By 9l 2x . ) >
olElel Al el & Fml Sl 2k & 5 gleh A pepegicr Anderson, Imagined Communities.
Lel7b ARE AAT Polok” —HUHE Qe & We—who live simultaneously across so many

PR 35 A ol A W)

A7he ofe] FEAE
fui7k Q2] Sutolehis A
F7petel, ol vl Lt Qo) x5
ATz WEA T 59

different communities—must recognize that these
online bonds are a form of constriction. Isn’t the
image/information-saturated environment around us
turning us into even greater onlookers?
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Born in Saitama, Japan
Lives and works in Tokyo, Japan

Katou TSUBASA

(1984, Japan)
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d= e 24 3|
A & 034 (1973, 2)
o A AT EF
EHE 2 UACHH.L EHE 2 JAAX If it Can Hold it... it Shall be Contained
2022
S-2] Glass
7h 4 %] Variable installation

F2 7] 2g v B4 vl a3kl A Ifit Can Hold it... it Shall be Contained is an installation
A %) Zqlolt). &) A AE ;] H‘j% ]ao}oq R Eaa=] art in which the afterimage of the memory of all that
=] =4 ‘_—_ o= 719 )
R ﬁLH - ! ] o= 7191w el casting method, the natural depth of colors created by
AvEd JiO] ]k ol 7bell Zhel the different thicknesses reveals the moments of the
A B E HA L FE A blueness, which permeated me, engraved somewhere
AR &7 Az A4 o] B5S beyond the memories. The audience will be able to
ukA s 2 o) discover their reflections among the fragments of

Born in Seoul, Korea
Lives and works in Seoul, Korea

Jungsun OH

moments captured within the blue waves.

(1973, Korea)



sof (1976, +=F)

Sealed Eternity_Life

2022

A%, a2 v ] 9. Aluminum coating on the Glass, Single channel video

ZF 78 1%, 7FPH A X] Tmin.

EalgE A7k 4be ﬂ-olo]]/i 2o

o LU - = O?} = E%‘
g oz o] Fof Al AsFolrh. Sl AaE A&
93 o ;4 Al A b e B
%22 A RS )
M 7\1:'.0? = 7
Heh AE52 o5 o] 2ol e Sl 44
A e aell WA A A 1S SERT AFA YBE
BE A& Ak AA| k= Alzke] oby et Bhgo] 7]
918l HEEA] AR oF s}= Al 7ol A 2o 2 o] Bl

Born in Seoul, Korea
Lives in Incheon, Korea,
works in Seoul, Korea

Soonmi OH

1sec. each, Variable installation

Sealed Eternity Life is comprised of video recordings
of a sunset and a sunrise in Changwon. The images
projected on both walls by the central mirror are an
allegory of birth and death. Time reminds us of the
finiteness of life, serving as a passage from the past

to the future. The endless loop of light and darkness
encourages contemplation on seemingly eternal life. The
sunset is interpreted as a time we need to wait out for
light to come, rather than a time that makes everything
disappear.

(1976, Korea)
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SR e HAGA P HAE (1974, )
|],, i ']v ‘]7{ ]/“ T X =0 (1975, é],_}l_)
= Mg = .
A, 87 A AR 9 2g (1976, =)
g A 2 A

d, 3= A AR Y 5

Pixel: Bridging Time and Space
2022
B8, Qe eE| 1 nlt]of, mAlol=g
Bricks, Interactive media, Motion artwork
7} A1 %] Variable installation

Pixel: Bridging Time and Space explores the interface

A A)7k3E 7S oleh A Foll 4 £t vl of
olEo] HE S =7 slr) 2] of2rhe A Eo| between traditional art and media art. Modern elements
A HojE @42 e o] 74 2o kel ot‘b.cautlf'ul Klorcan traditions are fei'nventéd as l?rlcks
o _ of pixels, which are the smallest digital unit. Digital
ageje) Beloz Al a4ehi, ol & HAIE 71e . . :

L’ N = technologies such as projection mapping, sound
o 515 ) R
s A2 mre] el ez Aok A visualization, and LED interaction are combined
oA o AA| 9 el o] & ol 2 A v, AbEE with light, sound, and movement to facilitate a
v)3dglo] o)A, LED QI E| A A 9] ]z Y] 7|4< 34, communication that transcends time and space.
Wik AR, 54 Q1L Zhul el Aol A] 3} 2k & A 9]
T A 2o e 252 Awste et

Born in Gimpo, Korea

Lives and works in Seoul, Korea
Born in Seoul, Korea

Lives and works in Seongnam, Korea
Born in Jeongeup, Korea

Lives and works in Seoul, Korea

Hyegyoung KIMx
Jin Keix
Jaepil CHOI

(1974, Korea)
(1975, Korea)
(1976, Korea)
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Green Green Green Go Ahead 12m Of2H, & & 12m Down, in the Dark
2022 2022
A F4}, U Trolley, Tree 224 v]t] 2 2 channel video
7} A %] Variable installation 7} A4 2] Variable installation
o] ZE Lt Al 53} 9} This work is about an invitation to greening of the city Q| <12m o}l o] F £ |l 7k = ok ] A o FAY ol 12m Down, in the Dark is a group performance piece
2+ 7} 0] =rj o]}, Al movement as well as the movement to maintain existin S| get o) am Bl A W Eu A s The 2 Eolr] that entails an artistic exploration into solidarity and
F7}e] Zzofjolct. A& 'S the mover 8 —§ et ol &2 S5 AA s 2RAR -2 AFoldth ! ‘ P ! Y
FE T AL ) Z green plants.l Greening in cities is needed to reduce iy B | sEas oA ol 7R 2 A, Wo| s Ak co-existence with nfm—human beings. The perforrr?ance
R P global warming because green plants can absorb carbon | % zZ o} o] 7kl A] SkU Aok a7l A 7h7h A QkShL proposed by the artist is presented by a human animal,
4] 5] L% .. . 22 Ak A ]F PR o+ . - . .
° 5 v e e - dioxide(CO) and release (02) gas trough photosynthesis. | 13 = : o o e alongside a guide in a pitch black space. During the
o nlgll = 1 L F— N . v 3E L 2> v 3E ] O 2 S s . .
ek FRHoR » M=o Carbon dioxide gas is a toxic gas that causes global = ﬁ HAENAG ek s ani sl A 342 554 performance, viewers become active participants rather
Abas Azbe] S fAlst L B 7] 2 9-& ®ASkETl warming, while oxygen gas produced by plants can ny E; HHATL okl A A AT w o] vhR] B than passive spectators, relying on senses other than
HlE A A Q3 BAo|)h £ A 4 =227k gk BE  increase the supply of oxygen that can be inhaled by S 2 | AEEHH, AZS A QS o2 S A s BS vision to navigate the dark like underground organisms
= olg] A4S 742 3 )tk Eoko] el E w2 ((J;ur soFlet}f tohbe healllthler u.nd tre; from air polilutlon. [\;{ g‘ S A o]n o] & 2o T2 29 n}Z5}A Fct o] 2 and EIlIC()llntel‘ other SPECleSCi This enablésha s;;em;l ‘
] o] Eoko] 23] An]So] B 8] o et reening in the city has various advantage such as a o 2| me) Hojab Al me] WAl 27} 489 AES experience to reperceive an c011n§ct \y1t other beings
o) 517 2 o] = A D A o Al protector of the soil. If it rains, the soil will absorb the iny g | = | = ol Al - through smells, touches, and the vibration of sounds.
2] 3} 7 % = 5l 7] S Z A&l . . . E3 ol &A= = kol U . . . . .
ook AR A mA S e 2 24 W water in the end there will be no flooding — therefore > < &3, 1t obd A& mra Al AL Bk A e A Viewers are able to realize their bearings in space and
A A 3k 2 5847t - E o] 9lofof Fhrt. it requeises land division between green open land and ny = | @A 5EE AES s "k )iAket B 1 time, somewhere between a wave and a particle.
— — .
building land in order to create an environmentally ) o | Atol 2k A7k ol Tl ol A Abal o] SIA & o R
friendly urban environment. ﬂj g kel &) K= Zlo|t}
Y RS
~ 2
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Born in Pati, Indonesia
Lives and works in Yogyakarta, Born in Mungyeong, Korea

Indonesia Eddl PRABANDONO (1964, Indonesia) Lives and works in Seoul, Korea H)/unSOOk HONG LEE (1958, Korea)
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The Chapel of Very Small Creations

2022

H|t] @ 4] %] Digital animation Projection, Sound installation or Headphones
7} A1 %] Variable installation

<The Chapel of Very Small Creations>+= 544 €]
7|k A o] ZH] gk o] £ @Al Aol A BHRolS

AEA S

rl‘

th& ol Yol dolch.
ZF 7} A B ul p AL o] 4t s} Bl Al EEkAkql

o EAE & 7"(18244919),1 n e 189S

FAAZN T AN S Bolshe] AATHS] A S
s A7
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Born in Netherlands
Lives and works in Alvik, Norway

Simone HOOYMANS

The Chapel of Very Small Creations shows an animation
of a cave-like universe made out of green soft shaped
rock-formations where illuminated creatures are
emerging from the darkness.

T developed the drawings further and gave
character to the lifeforms. To be seen in scientific
drawings from biology encyclopedia and from the
drawings of Ernst HAECKEL (1834-1919) a scientist who
illustrated the smallest lifeforms.

With this installation I like to trigger the sensibility
of faith and the longing of humans to be part of a
whole ecosystem, based on the belief that all organisms
have equal value. Does it matter what form we are
worshipping? Can even the smallest life forms give us
a divine moment? When do we feel we are part of the
natural system again?

(1974, Netherlands)
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H Trace of Tremor

(Ul
i

2022

vl @ AR, AE|E3F, 34 vv @, A, AT
Video installation, EPS, 3 channel video, Color, Sound
180x483x315cm, 2+ 54, 55 115 15%

180x483x315cm, 5Smin, Smin, 1 Imin. 15sec. each

Trace of Tremor is an installation that combines a video

1} ~E]|ZE 27k o 7 o]2ol7] collage of free-source images from the Internet with
LA E oju] A2 T 287 styrofoam sculptures. In the flood of digital images,
: R R JEONG carefully selected the ones that hold personal

meaning — those capturing the glistening surface
of a body of water, such as sea, lake, and river and

Rds
Z-g-sto] 7H4e] 3D 23S recreated them into three-dimensional forms in virtual
Z2+ 3} gAe| HolA|uk 9 2 Al zk space. These figures may appear similar to real-world
EXS pAT= Aol Al Ho] sculptures, but they can be only sensed through vision.
WE RS 798 AED Ax In quantum mecAhanAlcs,A every matterA hgs aAspec1ﬁc '
A1 o]t A o] 23k Wl o frquuency aF which it vibrates. But dlglt?l images, vE/hlch
= o are immaterial, don’t. The work exemplifies the artist’s
e ol A S AN o2 desire to assign an inherent frequency to these fleeting,
o3} 1A} sk} non-vibrating images.

Born in Seoul, Korea

Lives and works in Seoul, Korea

Asaran [EONG

(1992, Korea)
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The Unbearable Lightness of Being_2022

2022

2, 2E|Q A A, oA g, El A

Feather, Stainless steel, Acrylic sheet, Mixed media
7} A 2] Variable installation

oQ1% 2 ol 1 Fhul W E-a oA B Fa)
55 FPAT e ween e 4 9l
P %

74§ _2022-8 4w alch. =

P F} A% Bu, Agte
2 > &LOWM A
ot VA=
A .5 Ao}
AHoz

AR 2 A

g=roll & 9191 8l o ohEciE] 2 A 1Ak i

Born in Yeongam, Korea
Lives in Paju, Korea,
works in Seoul, Korea

Yeonsook LEE

The Unbearable Lightness of Being 2022 is a recollection
of LEE’s unforgettable experience in the desert in central
Australia. The silky texture of rusty sand and the smell
of different herbs and body odor conjure memories in
the outback for the artist, like the madeleine in 4 la
recherche du temps perdu (In Search of Lost Time) by
Marcel PROUST. Sensory simulations including visual,
olfactory, and tactile sensations are used to recreate the
desert. The installation encourages viewers to feel the
place where every being standing on the red earth under
the blue sky co-exist peacefully.

Photography: Jaebum KIM
Supported by ARCO & Art and Tech

(1976, Korea)
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Born in Seoul, Korea
Lives and works in
Gyeonggido, Korea
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Photography: @STUDIO CHICOO

#10 Scenery of Dialogue #10

2022
U, 4, ] Wood, Steel, Moter
230%230x600cm

vl -2} 2} Zof off 3k Scenery of Dialogue #10 is an installation that represents
the process of misunderstanding, understanding and
dialogue the artist and his spouse underwent as they
worked to create an ideal home. The work reflects

their seemingly similar but slightly different tastes in
wallpapers, furniture and interior accessories. Rooted in
YANG’s personal everyday story, it gives us a new lens
to view life with.

A2 Folyl Zglolth.
EEPEEEL T

A 2 g
]

171 et

Junguk YANG

(1982, Korea)
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<The Secret of the Golden Flower>
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Born in Jyviskyld, Finland
Lives and works in
Himeenlinna, Finland

The Secret of the Golden Flower
2022
A, 7P, F, WA v, A E, 2 E, A, U

Rccycling wood, Cardboard, Carpet, Soil, Benjamin tree, Plant lamp, Concrete, Coal,

wWo| 7}u}, BB

Rainwater dropper bag and tube

300%610%360cm
>3 Q1 7k} A}ol 9 The Secret Of The Golden Flower deals with the
2] A x) ZFo|t}. relationship between man and the environment and
] SEPSIEPe the conflict between the external and the internal. The
= [ =aas B
B appearance of the installation and the internal reality do
2

Anssi TAULU

not synchronize with each other, they are visually and
experientially separate from each other. The appearance
is a visual mix of a shelter and a sea container, both

of which are temporary spaces. Inside the installation,
the light, acoustics, haptic balance and distances feel
different. At its best, the work can offer a viewer an
experience that creates a unifying synthesis between
these two realities. The title of the work is borrowed
from the book “Yijing”, Chinese book of life translated
(and westernized) by Richard Wilhelm.

(1969, Finland)
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A, A7 ANE AR Y BE

ol#& 1Al A8 & uhEke 2 A1 AR

5l Abete) 9 ey e Eeu IR
o

Born in Seoul, Korea
Lives and works in Seoul, Korea

o
A

(1985, +=t)

Unconditionally (1)

2022
4, 3D =& E Thread on 3D print
106x60x47cm

June LEE

Drawing from her personal experience, LEE focuses on
the need for unconditional love between individuals.
Cross-sections of different bodies are combined to

form a single body, and figures are interconnected with
a thread. These represent the powerful bond seen in
various types of relationships, including those between
a parent and a child and between lovers. The incomplete
bodies stand for room for acceptance, suggesting

that one should learn to embrace others to build a
community.

(1985, Korea)
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OFE||L} Memorial Antenna

2011~
A7, MP3 o]0l 8 =, 4l 2
Photographs, MP3 players, Headphones, Mixed media
7} A %] Variable installation

BEAK has submitted two pieces for this exhibition -
Memorial Antenna and Active Statue. Memorial Antenna
is a site-specific, temporary project that uses an outdoor
statue as an antenna to receive radio waves. The artist
assigns key elements of representation (meaning) and
materiality (material) to the statue. By endowing it with
a new function as an antenna, he brings to the fore the
material properties that have been largely overlooked
due to the strong representation of the statue. While
the former turns a statue into an antenna to ‘receive’
random radio signals, Active Statue is designed to
‘transmit’ radio signals with a randomly created statue
that works as an antenna. Transmitted radio signals
feature old voice recordings with static and other
background noise, as well as ambiguous words and
sentences the voice utters. Both installations reveal the
inherent potential of a statue.
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Born in Seoul, Korea
Lives and works in
Yangpyeong, Korea

Jungki BEAK

(1981, Korea)
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£9 =X Clouds: Leave a Trace
2022
719, 23, &, A e A, slo|ag 2 e 2, A G4 9 7|ef

Feather, Chalk String, Motor, Microcontroller, Power supply etc.
7} Ad 2] Variable installation

2le2 Ak Eol Al AE sk 1Al Fhtel SHIN focuses on the lasting impact of memorable
A o] A4 o 7 o-2]of| A u] x| = o &kol] FE-gc} moments in everyday life. Memories that remain as
1S Al A Aol 274l Ay, Eoldos a physical and tactile experience continue to make

. N N impressions. Clouds: Leave a Trace highlights the
O y)lolo o]lEo)| v z4A o [ oy XN
AR OL—'—C’““" A —'/:'—oi ce= nl:‘ Al continuity of memory, as small vibrations travel along

= 5 EaWS IR -2 b .

FEe EAE T AL Y AFOR, the string from the top to reach feathers on the floor.
QoA Az 2he A ]l o] & whef uhdel] Fal The movement of lightweight feathers is amplified to fill
Z B 72 AeE o), skglo] 7MH S ZlE o] A Ee the entire space from the ceiling to the floor.
Aol A vhetol o 2= ol £5o] A0
F7E A A o W& 7hA gkt

Born in Seoul, Korea

Lives and works in Seoul, Korea

Seungyun SHIN

(1980, Korea)
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2]

The Gene of Cities

2022
el v]t] 9 Single channel video
81 44 % 8min. 44sec.

EAE Iz bt 878 Wl FAFolth Aolsl=
A 4714 Fx 2R b FEE BAE QlkukFoly
Bk o)} 7] Balg B el A Bhetr) 4o
AT Eol 7 o3 Hrot " Fr)AE R
A3 o B7hEg @Al 5 Wt
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Born in Pertek, Tiirkiye
Lives and works in Amsterdam,
Netherlands

Fahrettin ORENLI

We use cities as platforms that shape our lives and
our environment. Growing up as a giant living organic
structures, cities became as complex as human
themselves. In this complex environment the role of
science and technology becomes inextricable from the
dynamics of post capitalistic society, where money is
the most important measurement standard.

What would happen to the present and future of

‘moneyfold’ complex contemporary society if everything

become commercialized and the desire to pursue money
is put first? Does that mean that rich and diverse ways of
life and values are eliminated?

Project is investigating ‘How human beings become
isolated feeling suffocating by themselves or society
for economic reason and pressure from current urban
structure into next decades.

(1969, Netherlands)
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(1972, 3%

Parallel World

2022
AL, FEAZHE, LEDZHY, i
Mirrors, Yupo print, LED lightings, Pedestals
7} A1 %] Variable installation

o] %4l ¢] <Parallel World>+=
QAL Kol Zrf %

A 27} EbARRl T AlA 2]
229w ghalel Sof7tk I o)

713 A vh )= 70 ol 117 o) Alololck.
a0 e e wel Bse, v ddel 532
WshE QA AT L 8 Foh 2o
F7kol eh7h7h 1w, 71 Aol & Al ok e Yol A
e A A BHE Zloleh A S A, WA,
AAA B 5 o5 @Alel AU Pk Ak
23 A o] ARE Zehil Aelo] A oL e
HEARAA 9 g)e] 84 % et 12 o, Parallel
World>o] 5 %4l o] o]n] x| o} A4l & A& Az
galolrh. £& 22408 wo 2 oo A YA 1
oful i o gste, Wb 1 Afolol = A2 E Thel7ls

AA T} ZA]of| Ae}A| A] k= ko] 9l

Born in Incheon, Korea
Lives and works in Gyeonggido, Korea

Changwon LEE

Parallel World by Changwon LEE shows the causality
between two worlds that are “the other” to each other.
The first encounter visitors experience when entering
the dark room is a group of silhouettes on the wall. The
shapes of light look like something straight out of a fairy
tale book, reminding viewers of mysterious ancient cave
paintings. But a closer look reveals that the silhouettes
are made of cut-outs of photos from newspapers or the
Internet. These photos unveil the dark side of reality,
such as disaster, war, and political conflict. A mirror is
placed on the cut-out part of the photos to reflect the
light and project images on the wall. When that happens,
the image on the wall and the photo — the two key axes
of the work — form a parallel relationship. The two are
connected by light, yet their meanings are contradictory
to each other. This produces a link and a perennial gap
in between.

(1972, Korea)
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From Synapses to Free Will

2022

2g m Fo| 9o Tl
Mixed media painting installation on fabric and paper
200x600x450cm

<From Synapses to Free Wilb-2- Q14 2] Al 7 Al A
(A 7BA 2 AR ) S HAS 313 A %] &Aoot
2ol A of 8 3|52 st 2o A&l
s 48 o] Frh vpx] WAl o] n 2 g 7Hdo
B IS @ bn 1 gkl A A M A o] A &
Akl H ot

hiS =
A 919 olul A W& el et
Jepdieh. Belshete A g Avte
Az Aol vg A AP v

BRIMES Aol =
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=
o

Born in Israel
Lives and works in New York, USA

Michal GAVISH

My plan is to create From Synapses to Free Will, a
painting installation depicting our neuronal synapses.
The installation is made of a set of large paintings that
hangs on light rods adjacent to each other, creating a
continuous fabric wall. This “wall” configures a spiral
path through an imaginary brain map, leading the
viewer to walk into and observe the neuronal images
from within.

The painted based on the current online available
three-dimensional brain maps. concentrates on the
vulnerability of our scientific perception of the brain.
With my background as an artist and physical chemist,
I distill the available brain maps into art, following
personal family connections to the layered effects of
neurodiversity.

(1966, USA)
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2 %1 Resin

19x15x15cm
A go] (Lolal tix& 23 AR o] 27} wh A The ti series is a collection of sculptures and
o 2 AE o] Fefr 44 Ml ) o] AZFL 7HAl o]l photographs inspired by La femme 100 tétes (The
A2l olu] Ao A G7HS who} 27k Abal o 2 A=k Hun:ire(;[ Hecﬁi«;g ;V;)gl\in ),fa cotllage :ilf)veil;y surrealist

. _ master Max . refers to medical diagrams,
ZFo A7) o)Eh A © Alg) Ak A o]l BHH
a4 o] A7 el ma Ak e, A 4;:": illustrations, and photographs to create figures with
2 5l = . S el . -

AE Fxste] AR e F5ol AgE AEE randomly put together body parts. The indescribable
Alzpeket, 888 5 gl e o] 34 A forms lend striking visual appeal, while shedding light
Aaes X 3l B34 el Ayl oy on the fear and anxiety caused by uncertainties.
B £l &2 A ET

Born in Seoul, Korea
Lives and works in Incheon, Korea

Beomsoo KIM

(1965, Korea)
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Sounding Waters: Nakdong River, South Korea

2022
A4E43 2] Site-spcific audio (8-12 channels)
7} A %] Variable installation

24 7}= 917 g5 3} v) 9l 7} B o] Bl A ghA & The installation makes audible the complex assemblage
FA3hel 3, THEo] 2| 2] FL 2z AA o] AE S of human and n.onhuma.n activities an.d sweeps g.radually
AR o Ze Yol dEre] Ealgl Bl gt from a non-stylized sonic represefltatlon othe river’s
; subsurface, to a more abstracted interpretation of the
FA A o 7w Al 71t . .

N s . unified “voice” of Nakdonggang.

o 3 B

& el A 71 Al o=, b, Nakdonggang is the longest river in South Korea:
O A e A, Q17HE 50 Bl o] o] g9 ¥ “its waters” support a diverse range of industry, wildlife,
9l oA}, Ealol 2 o gkS uH o). ko] A9 A, and human activity, and have been central in shaping
o) g 2 o]o] = rlo|t). 2l AE A RS 94| Korean geography, history and culture. “The river”
U7 A 7S A gas) connects the past, present, and future of the country.

Production of this project “was done using” Korea's
impressive bicycle path system running long the banks
of Nakdonggang.

Born in Calgary, Canada
Lives and works in Canada

Chris MYHR

(1973, Canada)
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(1986, 3+=)

Circle of Amphisbaena

2022
ubkZ, 4] 1}o] = Rope, Carbon steel pipe
7} A1 %] Variable installation
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Born in Gangneung, Korea
Lives and works in Sokcho, Korea

Soonho JEONG

JEONG is fascinated by the impact his physical force
(not mechanical or automated) has on an object and

the change it brings about. A sturdy metal cabinet is
hammered into sheets of steel and hung on the wire to
weaken its original properties. Binded books are stacked
unevenly to reinforce the physical properties of paper.
Viewers are able to navigate the changes in properties,
while imagining the artist’s force involved in the process.

(1986, Korea)
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Q& _LjE LS Path - Inner Conflict
2022
2R3, g}t 2 Electronic components, FM radio
250%350x210cm
A7} = 77 A Qe E Blr) 9 B e sl The artist disassembled an old, used radio and

o2 701% AS ol AhA]7]= QA el reassembled it into a three-dimensional dolmen
A 223} ol 23t 3142 Fa] Ajole] ol 7]l structure. Tl.liS process brings an individual’s l(.mg— iy
AZFS A 2 Astareh, 1ol Solah 1o Sake] held memories to the present. Contrary to ancient 5
e e s ‘: ™ megalithic monuments, the sound waves of radio, one 1
uls) gel 7] & o] shel 2ol she2 3k ol of the modern day technologies, are momentary. The 5
Ao 27w AA A o7 4] E U o] FEL sculpture makes a sound every time someone passes by ny
St 28 7193} B¢l Sof el A EkA] St it, reminding them of the transience of life, death, and K3
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Born in Dangjin, Korea
Lives and works in Incheon, Korea

(1975, Korea)

Jinhui KIM
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Space of Thought

SENEELERE

EEEREE P
49, 12 Q1% 382 Weluy] sla) of2) =¥
e 92 A
Pk A BTl 2413, ol4lel whal7), el Bl

ahv] Ahojzieh. 44

gk

2022
&3}l %) Mixed media
7} 2] 2] Variable installation

B FoE AowAE
e A ol W3t
=N

Despite the modern conveniences and material
abundance that surround us, we still feel hollow and
alienated inside. We try different ways to escape from
the resulting emptiness. GANG has created a space of
thought, inspired by elements of Korean folk religions,
from five colored strips of cloth found in a village shrine,
and a “good haul” flag fluttering on a fishing boat, to an
elegy banner carried in a funeral procession. The space
is meant to soothe and comfort the minds of visitors.

o] Izkzl el

Born in Miryang, Korea
Lives and works in Changwon, Korea

Juyen GANG

(1967, Korea)
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Lives and works in Kharkiv, Ukraine

You Are Now Leaving...

2022
2 ® A7 Metal road signs
| Variable installation

On 24th of February Russia started the full-scale war
against my home country Ukraine. Millions of people
including myself were forced to leave their homes.
Driving away by car the last thing that they see before
they leave their home city, town or village — are the
road signs You Are Now leaving... In my work these
signs symbolise hundreds of cities, towns and villages
that Ukrainians had to leave without any clue when they
would be able to come back — and if they would be
able to come back at all.

Olia FEDOROVA (1994, Ukraine)

(1994, > Z1fo] L)
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A (1965,

ot
H

1)

=8 AZ Noise of Circulation
2022
Hufol =, A, AT A, AFEEA AR, YA H]

Steel pipe, Steel plate, Speaker, Sound system, Lighting system
7} A1 %] Variable installation

$28he] 480 AA 427 YA g R #go) Noise of Circulation was conceived when the artist

el AAY L= Z4kel ‘o] ue 2l personally experienced tinnitus, or ringing in the ears,

Azt F3stA 5l #ZEolth AEA L 4 which is thc' pcrccptionf)f‘sound with no exte'rnal .

o Zo] T7ke] | 2o 77he 2 9.2 A SHA source. Hav:l?g learned hlrsth'find tk}at sound .dlStOIthnS
! i can be perceived as spacial distortions, SIM intends

250l -l o 5 S w2 AlA| v R-e] At to show that amplified and altered inner body sounds

ok Aol o] IS A Esl ke 4 Aok A allow us to experience another dimension of space.

Holz A} shok obA 5 F7bol| 4] mho] Zof| A3 Al Coupled with pipelines that glow in the dark, the

ok wlo] ghe] © 2 o)u} ujo| 3 o] A Ho| A x|5 intermittent sound of breath and heartbeat gives off an

Ao A FR A 02 Sl el o AR A unczfnny‘feeling, leaving viewers caught between reality

and illusion.
02 sholF WA B e ortE S luG
A% sl e

Born in Busan, Korea

Lives and works in Busan, Korea ]unseUb SIM (1965, Korea)



[e]

4
e

) LER LY

= x|t &4 o {g)z]/ A EIJ- (1978,
5 ) z

%J 5,770-“1x (1978, &)
7| E AR e H

(1988, ol 7} = =)

DISPUT oA 219 Q19_3MYs

Artificiality above Reality_Symbiosis Nurture

2016(2022) 2022
#47), Bz, Felolof, by 3D projection, 3ol i, o} 21, ¢ 2.2b 5
Loudspeaker, Amplifier, Player, Wood 3D projection, Square pipe, Acrylic, Holographic vinyl
7} A %] Variable installation 7h/d %] Variable installation

DISPUT>= A & th2 Qlojol Al ZAd 82 02 FAMSH DISPUT is a work that exposes phonetic similarities ghatol] At sl 42 Aol $1xIg ol FE 2o Artificiality above Reality Symbiosis Nurture is a
ol = ) 23t A x| 4Folth thr 2 e S wAt across language boundaries as contrary content. The AF3= 7| A2 Hl 3} v el A ZHZo)| A oS collaboration between two artists — one in Korea, the

F32 U 948k S 40] Zglo] 28] AT AlA & monotonous sound quickly has a meditative effect. The other in Ecuador — that documents their exchange

o}

HHE AR S E AT g £ AT

3]
St
3]
<
g
=
uniformity of the phonetics seems to point into the o= Z on parenting on a metaverse platform. As artists and
A7 5L oft] o0k A 2 AEHE = = .. PAAER=N CIRSACRARCI P 7hEA QHE L
- J‘ ]"‘]“ el s foh e ek A2 Akl el S endless. After a closer examination of the work, one 1 =1 FAE 71930 9l FSabel A el @7k ;‘ o mothers, JUNG and SAGILDEBEOT visualize the process
3 = o X135} Hbo. EX . . I .
UL Qe shAIRE o] 5 ol of Ak g wl ol finds that the performers throw “yes” and “no” at each = ﬁ Abg]ell A o] A= g 4ql HEtH 2ol A mA g o2 of microscopic symbiosis in the metaverse which
A& A& 23S o]tk o] & ‘o= U, Ho]&  other. This contrast is created by the similar sound iy _q;)‘ A 7= HA S Al ZEs oA o] B is being sought as a place of survival in a so-called
‘o}1] 9% Nein(t}2lyo] t}. of the words, which conveys a unison. (for example: S 2 | 2kl A AAl AR, 25, A 5)E “contactless society.” Personal narratives including
2b7}= 9 A| = o]~ o] JaJa Ja Nee Nee Neeol| #]  Korean Ja = Nee , German Nein = Ne) etc. ™ % Tg3ko] A LE 2 A5l s} 3hH, AR o]okr] = concerns, conflicts, and experiences are shared
. _ The work Ja Ja Ja Nee Nee Nee by Joseph BEUYS ok > . N among avatars in an online space where anonymity is
oﬂ7lg0vlolr,}.'\: @7% ]E 5}]1: E.a]%ﬂjq. o . qlEﬂﬂ :L]-ﬂoﬂ/q EHME}_TV_O} }E}g] /\]}v]oﬂ X i
: v E;: R ;:::_ OE a4l J—of*p . /;4 has had an initial impulse on DISPUT Another impetus iy Lé = ;r B ;_ o UM A B obg w0 43} kel guaranteed. These real stories are interpreted from an
o] s} 3 T 3] 7 . . . . 3 3] LI 5 . A .
s 2] hso Qlsl sk vhek g AR was various political situations that present the dual > < | T° o2 AA G 5354 < ok el anthropological standpoint and an avatar’s perspective
A5 AEES WYy AF S Y. conflict between what is heard and what is meant, even ny : AEE A to question what it takes to cultivate a parenting
within the same language understanding. 5 = community and ensure solidarity in childrearing.
oA S | Aene:wole, g aIIE LS
’j __5 7% SAE Technical advice: Hoon Art, Korea Institute of
_ _E A E o] Za]A| o] A the- T > gl zzhulqlda’ P > Zao] Convergence Science and Technology Education
. f-:j Techician: Jeonghyeon YU
< = Download the ZEPETO application > Search for ‘Changwon Sculpture
'F(_J = Biennale’ > Play
=

2

Born in Cheongju, Korea

Lives and works in Seoul, Korea
Born in Manta, Ecuador

Lives and works in Ecuador

Hyekyung JUNGx
Kito SAGILDEBEOT

(1978, Korea)
(1988, Ecuador)

Born in Finsterwalde, Germany
Lives and works in Germany

Juergen STAACK

(1978, Germany)



(1979, o] ajo})

CLAMS

2022
&3} & Mixed media
500x500cm

CLAMS &= 474 Aol 4] 54151 Hl o] el & 22 sk
Ao w A% 71 E AeE 2A%Eolch AL E
Zopae 2] 2 hE ol 2ol AT A E of
9L, AR Lot ml e A AR EAA o R
HE71E ol A S Aelglt 58 24U S
ghE ol ek, 444 = hak A 8% ol AL A e,
e ER
e
A7 27 29
A7ksh, 979 A&7k A Aole] AA el

A A ket

Born in Pietrasanta, Italy
Lives and works in Berlin, Germany

Marco BAROTTI

CLAMS is a collection of kinetic sound sculptures
which convert data from water quality sensors into
sounds and movement. Each ‘clam’ is constructed from
recycled waste plastic and contains a loudspeaker. The
microtonal soundscape gives each shell a subtle, life-like
opening and closing action. Prerecorded readings from
a water purity sensor placed in the Masan West Port
District form the basis for the music, which is generated
through a constantly shifting process based on water
quality levels over time.

Clams invite the audience to draw connections
between media art, data sonification, and environmental
sustainability.

(1979, Ttaly)
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o 24 7] x] © (1969, 3+=1)
d, 9% 1% AR 25 R
Zlatol H|Y y-7 The Secret of Evolution J-7
2022
A, ~dle A A8, LED, B FH A 28]
Steel, Stainless steel, LED, Solar system
650%650x500cm
A7 9= 7pae] AlLbe] 9 2 npeko g 3}38) 7] &) KIM’s installation works reflect on the impact of
717 utg o] ol Fol| A ] A &L A 1= A X scientific and technological advances on mankind,
AE A 2], A Fho] 1] 17> nhat ubthe) Al based on a specific hypot:letica] sce;ariof.‘ nge iecret
} . of Evolution J-7 assumes that an unidentified object

BFA S A Ewe o] gkS-
F'7‘4 ‘]" AR o] AV A 2] A sl FEE found off the coast of Masan has contributed to the
u|H kol 7R skar, v 2] o] M A Zhop Aol A = Earth’s evolution, while Searching the Unknown World
S-FRoE v Fekgk AlAlE 2] 93 4ol 4 imagines a space probe in the shape of saltwater fish
g AS w ARl o] nhE o] At A A o7 nEe with a mission to discover the infinite world beyond
A 2317 5 ko). o] 2 23 # A Ql =2} o IEHT‘::‘ our universe. The artist invites viewers to envision the
AAFER 2 Aokt future that lies ahead of us.

Born in Uiseong, Korea
Lives and works in Goyang, Korea

Jinwoo KIM

(1969, Korea)



(1959, 3%)
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(1979, &=)

4814x0]7]

A2|-Bruit Sounds-Bruit
2022
&3} ol %] Mixed media
1000x310%110cm

LIM visualizes invisible sound by projecting it onto an
object. Shapes of piano keys, phonograph horns, and
violins are used to deliver the emotional resonance of

Q)
7
gk, &571 ) S ds. includi s internal dial d voi

; I = sounds, including one’s internal dialogue and voices
A EHE AR of a2l Al el &9, from forgotten tigme and marginalizedg;roups. Sounds-
LS R AR 52 Aol gfe] el Eol BA Al Bruit features a gigantic 10-meter tall violin lined with
oWl wlqldg o A A H.o] = ¥ «4E]-Bruit= 109 neon lights for a striking outdoor presence.
vl Ejel 2al uho] &3l o] abel &8 A A8k

Born in Seoul, Korea
Lives and works in Changwon, Korea

Hyoungjun LIM

(1959, Korea)
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Tzl AE|0|X]| Green Stage

2022

7 A A, 2ke], 1 %5+ Boundary stone, Grass, Electric sign
7} A1 %] Variable installation

Aol = 1AL EfAloln] I AAE WA o9 Disability is always otherized and only respected
e A2 A7 u] 23 akeg) 7 23] A when remained as an exception without crossing the
wlgloj el o] 20 2 e S HEE Sahx|ul, ?ourld;ries. To]eran'c'c is oﬂ"ered1 in the nan:je of“}ll)'arrier-
AlEe el e wEne A BRA e R ended to
A A2l S Ul A ot 1R AE o] ADbE ]l “include” disabilities into a non-disabled-centered social
FHOE AAE 3 oko & ol 5 YA 7| LA structure. It is to find the original place in the structure
8ol oLt} %]-&-1LE] o] L2 Qlol| QLT Hal o from the beginning.

A2l g golbei Al A w44 1 sl ooz

e} Ak gk

Hwasoo YOOx
Jeeyang LEE

Born in Seoul, Korea
Lives and works in Seoul, Korea

(1979, Korea)



& 224 o //H_Q (1961, =)
Q, 83 75 AF 9 8% 7

XpHo| A Sound of Nature

2022
2H|Qla| A A"l A3 Stainless steel, Spangle

7} A1 %] Variable installation

afel o] supi= A glgl A A Plo|A A o7 In Sound of Nature, LEE takes advantage of laser-
AMBH ZAbe] dol e 1EY 28 2E3 cut stainless steel to render the delicate patterns of
2 Fo|th. A4l ol| Hl o] = 0 Y By S d}l;.agor'lﬂy winglsivT}llle visuall()jl—er%g}?ginglsilver wingsl ol
e . shine in natural light, merged with an elegant metal ba
ek Aotshal e ok A A SRS that represents birth. The fragile wings are a metaphor
Ak 2 }‘j’] ol qleksh 7l e w3t 89, Al & for breath, hope and nature. Standing in stark contrast
oot vletE 2, I3k = ) v = of H a7 to human civilization, they facilitate an exchange of
&3-S _/,\_%—?g— a2 o} ¥ & So] AutE IAS opposing ideas, such as weak vs. strong, trivial vs.
=gt o] 4'w—— 2| 225 o] 7b = AFQl S B Etar significant, and destruction vs. conservation. The work
= expresses a commitment to reversing the loss of nature

and building a world where nature and man live in
harmony.

Born in Busan, Korea

Lives and works in Gyeonggido, Korea S llng Ok LEE (1961, Korea)
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&7 He 2 oJE 5 (1971, 3+%)

Opx| 2t THE LAST
2022
HhRLE gl oF 33 F= 335 Preserved wood, Solar lamp
288x350x195cm
O] %% = ‘THE LAST’ 2}= el A E & Aol A &3] LEE installs a sign that reads “THE LAST” in public
B 229l 7hut sl 2 23 Ak 4o A %] g}, ‘THE spaces. The text’s interpretation is in the eye of the
LAST= % u]—\:]— choksl o n] 2 o) AE 2= gl tho] & beholder. It encourages viewers to reflect on their own
T put M WL
, N lives, including what they pursue in life, their values

2k | 2], A k) = ’ i i
@ x]—OI] ] ol ek 2L, 71, AL, R S society and relationships.
S-2] o] A %%—T—%E%%E%\}‘:}

Born in Seoul, Korea

Lives and works in Changwon, Korea M 0 Onh 0 LEE (1971, Korea)



(1966, 3=)

Drawing a House

2018, 2022
7244 of| ZA], ], U Tron, Epoxy, Grass, Wood

7} A %] Variable installation

_..-f—
| HEE=—
g aet

A Qe o3 o] 9w 3 A S B
SRS oE ERBE
e ER
A, . 37}
gl ol x ek A7te o nAl Sl mol
A o] 2 uek oh)e) 1A Fbo] shbel BUH
Yolelz A%tk en Aol A4 A3t g 5L
Aol A7 Elete] el 4, delH o2 B glol
Wseh 4 vl g}

Born in Busan, Korea
Lives and works in Busan, Korea

Sukwon HA

HA’s work captures his interest in a space that

keep lingering in his head and everyday life that
surrounds him. The Drawing a House series is a visual
representation of a psychological space where everyday
household objects, including a bed and a chair are
recreated with iron bars. As these volumeless objects
come together to form an individual piece, the entire
space morphs into one big chunk. Plants and water
found inside the objects instill a sense of temporality
in the series, mirroring the ever-changing physical and
psychological landscape.

(1966, Korea)
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g ohak 24

(1962, 3%)

d, 83 A AR Y BE

Lux Fish

2022
4] 8-, B0 Fiber optics, Wooden fish

7} /4 ] Variable installation

23 % AVl Al ot Bol(RfA)Y Ade The artist relies on a combination of fiber optics and
E5) ARpo sF2atE 4k her iconic “wooden fish” to stress the importance of

living an awakened life, as well as Chinese philosopher
Zhuang Zhou’s teaching that one should be grateful in
everyday life. A school of cobalt blue colored fish sways
with gentle breeze along with fiber optics, sparkling
like jewels. Viewers can indulge themselves in the multi-
sensory experience of swimming freely in the sea of
light. The light symbolizes joy, while the wooden fish
represents hope. In the sea of light, small lights merge
together to create an ocean, and individual memories
are combined to form a semantic cluster.

A2 R(EELT) 4412

Born in Masan, Korea
Lives and works in Seoul, Korea

Hyunsuk OK

(1962, Korea)



(1982, 3%
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AH(BHD £0llM In the Forest of Speculation

2022
3D 73] ol Yri| o] 41 3D Computer Animation
7} A1 %] Variable installation

74 FA 7] 4.;—01 ‘?P‘E?Ol U= AbH A Al Bglo]Ale]  The “virtual” is a space of speculative simulation

i enabled by contemporary technology. Incomplete
objects created by computational devices and algorithms
were placed in a virtual space. Then they were instilled
with a sense of mobility using randomly-generated noise
data. The result is a mysterious image or substance
derived from a physical space but is unlikely to exist and
subject to change based on number inputs.

Born in Gwangju, Korea
Lives and works in Seoul, Korea

Sookyun YANG

(1982, Korea)
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(1969, 3+=)

HO{X|= Hhg Wind to Show
2022
A A, A, AH|Qlg] A AE Natural stone, Steel, Stainless steel
600x400x400cm

Wind to Show is an outdoor installation found at
Jungwon Rotary in Jinhae. The work consists of six-
meter steel pipes arranged in a circle with natural rocks
attached at the top, which move as the wind passes. The
immaterial movement of the wind with unpredictable

v speed and direction changes is visualized by a material
medium, inviting us to revisit the environments and
conditions surrounding us.

Al 592l xl'tl ‘%%H«l oA b e
2933 1401]

Born in Jinju, Korea
Lives and works in Changwon, Korea

Guenjae KIM

(1969, Korea)



e 2 ole]o (1981, &) & A 2 7] R 5 (1949, 3+=)
o, 07 A2 AR BE ik W07 A0 AR Y BE BT

& ES
H2HS0[X The Windy X &0 K2t Shout with no Hesitation
2022 2001
2l A A" A F 7], H|el E
i . 7 F-o] A", LED =} 3 Teracotta, LED lamp
Stainless steel, Fan, Paint
80x28x18cm
270x270x60cm
alghgo] Xot= ] 7hA] 2 o] 17 v| 22 A Q) upEh-g- The Windy X is an attempt to present invisible, © | FEF 19559 ool 3 Black and White Coffee Shop opened its doors in
z7va 0 7 78 s 1A} A L3k 2E o) Al immaterial wind as a sculptural experience. An X-shaped & Fx 27A 2 7)1 sey ¥ 1955, years after the liberation of Korea from Japanese
871 2] 7S ol At =9 e el XA & & upte wind-gerlerating st'ructure is installed athungwon Rotary | 1§ % Apekalis e g Ae) colonial rule. Since then, it has becon}e a })el(;ved
ol 0 7= ZES £ 3lAl Al AE o] A-S whEr} where' eight roads. intersect to enz?ble this temporary . o= % S AL 2 2ol A cultufal space frequented by local a.msts in Jinhae.
. '] _ o e _ experience. The title of the work in Korean (Baramdungi 1 = ; _ ’ A series of terracotta sculptures, objects and two-
AlE-E el ol sl 2, b s dorle A & X) is a play on words that could mean both “someone = ﬁ st mad Fa = dimensional pieces are a personal reflection of KIM’s
bbb g 9= Aeke FHA ou s ko A 4 who creates the wind” and “someone who cheats on iy E oA 9 P 2AES A 250] 7F5E experience with the Korean Marine Corps Training
e 3719 580 7 nlg O] 3] E" S Al R their partner.” Creating the shape of wind with an S =z | ek A3 ek zere) wpadh 9, LED 2z o) Center in Jinhae 50 years ago, as well as key moments in
oM Als) 2 A A o unstructured flow of air is perhaps an experiment based F—{ %‘ Hulo] g}#o] o] wisl o 2 2 Ak modern Korean history. A combination of a big, friendly
87 47] 7 2l A A<l on the premise of failure. But it still offers a new take s > smile, the warm texture of clay, and an LED lamp offers
2t al 4]l . . .. .
o E]_ . 6‘] . on the physical space and delivers an entertaining and iny Lg a peace of mind.
B o
AL R RS refreshing experience to viewers. > <
5 .
) =
JJ 2
e} -
- =
3 F
A =
! =

Born in Seoul, Korea
Lives in Seoul, Korea,

Born in Gimcheon, Korea
works in Gapyeong, Korea Wonw 00 LEE (1981, Korea) Lives and works in Incheon, Korea JOOhO K[M (1949, Korea)



A 2

Across Space — Sympathetic
Vibration (Resonance)

Main Exhibition 2



E//b“/b} E/{f/ éL%’ZE (1974, e 2a})

Tierra

2013
oAl v] ] . Single channel video
335 28% 33min. 28sec.

Guatemala lived for 36 years one of the bloodiest wars.
A genocide, this left more than 200,000 dead. The army
that fought against the insurgency defined as internal
enemies to the natives claiming that they sympathized
with the guerrilla and during bloody periods it was

§ s dedicated to persecute them. With the intention of
g 33k B sholl ‘2o Al AR FEAE staying with the lands (under the complacent gaze of
é ZE3 A Z ) o] = A The)|ahale] B ol A the‘national Oliglir(fll)') z}nd the justification that the
3 B3] B 2 9l B 0|9t} .o} wluke] Ty SO natives were enemies of the homeland, the State put

the land in ruins. This was a common and characteristic
practice of the Guatemalan armed conflict. Troops of
army soldiers and civil defense patrols came to the
indigenous communities and destroyed anything that
might be useful for their survival: food, clothing, crops,

[
Tt

houses, animals, etc. It burned everything. He raped,

7]
a

tortured. Murdered. Many bodies were buried in mass
graves that are now part of the long list of evidences
that confirm the fact.

7 o] 2] Tl ARl

Homepage Design: Kyuho KIM
Main Exhibition 2. Across Space — Sympathetic Vibration (Resonance) o

3
T

Born in Guatemala

B2 LA R QRIEZ L&A E o] Ao A o] 7HsFth. Lives and works in

. /
Main Exhibition 2 is an online exhibition which access with a QR code. Guatemala city, Guatemala Reglna]ose GAL[NDO (1974, Guatemala)



olerejol zut 24
&, ol 2ol 2ok A 9 25

(1966, o] o})

Entanglement

2022
&gt A, 72 3+ Mixed media, Mirror plate
100%500x200cm
<Entanglement>= A& E Wl ol A& 53 The sculptural installation consists of two
=)o) A& AR A x) AEoth 9B A g interpenetrating elements placed on a mirrored surface.
FSo] 7 = o] Bheld &Als mE Zalo] qlxbe} Thztw? ova: shapets that r'nzlike (Ijlp the scuipt;urzar?t
B made of opalescent material and represent the duality
gl o] EA]S ZA L glz_ ol = S RN
s ’] 538 S Alel A et s “:]— °1FdE of matter: wave / particle. Quantum physics tells us that
A A skt ok shol w2 W ok Al A4S sl A9l two related objects together have more characteristics
A7) Bt T S I 4 5 A Aol 2713ke] than two separate objects. The entanglement is
oh] 2] 1 Qlek. e o g okabe]dl-e wha] = 7)) ) therefore not a relationship of two but it is a three, four,
okz} tjAbo] obyd A4l Bab Al WA 2 aF2aA Hlop.  fveetc..
At the base of the two elements there is a
5 @A ] offjell = oA EFIE Rl Agol =], AR . e .
« ﬁﬂl &l erelel (A ] ];} _? ieljm %}] 1 mirror, also oval, which highlights and testifies to the
e 7708l ERCAAD s 2 correlation that has been created between the two
AAE kg 2ol 7e 3t el 22 AiHal surfaces (entities) in connection. Furthermore, the
FHE vlFo N A S e Aol ot mirror, reflecting reality, breaks it and changes its point
Al v E = of view by modifying the classic idea of the absolute

Born in Rome, Ttaly
Lives and works in Rome, Italy

Paolo RADI

point of view. The transparency of the material creates
an additional interaction with the context.

(1966, Ttaly)
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2EE

Tending Ostreidae: Serenades for Settling

2022
bl v t] 9, & 3tul 4] Single channel video, Mixed media

24 15%, 24 38 %, 37+ 2min. 15sec, 2min. 38sec., 37sec.

<Tending Ostreidae: Serenades for Settling>S- 2|

7k 7)3] g A4 A 2 s efolch, 22

Tending Ostreidae: Serenades for Settling is a speculative
operetta focused on the listening body of the heroic
oyster. The oyster finds suitable habitats for settlement

A5 gAlste] ARAlol| Al 233 A A A& Zhet b . 4. Desiened . ive audi
sensing sound. Designed as an immersive audio-
A7bEE Qlzbahs vhE A8 A A S kst vi};ual insfallation, the agrtwork creates an environment
el §Egehs B A A7 AR A E S ARSI for reflecting and responding to other-than-human
AbEEAF O] Z A5 7Nk o & g o] AF-2 Alut modes of sensing information. Building on soundscape
Q&8 gl 2z ALSE g o] g & BAslo] 9l 7k eE 3t studies, the project leverages data of harbor port
Zo] ) 7] ol EA 9] FA = 1 Haic). movement and local underwater sounds to query the
o] AL Z A2 5 Babe] i Aul et dynam.lc relationships between human activity and the
AFalel W elel @ o] AE e s k3 26 Bal wellbeing of oysters.
HE e T e T AT e R T e For the Changwon Sculpture Biennale, the artwork
&) FHlE 2ol A AlEE A A7k st begins in the busy waterways of New York City’s
F& Wil Q= vhaknk 241 dbubokel 2 el A o] harbor where oysters are being repopulated through the
193k AF-g-E AHA o] T2 AT citizen science efforts of the Billion Oyster Project. The
artists imagine the soundscape of the serene ecosystem
of Dotsoem Island in the Masan Bay where Haenyeos
(female divers) catch and harvest these magical
organisms.
Born in USA

Stephanie ROTHENBERG &
Suzanne THORPE

Live and work in

New York, USA (1967, USA)



v = i EE 24 (1968, 1] =1)
A, 0% 58 A% 9 2%
Cosmic WildflowAR
2022
<l AR WebAR
FABANE 71527000 BAgle] & Aehs A &R Cosmos flowers are known to thrive in many climates.
ora) A Qleh. Qiv) 7, W3}, e, kAL Ab Al sl As symbols of kinship, peace, tranquility and infinity,
20 o Holk 372 Yol W3e 2xshal E];lez 11}11v1te u's to pusbhl pa;t perceived Ilm!ts a!}d signal
_ . it - at change is possible. Tap your screen to place

A A& e 97| 5 sfc). 8 Ao HA&dte] 3H-S . )
AAAE L ol7] s 0] ]t} vl 01 b Cosmos flowers in your surroundings. The garden you

3| =8 I 2~ = . . e . 1
ot g TARAR 2 5 gk g o] vl create is temporal, existing only while you are willing to
AL B o] TS 23 A= FAN EAEE give it attention. Digital interlopers will visit and enjoy
QA A al Z7bolth vz el HlatSo] AL your garden (and may even take you for a flower). Tune
TAS ] QAU BAL 2o g X713} 4% 9l in and attune yourself as you wander about a chance
A7l AR ol HEo] =S AL composition of humming flowers.
Aoje Ag At

Born in Davenport, USA
Lives and work in New York, USA

Kristin LUCAS

(1968, USA)
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Born in Knutwil, Switzerland
Lives and works in Eglisau, Switzerland

Marc LEE

NVIDIA shook 2018 the world by showing how easily
Artificial Intelligence can create ultra-realistic portraits
of people who do not exist. Friends leverages the results
of this research and offers an immersive experience
experimenting with the massive amount of Al-generated
content. By using a mobile phone, count-less faces are
generated and stare at the user from any direction. All
the ordinary looking portraits of people are fake: they
are randomly generated by AL

The portraits are projected into a navigable 3D
environment and rotate so that they are constantly
looking at the user, to reference social media profile
images. How can we better understand — and thus
potentially withstand — how these systems influence
who we are and what we do? What are the techniques
of resistance? Should we spam our profiles with
continuously changing fake content to manipulate their
algorithms?

(1969, Switzerland)
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The Farm Fountain 4
2008, A BT @, A S (oFFotE A A1, B,
A4, dFulE, 22, vho] AR EER, 2, LED 1)
Single channel video, Mixed media (Aquaponics garden, Living fish, Bacteria, Edible vegetables,
Aluminum, Acrylic fish tank, Microcontroller, Water pumps, Low power LED grow lights)
300x200x200cm, 45- 202, HFE-2 A1 300x200x200cm, 4min. 20sec., Continuous

<Farm Fountain Four>l13 QlgjAl o7 xAE Al

A A A g

Nﬁg

* Aquaponics = Aquaculture + Hydroponics %317] 923} 27 A vl &
A3 FA o2 A% Thed ARk A i, A9 sl

Born in New York, USA

Lives and works in Columbus, USA
Born in Chico, USA

Lives and works in Columbus, USA

Ken RINALDO &
Amy YOUNGS

Farm Fountain Four is a system for growing edible and
ornamental fish and plants in a constructed, indoor
ecosystem. Based on aquaponics, this hanging garden
fountain uses a pond pump and gravity to flow the
nutrients from fish waste through the bacteria and plant
roots. The plants and bacteria in the system serve to
cleanse and purify the water for the fish.

This project is a natural solution to local,
sustainable agriculture, aquaculture, and recycling.
It utilizes 2-liter plastic soda bottles as planters and
continuously recycles the water in the system to create
a symbiotic relationship between edible plants, fish,
denitrifying bacteria, and humans.

(1958, USA)
(1968, USA)
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Animal Crossing BLM Protest

2021
AAZE O E 7%, vle] 2 g e
Video remix of live event documentation
65 4% 6min. 4sec.

} 5919l -85 (BLM-Black Lives
o OZOLJ, ] =pof] Ak

Matter)o 61 %ol ol A=
W Ea= Ao ekatg o qhats Abel 2ol B2oHE
A 2o 22 2 o] MR Bk I
rE Zol| A AFALR B4 e

%3l R R e E R
AAHg FEch e ekl w Fol7) ojel ¢

A2l A}, o] g At 8 9] 7 Ak 5 of el g Sl

Al gl o et Aol A /1 g7kl AL, %
1741,000 2 o] 7] 338 v} A ek

A AT A WS 3L
ol

%, 2% OIOI/I/IU et A48 o
A7zko17) & Bt

Born in Singapore
Lives and works in Brooklyn, USA

Adelle LIN

During the height of the pandemic and Black Lives
Matter movement in 2020, we (USA) were learning that
to stay silent was to be complicit in the structures that
are built to oppress. Indoors and isolated, I turned to a
familiar game, Animal Crossing, to build a memorial for
black lives lost, which led to a protest and fundraiser.
We raised $11,000 USD, whilst giving those isolated in
quarantine, too young to protest or overseas, a way to
show up in solidarity.

Protestors arrive, walking single-file through
a narrow enclosed section, embodying feelings of
oppression, before reaching the memorial. Together
we sat, usually for an hour, shouting and emoting, until
we felt catharsis. There was rage, despair, silence, yet
closeness, as we held space for each other and the rest
of the movement.

(1982, Malaysia)
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Necrobiopsi 11-2021

2021
whay B] ] ¢ Single channel video

105 10min

Why do humans presume to cure a sick earth? Why do

925 o) A7) Q17He wAS FohE AZE )
o Qzke] E AL A fAekaL A H Ak
AHe 22 A FHE Fal AT 4 Ak gk
75 Brheel ) ghivh chit 927 A4 ek
AR ope] 3171 0] A8 WSHAI7I = S o]}
A4 wol kL A A gRhek. 1A A ol A4S
ghso] Wl v 42l Alohic i) 2 ofol A] 2]
QA3 o] A Aol o] 2717 BE Zel A
2gth Qe A4S FH3 B Lol QA ulAE
5 0| AAAE A Aol et kAT ol
n| g So] F4E o] ofokt Qlzke] AE 7]utol
#usc}

Born in Scafati, Italy
Lives and works in Barcelona, Spain

Gaia LEANDR A

they not take into consideration the vision of a planet
taking care of us? Only equilibrium makes the survival
of humans possible. We humans do not destroy the
earth. It is our way of life that generates large quantities
of waste changing our planet. The planet mutates. It
readapts. From all its cycles. From our cyanobacterial
ancestors that generated an atmosphere with oxygen,
to a pulmonary asphyxy of the human physiology. We
undervalue the invisible micro-world, organisms that
surround us, that we are and have in our bodies, and
whose balance creates the conditions for our survival.

(1990, Ttaly)
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ANU
2010
Zeta Qg vle), ~vle) s Ad v, Weky] 724

Plastic doll head, Stainless steel rod, Copper wire recovered from a transformer
49x12cm
£ 2ok Babebl 9819l

ANU>= 70 & 249l o] = B This work is concerned with processes at a deep level
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Born in Ballymena, Ireland
Lives and works in Kerry, Ireland

Pol McLERNON

and the messengers of of up, down, strangeness, charm,
truth and beauty, from the entangled realm of living
things. Any one entity incorporates into itself in some
sense all the other entities in the universe.

The choice of an extensive wetland mirrors in
many respects, the Irish landscapes in which I have
simultaneously known and lost time. These wetlands
are scenes of great migrations and the repository for all
history perhaps, as Seamus Heaney wrote. Deep in their
wet bottomless centres knowledge is transmitted across
time, to paraphrase his words. Here is where I would
gravitate to in the region to nourish and forge and
protect my imagination.

(1975, Treland)
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Water is Life

2022
3D T 75 2] o]m| %], AR
3D digital render, Augmented Reality

<The Water is Life>+= Q1 9] %] A %( Lg”m), %qz
2] 2] IAFo]Z o Tk &7-3

<Water Projects> 912} 5 3ji}olc}. o122 8-2] "ﬂiﬂ]—
%ﬂo;séﬂrﬁV1ﬂﬂ£ﬂ

The Water is Life artwork is part of a series of works,
Water Projects, that are inspired by a metaphorical
conversation on anthropogenic geodes, water
conservation, and upcycling of consumer commodities.
Specifically, the series is investigating; the use of
upcycling automobile windshields, a difficult to recycle
product as it’s often a composite of glass and resin;
making a totem to water politics, water is life, and in
our modern world, it is increasingly being privatized
and commodified, witness single use plastic water bottle
consumption, extraction economies requiring vast
amounts of public water, etc; and finally, all these things
combined to produce a totem to the Anthropocene for a
future audience to discover.

Born in Oakland, USA
Lives and works in Pont Aven, France

John MELVIN

(1976, USA)
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Respiration
2019
e, &, 2 %7} Sand, Water, Iron
40%80x60cm

<Respiration>2 22, (L 2 w5 A) -2, &, Respiration consists of sand, glass (which is a different
o
ES

Zaxz7bo g o|2olAl #HEo|uh. 4% olol = form of sand), water and metal. There are metal cubes
Aboboli A B T4l B4 BESo] #o]glh, BEEo] in the aquarium, which are us1;a]ly ﬁllEd vl:ith Iilving
organisms. Rusting occurs as these cubes breathe. Rust
T2 A AQLIA v A A Qe w4717 chganges the colorgof water and sand, and directly
2R AEE g Ale ARt obd &)l 1 "makes" the atmosphere of this micro-geography. The
AAZ & v B3} &0 Aol & Fi= 7|EY A S work invites us to rethink our models based on the
2 28 A sk b A Al o] A EQl 24 B2 o distinction between interior and exterior when we
A&l Aol A 7 ghek. 232q) AR o] A ALE look at living things as the envir-onment itself, not as
DA QL BEES 552 A7) 5 B Parts Of.‘lt' The métal cubes, which are remnant-s of A
Aol & . 14 8] WA Al 1r'1dustr1al p‘rf)ductlon, WeAre collected from Fhe industrial
#5739l ‘& (respiration) 2 7] 7] o] ¢4} 241]1 site. In addition to heavy industry's memories, they
Fro] AbshE Aatolnh. 7= Akt 20024 carry environmental relations as well. "Respiration" is
SR okst 2 I 4 = A ehr) sk Al 2] AulAbe o] % the result of oxidation of iron, which is the primary
A AN A B 4 Aol A 7S 919 component of machines. Through this work, we draw

inspiration from Changwon-si beach, which was
polluted in 2002 and later subjected to a different
feedback chain with sewage treatment.

Born in Istanbul, Tiirkiye
Lives and works in
Istanbul, Tiirkiye

Kerem Ozan BAYRAKTAR

(1984, Tiirkiye)
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Game of Six Senses

2022
Telg eehel A9

Participatory work, An online game

Bebd d2 g s 24 OfAE HFO] Z 1T
A, 5 w5 AZ Y BF }AF o] 2
A7k su) 92u0] wlol 931 4 A ole)§ ARt
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o]/, AR, AF2 A5, 534,
T, A7) e eRAL, o), A EET], A 2
54 5 N E oFg-2 = =¥ o|t}. «Game of
Six Senses> 2| 4122 o] & Fa 5 Aot 9 ol
A7} gAY gl o] ok 7| BoE] Ql7ke) A& FAIAAFE
8t} ofj 5 o] ek A =k A] g2 o 1*%]7]

Bu) 920wt
o].;lr o]

Eelol WA 91718 AL o} WAl Fue b 4

QA1 E AT Lolr) Qlzbe] B & FH 3L
wlel & 22le @Alel 7]elskn 7o) o Asted et

2AEE EFIL AAL HEoI BB 59k
upol ool A2t

Born in Nilopolis, Brazil
Lives and works in Berlin, Germany

Marcia VAITSMAN

The symbology surrounding the Moebious strip

keeps coming back to my attention by chance. In a
simple way, this form works quite well to represent
duality, connection, space-time continuum, complexity,
relationships between outside and inside, self and others,
transfer, life cycles, recyclability, fluidity. In the new
version of Game of Six Senses, we will visit these work
themes together. From all the ancient tales about how
the world comes to be to the vast potentials of science
and art to keep us alive, how will the world bounce
back from so many crises we are experiencing in the
beginning of this century?

(1973, Brazil)
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Born in Washington DC, USA
Lives and works in New York,
Los Angeles, USA

Alien Star Dust: Signal to Noise

2020
A vv] e, AR 4 A
Single channel video, Augmented Reality (AR) postcards
- 22% 7min. 22sec.

o] Alien Star Dust: Signal to Noise is an immersive
projection / AR artwork that focuses on seven
meteorites falling on every continent on our Planet
Earth.

Star dust is as small as 1/10th of a width of a
human hair but 70-100 tons of this extra-terrestrial
material falls on Earth every single day. Most go about
their daily life without being aware or ever thinking
about the extraterrestrial dusts that could be on their
kitchen floor, right here on Earth. The alien signal is lost
in the human noise.

17k v 2] 72k e] 1059

250 1o upetol A]

g

T AL AZAE 2o

7} Q1Zke] Lol o3

o o=o] A% S . . .

L §5 Algel Audio is a critical part of Alien Star Dust: Signal to
kel goh& WSt Noise - layers of signals from space mixing with human
g ol ke A o] made noise and melodies of various cultures envelop

the space further amplifying the experience of the dust
complexity.

Victoria VESNA

(1959, USA)
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SLOOT

2015
whay B] ] ¢ Single channel video
145 22 % 14min. 22sec.
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Born in Groningen, the Netherlands
Lives and works in Groningen,
the Netherlands

Koos BUIST

With my work in general and the participating film
SLOOT" in particular, I endorse the idea of Sympathetic
Vibration. The Netherlands, and the countryside of
Groningen where this film was shot is almost completely
cultivated. Every square meter seems to serve the
people who live there. alarm bells have been ringing for
years that our intensive use of the land is destroying all
biodiversity.

The Film SLOOT dives into the ditches of this
Countryside, it is in this underwater landscapes where
we find a whole other world, full of life and diversity.
The 'micro' organisms that life in the ditch tell a
story that connects the ancient cultural landscape of
Groningen with primordial nature.

A Sloot is a man made waterway a ditch essential for water

regulation in the Netherlands, To guarantee the flow of water in the
ditches, they are required to be dredged clean every year. Creating a
apocalypse and genesis.

(1984, the Netherlands)
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Born in Bhaktapur, Nepal
Lives and works in Kathmandu, Nepal

.
g

Beyond the Horizon

2022
tf Bronze, Wooden pedestal

22x50%30cm

Agam SHRESTHA

Sometimes, I imagine myself in a margin of a sea. 'm
from a landlocked country; however, I used to imagine,
gazing over the horizon, in a search of my “own.”

Like GwangamBeach, Sea beaches are favourite
place to hang-out with friends, family, to spend holidays,
to enjoy. but far from these materialistic and momentary
happiness the beaches are blessed with deep spiritual
values too where we can discover absolute joy for our
soul.

I wished to focus on the importance of knowledge
of spirituality in my work which can lead us towards
the absolute happiness. In my work, a group of bounded
people are being busy enjoying this materialistic world
but at the other end a person is searching for his “own”
world gazing beyond the horizon...

(1984, Nepal)



(1993, o =) OE:”E//{/'_/EE ,?EJ]E/ (1986, A~ ~)

AlBi]iefr
A]B1]Lg]E ]

o 2
Inner Horizons - -
o vorstellen.network
2019 g
Shild vlE] 2, WEA w2 AlAE, A AH-E A28, LED, AA4717], vhol A2 E 52, g %0
. ) =] -
O okzlz] Wiy L7 Zal el AEQ N Eg] ER A A 3DxEE AR BE AP o 7]
FUGA, L8, 71, Fehad, )l B2, FHALY, DA AL 3F, FUN 2 g R PSR
Single channel video, Multichannel bubble system, Soundscape, Sound system, LEDs, Electronics, Microcontroller, < i . ..
. ) . T X K L. = Web performance, Online platform for artistic research
Hydraulics, Valves, Air pumps, Plastic, Stainless steel, Tubing, 3D printed components, Glycerin oil o
201.9x91.3x105.1cm, 15 38 % 201.9x91.3x105.1cm, 1min. 38sec. §
o
dnner Horizons>*= E-4HH-S- ¢lo]| Al &= o] u] w71l 7], What would it sound and feel like to be inside of a | 20200 R 7] B4 2] Foll A A b ol During the first shut down in 2020, inspired by various
oW - 2 ) 7} 1410l A bubble? Step inside a deceptive, inner landscape of a g 71me e oA E A Ao A S A 07 x| AL technique used in mail art, we decided to create a
A AT}, B7b ol 7bo] Bald o g AdE 2= gl scale that we, as humans, cannot usually physically 2 situation in the digital realm where the sole purpose is
) experience ourselves. From our first experiences w sharing knowledge in poetic forms. We were interested
W o] AlA 2 A& Zf gt okl A= A : o : . oo : -
i . submerged in the womb, to the depths of the abyss and = in developing an online tool that could canalise artistic
& efj ol ] Al AT} §-F 0] Zlo]7kA] o] ] B 933 ¢ space - is the universe one bi 7 S hanee outside of corporate interests : .
i T t] = R outer space - is the universe one big bubble? %\ exchange outside of corporate interests and market
shite] & Brl-goltth A7k vlaldE] 7|zt Bt Inner Horizons is connected to the Art Center in driven economies.
- I
. . L 0 . N .
Ao Lz ZEo|| A vpx] ZukE QFS BF et 7l Changdong Art Village, because like stepping inside E\O 3 vorstellen.network is a platform where artists
7+ 217k L zlch, of a bubble, it captures the immersive experience and . 8 can support new modes of interaction through digital
atmosphere of the Changdong Art Village, during the ey (2 writing. It is intended as a performative tool for poetic
Changwon Sculpture Biennale 2022. M 8 narrations. We long for it to create a living network that
14 g can flourish and illuminate from one screen to the other.
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Born in Bradford, UK

Born in Brissago, Switzerland

Lives and works in Bradford, UK Cat SCOTT (1993, UK) Lives and works in Berlin, Germany Elisa STORELL[ (1986, Switzerland)
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Prolazi 1zmedju 1980~2021

2021

A v ] 9 Single channel video
324 41% 32min.41sec.

<Prolazi Izmcdju 1980-2021 (Passages between 1980-
202190t o817 fa5240lok w2l el

EEdol2 BHd s el ]l ]wam °ol&
Apale] prel 2R w A7k A2 A L] A

o 7
e 1980y F-E] 1995 77} A /] %0“1

QAR B AW el TE] AAE
) 371 2] Q5o WAjol 4413
ZuAlol A

g B2 vhake] 79 31571

Born in Banja Luka,
Bosnia & Herzegovina
Lives and works in Oslo, Norway

Damir AVDAGIC

In Prolazi izmedju 1980-2021 (Passages between 1980-
2021) Avdagic works with five people who came to
Norway as child refugees in the 1990s during the conflict
in the former Yugoslavia. They perform testimonies
from the period 1980-95 that chronologically trace the
development of the conflict in the former Yugoslavia
and which stem from members of their parents’ and
grandparents’ generation. During the presentation, the
participants interrupt their roles and alternate between
languages. They explore the history they have in
common by sharing experiences regarding to national,
political and social affiliation. The work is presented in
March 15th National Cemetery, as it brings up themes of
commemoration and how past events continue to echo
in the present.

(1987, Norway)
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Breath Project
2018~
U Ho|E 3 UES S IRaA B oAlL AR
Wooden Table, Metal, Soil, Sodium vapor fluorescent Lamp, Plastic hose, Water,

Variable varies of edible plants
178x150x100cm

With this project, Alper AYDIN is trying to grow edible
plants with the human breath using the process of
absorbing the oxygen that gives life to the body and
turning it into carbon dioxide. The breath that emerges
from the body in the work is what makes the artist feel

. 1 TE his own existence and hence the condition of being

"] 7H Ho BT B 4otk TRF FElH Sl = human. In this sense, the project takes place as a body
AfQlol Al 2 3t A 47} 9l 7be] Huf B2l image against the human being. In the project, basic
- ] RS vegetables necessary for human life are grown in the

bell glasses using air from human breathing and water.
Carbon dioxide is given as needed in intervals based on

S AGH observation, and the room that they are in is 12 hours

A7) kel night and 12 hours day, illuminated with artificial light.
27k Q1 9]~ The size of the bell glass varies according to the size of
ek Are the plants. While asking the question of whether he can

create nature from his own body through human actions,
Aydin tries to create a new nature where he can meet his
own needs to replace the nature he has destroyed.

Born in Ordu, Tiirkiye
Lives and works in Ordu, Tiirkiye

Alper AYDIN

(1989, Tiirkiye)
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Coral Projects: Rewilding a Painted Ocean

(Dot Island) Proposal
2021

A vlE 2, #8642,

243x548x365cm, 181

<Coral Projects: Re-wilding a Painted Ocean (Dot Island)
Proposab-2 & 2 A E o] 23 o A 0] &
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Born in Nashville, USA
Lives and works in New York, USA

Vanessa ALBURY

#]7] Single channel video, Cast glass, Stoneware
102 243x548x365cm, 18min. 10sec.

Coral Projects: Re-wilding a Painted Ocean (Dot Island)
Proposal is a video collage of contextual information
about Coral Projects’ underwater eco-contemporary art
exhibition and a proposal of a site for the show in the
Masan Bay along the shore of Dot Island. The proposal
will include sketches of my proposed eco-friendly and
ocean-friendly underwater artworks for the site. The
artworks will also be visible above the sea level. The
eco-contemporary art sculptures are proposed sites for
supporting new oyster and mussels populations, which
are excellent water purifiers, as well as homes for other
sea life. The sculptures are ceramic stoneware and glass,
resembling enlarged and ossified film pieces burned in
a projector’s lightfall with cast glass elements of local
indicator species embedded on them.

(1978, USA)

A]B1]Lg]E|

116

=
N
()
Q
=]
<
=]
O
5
<4
~—
=}
=}
B
<
-
o
=
>
3]
=]
Q
=
+
1]
=
g
>~
©n
|
5]
]
<
(=
7]
@«
«
=
Qo
<
~
=]
O
=1
=
=2
=
o
=
=]
=
<
=

g0l wueh 34
e 2E2e A% Y 5

Zaf o] FAEL&
4FE[o} 37 Bl 2}

(1988, 7jutct)

When the River Sings, Stones It Brings

2021
A B ] ¢ Single channel video
64 302 6min. 30sec.

<Episode 1: When the River Sings, Stones It Brings>+=
EEE R RN EAE el PEE ]
Bo)ahA AR L AT R e A 2 o] Fol A
AAAE 1R A AFoleh Ak R E 1 5
Apohe E43 %43 7)o o] A= o] 2oj7l shtel
ojod o 2 npajlic), EA 3} 7))L u] kgl oo o]
AQ e %A o pEeh T WEAAIT Al g Fe
o w3 ARl A 2 1t o] Zmue] EAH S
9lom, olqks} 85 9] o4} mak gk glet

5= A2 A A" Alzke

&gl whe} Wshsh 4 gehi 2| @l Alolth. of
AFe FzE ol AxHo] o 2 ojulg 2

oH obE o417k %23 A ] 3ol A3k
942l L7le] o A4 AEL 1 S0l 47 A Aol
224 ) So] Sol9l i shtel Aol Folth

Episode 1: When the River Sings, Stones It Brings is a
virtual world that presents a landscape made up of
skin textures and amorphous bodies, both alluring
and sensuous, yet grotesque and uncanny. This work
explores skin as a territory, composed of layers of
lived experiences and accumulated memories which
continuously shape and transform its topography. Our
skin, similar to the natural landscape, bears the marks
of the crossbreeding processes of colonialism, as well as
histories of both oppression and resilience. This living
membrane is then a terrain in itself, which transforms
and adapts over time like a geographical ground. This
piece takes a special meaning being placed at the
Jungwon Roundabout, as this is a place with layers

of colonial history and dramas, all invisible now but
encompassed in its architecture and topography. This
space -like the virtual piece- is at once a site and body
that carries its idiosyncrasy and identity in its physical
features.

Laura ACOSTA &

Born in Bogota, Colombia
Live and work in Montreal, Canada

Santiago TAVERA

(1988, Canada)
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Untitled (Mammoth Video)
2022
A vl e, Al g A
Single channel video, sound generated with machine learning
115 11min.

271z QlE dllol| A 2H2- vl w =of] o 3F @ 2l %l To make this video first I found old videos/

A3} oFAul e 2] = Al A 8] A 78k oAb 7] documentaries about mammoths on the internet, then
£9] RunwayML2 AF83}o] 225191 o} 1fxsing RunwayML, I digitally me}llnipullated thizfou;!d |

_ ootage — RunwayML is a machine-learning based video

gloc =aal c=

j—"f ) *E17] (found fo:tage) ° °] N Aot el 25 and animation tool that use AI— enhanced machine
ololl 1 th A1 A} wl| 7S A s Wo Flo|t). vision to quickly mask and manipulate footage. I used
g o 2 RE 4nte] W A 27] AF7F 2ot 7S this tool to digitally remove mammoths from the found
o]-g3f| Abrdoll YA o] m ] =7} 2] A ol A 2L EH = footage, creating synthetic video landscapes (but
ZaE AxE A5 gAE WAl o 2 o2 A&l s without the mammoths that were previously there) For
B} ' me this gesture mirrors early humans using tools and
s technology to hunt mammoths and remove them from

the landscape 40,000 years ago, I did the same, only

s slela e A% e QF

digitally.

Born in Bremen, Germany
Lives and works in Los Angeles, USA

Don EDLER

(1988, Germany)
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(1979, =)

A Q~E

Born in Cheltenham, UK
Lives and works in Seoul, Korea

<The Matter of the Soub-&- &-Fof| A] L}ElL}=
7.

The Matter of the Soul
2018

A B ] ¢ Single channel video
60 60min.

The Matter of the Soul is a musical, video and sono-

7)1 & 3ol 3} Q1 7hE Z7HS of & A} T 9} o Alo) sculptural work by Kat Austen, exploring human
At Solzs BEolrh AL o] WrjE o] 2 .empa.thy with.the proc'e.ss ofdisper'sal in the Arctic
Sote 47y ob oz olsldl B3e elak xS in a time 9fcllmate crisis. The music at the heart of
- - - - ’ the work is composed as a four-part symphony for the

w5 Al b2 5to] 4h]) she} *ﬂ A sk} 2] o4 =, Arctic as ice floes and glaciers in the region melt; as
A3 A, 1A AA| el 7hA - i skE 2Rk industry and globalisation changes regional, societal
Alxy 7HL] =3 —‘3',—1_,] LU HEE z] ool A A A5k and individual identity. The symphony includes field
Ao o] glatd EAS 2Aet recordings from the Canadian High Arctic Nunavut
Shep A *E*OW Wl el €] Abe g} region, 1nterv1e})vs ?nd sou‘nds from instruments madn-e
o<l 24 o] o172 AF8-5ho] from hacked scientific equipment that measure chemical

T e = properties of water. Austen plays Arctic water live using
=59 bt these instruments during performances.

Kat AUSTEN

(1979, UK)
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On the Apparently Meaningless Texture of Noise

2019
ufe] 12l AHE-E o Alo]

Binaural sound essay

=9 AR 2017 RE F .%”é AFg 2AEA
e ol AR A FA B5E 99 e
T EY o2 AL Zo]L]— <On the Apparently

Meaningless Texture of Noise>+= o] 7]z ¢] 2H%-9] E] g
B3k QL= E] B ALS-T ol Ao] Aot A H] Bl
5 A9l ek ARIFe] 1he] FAlo gt 7]
2 A o] Al Az e o] 85 HlolE]
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Born in Sao Paulo, Brazil
Lives and works in Berlin, Germany

Pedro OLIVEIRA

This interactive sound essay interrogates the workings
of the so-called "dialect recognition software" in

use since 2017 for cases of undocumented asylum
seekers in Germany. Part of a long-term research on

the relationship between listening, recording practices,
and colonialism, it treats the training datasets of this
software as a rudimentary form of an archive. However,
by focusing on speech traits that are annotated to be
ignored by the software as "noise" — for examples
paraverbal sounds such as coughing, laughing, hesitation,
etc — it seeks to create its own counter-archive of voices
and bureaucratic documents. With that, the essay
radically shifts the affective connection to and with
voice, working to constantly undo and redo them with
each access and interaction, always against and beyond
classification, taxonomization, or measurement.

(1985, Brazil)
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(1994, A 2)

Ambiguous Lucy

2021
Hlt] e 79), LCD R U], A E g, 42717
Video game, LCD monitor, Controller, Electrical appliances

300%250%x300cm
71 QA 7k BAE 7| AI7F AT R A AQl whal o 7 This is a world where humans, animals, plants
A& A 42 Q)= A A2 ekt A7) 229 and machines melt and fuse into one another in a
A7) 2 A8 3 = o] 97} Qlrk. Al o]uf ol & o complementary manner. Lucy” had a reason for choosing
L _ L L . the flesh that she has. She wanted to be a lump of flesh
Y EE Fol £/ 5 gl dedt Aol 7} 52 :
that won’t be categorized by factors such as sex and
o] &l =] L J)zo] ulH . L.
A7 wlgolet. 4= 7] 9] 785 o race. She shed her skin and began walking in search of a
M 28 & ghob vk 9l A A new body. Smell the flowers in Changwon Rose Park and
ko Al B3} dhtE = AAlS 7l think about combining with the plants.

* Lucy the name given to a 3.18 million-year-old fossil skeleton believed

2 ko) qorED Zm mgE
FA1E 318vkeid 7l AdokEl o4 EdRERag 28 to be of an early female Australopithecus.
Shajefl @ofxl o] Folrh

Born in Tokyo, Japan
Lives and works in Tokyo, Japan

Nao USAMI

(1994, Japan)



el byl 24 _éz,;// 077 7%],;/ %J A (1986, =)

;770//(/ ﬁ/{/é (1979, 3.3)
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ZORYAS 78\ Body of Work
=1
2019 s 2015
=]
= W) 2, -2, v124 713, AA717, 2ol 1 Hlo g 2 A BlE] 2, 417, ool A g
Single channel video, Glass, Noble gas, Electronics, Live data e Single channel video, Still image documentation of 3 week durational interactive performance artwork
34 4%, 7} =1 7] 3min. 4sec., Variable installation S 25 10% 2min. 10sec.
©
8
petne Six forms in the centre of a flat disc are filled with gases = Aol A A7 A @A 9AJFE] @ F 5A]7kA] 33=7F  For a period of 3 weeks from 9-5 daily I will be offering
Y| L., = that compose the interstellar environment: argon, neon, 8 ZA o] - Eea) 8= f] ol 7] = ) 9Jol| &S my untrained labour, my body, my life for hire by the
)2 A krypton, xenon, nitrogen... They are wox'/en w1E11 the O | Aol moei opE 2ol A d BelS sl hour to the gcncral pub]l'c. Twill t{c available for hire at
. same matter as the sun : plasma. Plasma is the fourth E L - ) o rates that will change daily and will be commensurate
275 . . . . o | LEAe] AlE e l w2} o < LI:DJII A E ol . : :

S state of matter, it composes 99 % of our visible universe = : with the approximate hourly wages received by other
olg;] 2] . o . . 4]—7],,—, V8-F7} A]y]l: zol o]n} =R ] = 5} A=A e X . o
= but none of the 100 % of the one we evolve in. (%x T e - specific labourers around the world. I will perform any
Slet. As we place our elbows on the external ring, we | Ak, Al vh&-o] ehAl 7hA] 2% % WAk task set by the employers with 5 stipulations:

. o N 0
Anke S o7 #o) FE-2]E 2, w9 feel the solar activity as if it comes from inside our EO 3
710 Lo g HE] 4elel Ago| LAR =, A%t body. These sound and vibrations are the translation . é 1 Aere Aajzle] A4 kel A A ; 'Il‘hc.liahour m:u hlc zcrl‘ur;ncd W il]\u\;l\c %;l gallery v\]mrkrspacc
) ) of the electromagnetic activity of the sun that is 2 Shalel A A2 Aol sl Aol e o . will not perform labour that causes direct harm to others
9o A% Bk Agt A RS 7]”?0 2 793 ) & Y . w 2 “! "0‘1“7 L o 3. Ifmy body is handled protective gear must be used
Zo|th A A 2E£o gk A u} 7} 5 o] W3t what continuously sensed by a network of radio telescopes . KM 8 5 A7l AA & AN SR A i olok et ) 4. My body must be returned at the end of the employment period in
~ R The entire installation pulses to the rhythm of the sun’s nH o |4 A T oot AT AE = A7k A& the same general condition in which it was hired
+Z]lch electromagnetic activity. ~ < i3 5. The employer can leave set tasks or interact with my body directly
) N 5. PEFE AAE AL wM b 27kl A4 e ag3 4 but only the employer will be permitted within the work-space
017, = o) e v =} 20)
i g e 5, A1 F 7ol 187 B5Jo] st
'r_l\-; E The workspace will be open at all times to the general
o~ 'J;:: ZA A ;7L v Zo)| A &FA] ZA) =2 7. CCTVE public and will be recorded using CCTV but no other
N . recordin ices will be permitted.
re = =359l o U, Wl o] =97 7] AF&-o FA|H Q). ecording devices w p
— K=
K" =
) =

Born in Abu Dhabi, UAE Born in Melbourne, Australia

Lives and works in’Rrusscls, Belgium Clall’e WILL[AMS (1986, France) Lives ana works in’Mclbournc, Australia Casey]ENK[NS (1979, Australia)
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To Fall with Grace

2022
kA B T] ¢ Single channel video
10+ 18% 10min. 18sec.

The Yongji Park is the perfect place to show the video
work, as it is a park that hosts a huge lake, thus it

makes the element of water present and it is the perfect
location to discuss subjects such as urbanisation of’
water, coexistence of creatures of the land and water
and of course the artificial nature. I find it a perfect
place to show To Fall With Grace as the video focuses on
a dehydrated future where humans have used all natural
resources to build their surrounding environment.

Born in Athens, Greece

Lives and works in Athens, Greece DeSpln(Z CHARITOMDI

(1991, Greece)
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Thwack Thwack Thud

2015
A v o, U IR ALA, BE], 7] EF B
Single channel video, Trees, Infrared sensors, Off-the-shelf tools, Motor
235 23%, 7}¥ =17 2min.23sec., Variable installation

“URARTT(E HE DD “On the trees go the blows chdng-chdng, And the birds
H B R (ZA (A9 WE) — 1} u|=  cry outyingying. One issues from the dark valley, And
227k A4 01_71 %%ﬁ:al L ololgly, 7143 removes to the lofty tree.”

B 2
FA71 2 o Here’s a snippet from BookOfPoetry, describe the

sound of deforestation, The birds in the woods
of| therefore migrate. “Trees” play many roles in the human
gAbaka gt world. The relationship between humans and trees
to is sometimes close and sometimes antagonistic. The

“l o(éih’ Osell 5748k o] 74
F SOl & HUThe RES

o AjAlell A Bhekeh e

‘/W'b'(ﬂ - ) K Thwack Thwack Thud to dri

3L Lol o] oAl e ) 2 . work Thwack Thwack Thud uses a sensor to drive a
Sieh. dzbshibpopel BAE 2= A A2 s mechanical device that chops down trees. The sound
el = o] et Thwack Thwack thd>0" =AM = produced and the shaking shadow, and the real response
AE 3l w227} Sasloh Al 11 S 7] A8 of the saplings, try to arouse people’s thinking about the
J-Abe] W, e 28 BEe] B 52 e Al natural environment.
s3]l et A 74)& Bl o7l

Born in Kaohsiung, Taiwan
Lives and works in Kaohsiung, Taiwan

Han Sheng CHEN

(1988, Taiwan)
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Future of the Delta

2020

A Hv e, =2, ARl
Single channel video, Drawings, Photographs

25 2min.

Seaweedsuit>= A& Z-&]| A9} AF3]8HAlQ] T2
bz, vhzal 2eelga A2 @4t

Sl EagAQl Sefj iAo e o ke
Aol el Qlgho 2 Qe ool k. Mt Al pe
walo) ®aelsl Ax 34 ola) g tjaly) 9l
1070 1771 2 & F/H v Qhek. o Fog] 22
Tdl AR EE e e 57 3tatel A3 A
ASkeh. A7l foll £2EA Ag e dxwe
5Ao] Q7h-& whet = o

4 9nHa et A7t SEE A Y #8499
Azhao] shabehs A A7 oF A = o
WA vhabe] 41312 ol o] A Ik,

g
=

§]_}21 E“: Ak

Born in Borssele, the Netherlands
Lives and works in Amsterdam,
the Netherlands

Theun KARELSE

A first test of the Seaweedsuit, as part of the
fieldresearch Darko Lagunas (sociologist) Maarten
Kleinhans (professor of geography) and myself Theun
KARELSE (artist) are doing on invitation of the Embassy
of the Northsea, which is looking for ways in which the
sea could be better protected. The Embassy has set out a
10 year research trajectory to find new ways of political
and cultural representation of the sea, and for the voice
of the sea to be heard. Our history is full of disastrous
floods and we have placed dams and dikes between us
and the sea. The Seaweedsuit is inspired on the amazing
grace with which seaweed adapts to any movement

of the water. Maybe it can be a guide towards a more
harmonious future relationship with the sea. The waters
around the island where I tested it stretch all across the
globe and to Dotseom, so it seemed a great location to
show it.

(1974, the Netherlands)
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Give Water to Life
2019
A viol e, WS A g, F4 28, e, AR, &, 23 E, &
Single channel video, Interactive, longterm installation piece of Berlin wall, Metal construction,

Willow tree, Kimchi pot, Earth, Concrete, Water
7+ 50% 7min. 50sec.

wHell B85 F1l A% A2k ARg o] ojzitt.

Alzbol B 2w w5l A 2zbel| Fol 7 & vk
whetkel A Zlo]th. 2 7h= Give Water to Lifer2 % W 7
A7) AT LR 4] Sl AT FEelEES
At 07k ARlISo] B8 Fof 2 7Hp A0
7R o] Ard g Aol Aok, gl AHg-El
ZAAEL N Fek o] F ‘ﬂ%oﬁi"%. EllR=a]

A 27be g Al A o] Slgha A Alzkel
&, diedel wsh, vk Aol whel £k EA 7}
et A2 E 5 A5 BolEt

Born in Berlin, Germany
Lives and works in Berlin, Germany

Fredeéric KRAUKE

By giving water to the tree, he will continue to grow
and exist. With the time passes he will become strong
enough to crake the piece of Berlin Wall. The Changdong
Art Village, with its alternative urban structures of a
modern Korean city, seems to me a perfect place to
place a second long-term installation. There it can be
watered and maintained by its population, so that its
symbolism is brought to life. The Kimchipot is older
than the division of Korea and the piece of Berlin Wall
points to the transience of man-made walls and divisions
that can be peacefully overcome with time, awareness
and mindfulness.

(1981, Germany)



2008 239l AA
4, e, of 23l e, 2]l

A% 8%

e
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Trans*Plant : Open the Molecule - First Chlorophyll Intravenous

A H]

<Trans*Plant: Open the Molecule - First Chlorophyll
Intravenous>+= 20161 5-8] A]2H5] A v A| A e 3

A7 7uke] 2ohEA =2 2ol QUzke]

(]

L)

- chobet se) 2 ehis g8 1t
PR EEEFEEY,

17} 78 =l 2ol A 54 FAS QLA

2017
9, #}7l Single channel video, Photograph
16+ 15% 16min. 15sec.

it

Trans*Plant: Open the Molecule - First Chlorophyll

Intravenous is a transdisciplinary project, initiated by

Quimera Rosa in 2016, based on living systems and self-

experimentation. It is a process that engages a body in a
“human > plant” transition and uses various formats for

this. The video presented here condenses the research
of| to realize the first chlorophyll intravenous in human

H 22 Eolsl= 9o &S T itk body and the performance realized in Kapelica Gallery
A7k F4 AR e )] o 2 e g} in 2017 ‘ ‘

Qe A= 1A uke] A o)A TA 7]ure] In order to be able to think a non—anthropf)cenFr}c
2l o Ao Lob 012 Al o2 ecology, we need to move from essence-based identities
2] % ARSI A= ] = . . . .

gAd ez AAE Eefof det 54 A RelS to relationship-based identities. A process of human >
3 Izbe] &3 A2 2L Aol oF718k= 24, plant transition that includes a chlorophyll intravenous
L, Bl He AR Al A8 =ghe] BHE Evh #S protocol, and through the fantasies, fears and judgments
HA 2 U 7)o g A 1 A3E )23 38et s that this generates opens the debate about the identity
Az A 2= ake 3o 918t system that is at stake. We had a dream. And we made it

Created in Barcelona, Spain in 2008
Lives and works nomadic (ES, AR, FR)

real. So what’s better place than Jinhae Dream Park to

share it with you?

Quimera Rosa

(2008, Spain)
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(1981, 7}1h)

Holier-Than-Thou

2022

A B ] ¢ Single channel video
5% 59% 5min. 59sec.
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Born in Ho, Ghana
Lives and works in Kumasi,
Ghana

On Easter Friday 2021, (Good Friday), as Ghanaian
Christians mourn and celebrate the death of “a Lord”
that was brought us by the “slave masters”, I reenacted
a crucifixion in remembrance of those Ghanaians, blacks
and queers who suffered similar violence and death.

I wanted this performance to remind the Christian
community of their contribution and participation in the
ongoing violence suffered by both LGBTQIA+ and non
LGBTQIA+ persons in Ghana. It is a call for reflection,
empathy, compassion and unconditional love. May the
souls of all queers, alleged thieves, alleged witches and
many others who were lynched, beaten and stoned to
death rest in perfect peace.

Va-Bene Elikem FIATSI
JcrazinisT artisT/

(1981, Ghana)
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The Garden of The Net-work of 2020
2020
kA wle] 9, 2]yl A4 Single channel video, Linen on linen embroidery
43%, 30%30cm 43sec., 30x30cm
oFo tf &+ The motif featured on this linen embroidery is often
S AR used by the artist as a backdrop or symbolic pattern
A oA A 2l to explore the stories of specific plants and their
o= He psow movement. The image depicts the layout of a botanical
' oo garden or plantation in lozenge shape sections each
° VrER AL 9l H with five points- the centre and four corners. It traces
| £ ] 1658112 T /‘}01 | A o] a drawing from The Garden of Cyrus, 1658, by English -
= '}‘ A o)) A = o &0 L} philosopher Thomas BROWNE. The book explores the e
1 o]} ,},H_QI = 1z H /\ﬁ - A A = sacred number five in art, medicine and fractal patterns Hlo
. FEEE of plants. Botanical collections today hold both the oy
wonder of plants from across the globe, but also the el
I=52] Al often brutal effects of each acquisition, often for the FL-1
kQ Aok AR benefit of empire. ~
2 o7 Locating this work at the greenhouse at Changwon olt_‘
3 S ?1 a=N Arboretum acknowledges histories of plant specimens ~

= alo] AE-9] cultivated and traded throughout the world for Jo
ornamental and useful purposes. a reminder of both the ~
reach of the power of empire but also the healing beauty | <
and interconnected nature of living things. -

Born in Harare, Zimbabwe
Lives and works in London and
Northamptonshire, UK

Rachel PIMM (1984, UK)
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Microscope Light Machine

2013~
EEEEERE

Multimedia installation

Millions of living entities surround us all the time and
are vital to our well being and also for life in the natural
environment. However they exist in such a mode of
being that not only many of their behaviour escape
human perception, but their presence all together. With
the work Microscope Light Machine, a droplet of water
becomes a lens magnifying this amazing biodiversity of
T TR, R, microorganisms presented inside of a small droplet.
Zen) T A B0 This work is a step further in a research about
2+9)0] 7] % 3. Fhe huge biodiversity of nncroorganmlm which lives

= 9ol 41 glom, in water as phytoplankton, copepods, diatoms, algae,_

: water plants, fish and small crustaceous. All of these life
HgAolrt. forms lives in symbiotic relationship, and their medium,
2 7= A A 349k T the water, is a vital element for all the lives on earth. In
&) & A8 A eksh). Yongji Lake it wouldn’t be different. I invite you to look
at the lake, and observe biodiversity that is existent.

L317] o] u]— <Microscope Light Machine>ol| A
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Main Exhibition 2. Across Space — Sympathetic Vibration (Resonance) i3
N

Born in Rio de Janeiro, Brazil
Lives and works in Amsterdam,
the Netherlands

Ivan HENRIQUES

(1978, Brazil)
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As a painter, KAM captures the reaction that an image

comprised of lines, shapes, and colors evokes in herself,

projecting her inner feelings onto canvas. She brings to
the present the past and associated feelings that cannot
be expressed in language, reminiscing every moment.
#painting #changwon #IntenseColors
#Powerful WingFlap

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1975, Korea)

Rayoung KAM
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The number of Korean households with companion
animals is on the rise, reaching 14 million in 2021. The
term “pet economy” was coined to reflect the significant
impact pets have on the owner’s lifestyle. However,
there have been growing social issues involving pets,
driven by the lack of rules, regulations, and awareness
on responsible pet ownership. As a pet owner herself,
KANG remembers the uncomfortable feeling she had
when she came across reports of domestic animal abuse.
Her carefully crafted pottery pieces reflect the hope that
precious furry friends are appreciated and treated with
respect.

#pottery #changwon #CompanionAnimal #care

Born in Busan, Korea
Lives and works in Changwon, Korea

(1994, Korea)

Vahyun KANG
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KANG is interested in exploring impersonal and
anonymous ego which draws contrast to rational and
emotional ego. His paintings reveal the process where
the anonymous ego is built to create new room for
interpretation.

#painting #changwon #anonymous #ego

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1967, Korea)

(heonseok KANG
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The artist initially took up Korean calligraphy to improve

her handwriting. Some 30 years have passed since her

first experiment with literati painting, an ancient form

of art that blends poetry, calligraphy and painting. She

portrays the joy, anger, sorrow, and pleasure of our lives

through delicate brushwork and subtle washes of ink.
#LiteratiPainting #changwon
#JoyAngerSorrowPleasure #DelicateBrushwork
#InkWashes

Born in Jinju, Korea
Lives and works in Changwon, Korea

(1955, Korea)

Huagja KANG
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KWON celebrates fleeting moments of happiness in
everyday life. Life isn’t always rainbows and butterflies,
but she believes in the power of finding and capturing
happiness hidden in everything. This may have to do
with her childhood memories of growing up in a not
well-to-do but happy, close-knit family.

#painting #changwon #happiness #documentation

Born in Jinju, Korea
Lives and works in Changwon, Korea

(1976, Korea)

Joonhwa KWON
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KIM is a contemporary calligraphy carver who
experiments with a diverse range of script types and
colors to express the meaning of a word or convey his
intentions. He hopes the exquisitely carved forms will
bring people joy and inner peace, contributing to social
integration and growth.

#CalligraphyCarving #changwon

#TraditionMeetsModern #joy

Born in Gyeongju, Korea
Lives and works in Changwon, Korea

(1960, Korea)

Giju KIM
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KIM primarily works with the familiar, yet unlikely
medium of wood to create a painting. He cuts down a
log into small strips, coats them with acrylic paint, and
places them on canvas one by one. Trees from different
sources and stories are given a second life through the
hands of the artist. A closer look at the work reveals the
distinct shapes of each wooden piece. But from a few
steps back, it looks almost unrecognizable, like abstract
art. Small pieces of wood are combined to produce an
artwork, just as individuals come together to form a
community and a world.

#painting #changwon #WoodenPieces #community

Born in Jinju, Korea
Lives and works in Changwon, Korea

(1967, Korea)

Dukchun KIM
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The artist’s subject matters range from flowers and
trees, and serene rural landscapes, to fishing boats on
the coast. What they share in common is that they
are the subject of her admiration. She translates these
impressive imagery into two-dimensional works, such as
watercolor, acrylic, and oil paint. In the midst of changes
in lifestyles and interpersonal relationships triggered
by the COVID-19 pandemic, KIM hopes the harmony of
colors and composition found in her paintings will help
restore the lost ties.

#painting #changwon #landscape #harmony

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1965, Korea)

Mikyeong KIM
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KIM presents simplified versions of everyday objects
or plants by integrating them into the time and place
where they belong. The artist reflects for an extensive
period of time on where the object came from and how
it disappears, capturing the intuitive feelings from such
observation. He calls the result “contemplative formative
art.” It is the outcome of a formative exploration into
the essence and purity of nature and a manifestation of
his take on the essence, creation, and destruction of a
being.
#sculpture #changwon
#ContemplativeFormativeArt #EssenceOfNature

Born in Daegu, Korea
Lives and works in Changwon, Korea

(1972, Korea)

Minsung KIM
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KIM is committed to raising awareness on the
exquisiteness and ingenuity of calligraphy carving.
Contemporary calligraphy carving pursues diversity in
materials and seeks a fine balance between common
characters and various script types to achieve aesthetics.
#CalligraphyCarving #changwon
#CarryingOnTheLegacy #ingenuity

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1960, Korea)

Sunghee KIM
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For centuries, development has come at the expense
of nature. The artist approaches nature from a female
perspective and is interested in the restoration and
conversation of ecosystems. She usually works with the
color green, the symbol of nature, in hopes of passing on
restored nature to future generations.

#painting #changwon #green #environment

Born in Hapcheon, Korea
Lives and works in Changwon, Korea

(1962, Korea)

FEunju KIM
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KIM develops an abstract visual language to describe
the ever-changing aspects of nature and echoes of life,
combining it with free drawing and dripping techniques.
A harmony of a vibrant color palette and rhythmical
brushwork helps further his quest into the very origin
and essence of nature.

#painting #changwon #EverChangingNature

#dynamic

Born in Hadong, Korea
Lives and works in Changwon, Korea

(1969, Korea)

Jaeho KIM
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KIM studied classic Korean calligraphy at length and
expanded her interest to literati painting, calligraphy
carving, seal carving, and modern calligraphy. She
experiments with a range of materials and compositions
to visualize the potential of lettering styles and render
visually engaging designs. With a great interest in
unique hand lettering cultures across the world, she is
committed to upgrading the status of Korean calligraphy.
#KoreanCalligraphy #calligraphy #changwon
#handlettering

Born in Busan, Korea
Lives and works in Changwon, Korea

(1960, Korea)

Vhamoon KIM
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KIM’s paintings document random scenes he comes
across on the street. By depicting an unfamiliar place
that may be familiar to someone, he hopes to leave his
trace upon it.
#painting #changwon #StreetScene
#WhereEyesRest

Born in Masan, Korea
Lives and works in Changwon, Korea

(1967, Korea)

Heegon KIM
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PARK primarily paints using a dripping technique. He
likes to portray the innocence and purity of childhood,
the energy and passion of youth, and a commitment to
the present and dreams of the future.

#painting #changwon #dripping #PurityAndPassion

Born in Yangsan, Korea
Lives and works in Changwon, Korea

(1973, Korea)

Youjong PARK
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SONG’s grayish blue buncheong celadon pieces
represent the interplay of indigenousness of nature
and life and contemporary formative elements. He
incorporates the scratch painting technique into and
embraces a painterly expression, while practicing the
Fastern art of moderation.

#ceramics #changwon #BuncheongCeladon

#ArtOfModeration

Born in Masan, Korea
Lives and works in Changwon, Korea

(1966, Korea)

‘wangok SONG
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SONG’s watercolor paintings offer a realistic portrayal
of a subject, based on a range of non-figurative and
spontaneous techniques, including spritzing, dripping,
dabbing, and wet-on-wet. They are an appreciation
of the small joys in a socially and physically isolated
everyday life.
#painting #changwon #improvisation
#JoylnEverydayLife

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1961, Korea)

Myeongjoo SONG
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SHIN uses a combination of colors and strings to express
emotions arising from the relationship between nature
and man. Delicately-weaved knots with vibrant colors
are inspired by nature and landscapes.

#craft #changwon #colors #delicate

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1977, Korea)

Funsoon SHIN
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Peonies have become an iconic subject in AN’s oeuvre
since 2009. The artist chose the traditional subject
matter in hopes of integrating past traditions into
contemporary art. She is now experimenting with a
broader subject, such as “peonies and a moon jar” and
“new peony painting.”

#painting #changwon #peony

#TraditionMeetsModern

Born in Sancheong, Korea
Lives and works in Changwon, Korea

(1957, Korea)

Yeounghee AN
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LEE juxtaposes on canvas different objects with
varying colors, textures, and feels. These seemingly
random elements come together to form the whole,
demonstrating their mutual indispensability.
#painting #changwon #connection #journey

Born in Daegu, Korea
Lives and works in Changwon, Korea

(1961, Korea)
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LEE visualizes the shapes of memories as a pile of

straight lines. As the paints dry, intricate patterns appear,

creating visual tensions. On the contrary, uncontrolled,

free-floating points reveal the flow of energy, while the

rich color palette represents vitality and dynamics.
#painting #changwon #layers #energy

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1969, Korea)

Jeonghee LEE
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LEE’s calligraphy carving involves carving raised Korean
letters or Chinese hieroglyphics in wood or other
materials using a knife and a chisel to give a three-
dimensional effect. With easy-to-relate messages, the
artist hopes to bring viewers closer to the world of
calligraphy carving that has endless possibilities.
#CalligraphyCarving #changwon
#EndlessPossibilities #VentingOutIdeas

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1962, Korea)

Hyundong LEE
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LIM mirrors the rich colors from nature’s palette by
relying on his own technique using animal glue, alum,
and an ink stick. Instead of simply documenting
the mystery of nature, he has developed his own
impressionist style with Korean elements, which lends
originality to his works.
#KoreanPainting #changwon #VitalityOfNature
#originality

Born in Sancheong, Korea
Lives and works in Changwon, Korea

(1969, Korea)

Deokhyun LIM
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The lotus flower is a recurring subject in IM’s art.
Fascinated by its formative elements and purifying
function, he has studied and painted the plant for
decades.

#painting #changwon #LotusFlower #purifying

Born in Jinju, Korea
Lives and works in Changwon, Korea

(1969, Korea)
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Flowers had long been a principal subject matter for
JANG’s abstract and non-figurative paintings. She saw
both power and possibilities in their straight lines
and elegant curves. Her more recent works explore
relationships and connections between objects or
people.

#painting #changwon #flower #connection

Born in Sacheon, Korea
Lives and works in Changwon, Korea

(1961, Korea)

Seunja JANG
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JANG’s works break away from the conventional
approach to calligraphy carving, marrying design and
woodwork to add a new dimension to the traditional
art.
#CalligraphyCarving #changwon
#DesignMeetsWoodwork #experiment

Born in Chungbuk, Korea
Lives and works in Changwon, Korea

(1969, Korea)

Inseok JANG
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JUNG’s paintings shed light on the interface between
everyday memories that disappear and those that
remain. Once documented, fleeting moments turn into
sparkling colors, leaving a lasting legacy.

#painting #changwon #documentation #interface

Born in Busan, Korea
Lives and works in Changwon, Korea

(1961, Korea)

Hyelyun JUNG
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Ceramic artist CHOI believes clay work helps people
find inner peace and tranquility in this fast-changing
world. She is committed to making the art of ceramics
more accessible to the public as a hobby.

#ceramics #changwon #claywork #hobby

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1969, Korea)

Mijung CHOI
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CHOT’s works feature sumptuous depictions of the
peony, “the king of flowers” to wish for wealth,
prosperity, and happiness in an increasingly isolated
society.

#FolkPainting #changwon #peony #TimesOfPeace

Born in Hamyang, Korea
Lives and works in Changwon, Korea

(1965, Korea)

Seonhui CHOI
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KIM paints folk art to wish for the well-being of
those around us whom we often take for granted. She
hopes we will be able to root for seemingly small, yet
meaningful efforts by someone.

#FolkPainting #masan #wellbeing #RootingForYou

Born in Namhae, Korea
Lives and works in Changwon, Korea

(1968, Korea)

Myeongryeon KIM
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Contemporary calligraphy carving experiments with

a broad array of script types, materials, and colors to

communicate a message. KIM relies on a combination

of relief carved letters and different colors to reflect

the meaning of the text and promotes joy and spiritual

growth through creative expression.
#CalligraphyCarving #hamangun #SpiritualGrowth
#AestheticStructure

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1961, Korea)
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The artist interprets the various sides of nature through
the language of Korean painting. The subjects in her
paintings are caught in a paused moment. But the cloud
fleets, the river flows, the flower blooms, and the birds
and butterflies continue to flap their wings. She intends
to highlight the constant flow of life.

#KoreanPainting #masan #FlowOfLife #now

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1957, Korea)

Oksuk KIM
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KIM’s paintings explore the theme of “hwa yang yeon
hwa,” meaning the most beautiful and happiest moment
in life. More than often, glory days and fond memories
with people we love are forgotten during rough patches
of life. Life is a moment in space. The artist vividly
captures fleeting, yet significant memories in our
momentary life.

#painting #masan #HwaYangYeonHwa #{E £ 4E5E

#momentary #encounter

Born in Busan, Korea
Lives and works in Changwon, Korea

(1955, Korea)

Okja KIM
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The artist is best-known for her iconic “barley” series
which features the grain repeatedly across different
mediums from ceramics to painting. The image of barley
appearing on a moon jar, porcelain bowl, everyday
earthenware, and a two-dimensional surface represents
a return to nature, deepening love over time, and inner
beauty.

#craft #masan #barley #ReturnToNature

#DeepeningLove

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1969, Korea)

Eunjin KIM
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Former film and documentary producer KIM focuses

on experimental video and photography projects. His

previous works depict landscapes of his homeland,

Masan, and the distinctiveness of the small city. He now

addresses the more universal theme of love and death.
#video #masan #LocalCulture #universality

Born in Masan, Korea
Lives and works in Changwon, Korea

(1990, Korea)

Junhee KIM
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Growing up in a rural town surrounded by mountains
and the sea, KIM had plenty of time as a child to
meditate in nature. Her work consists of shapes
borrowed from nature painted in purple, the color
symbolizing contemplation, to unveil an ideal world
beyond the present one.

#painting #masan #purple #InviteToAForest

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1961, Korea)

Tyeonsook KIM

a1 i) 35

+x F] 36

152

SHA 1 olle 73] A2k

a1 BF 37

+x PF] 38

153

Special Exhibition 1. The Beginning of Art and Culture: Open Sti

e e

=

A oA ET 9B A 67 16-15, A5

NAM uses a scroll saw, a woodworking tool with a small
blade to cut intricate designs, to craft original artworks
inspired by automobiles, celebrated paintings, and self-
portraits. He also organizes woodworking classes for
locals on a regular basis. Participants are invited to work
with wood to build everyday objects, such as a mobile
phone stand, a cutting board, and a toy, based on their
own designs.

#woodcraft #masan #SawingVillage #ScrollSaw

Born in Masan, Korea
Lives and works in Changwon, Korea

(1954, Korea)

Donghwa NAM
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RA has operated a gallery and a photography studio in

Chang-dong Art Village for a decade, with an interest

in different areas of photography including portrait

and commercial. He teaches photography classes for

amateurs. The gallery features several exhibitions,

including the artist’s own collection of vintage cameras.
#photograph #masan #photography #collections

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1974, Korea)

Sangho RA
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RYU practices the art of pyrography where designs are
burned into the surface of wood, Korean traditional
mulberry paper, leather, or fabric with a heated pen.
A succession of burn points creates a burn line, which
symbolizes meditation and life. This process helps the
artist unwind and untangle her mind and stay close
to her motto, “People resemble nature, and nature
embraces people.”

#painting #masan #line #nature

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1977, Korea)

Jeongrim RYU
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PARK has dedicated himself to painting for the past 50
years. It takes an effort to lead a balanced life between
being a professional painter and a housewife. She has
produced over 500 pieces of work and thinks she is

deeply connected with her paintings wherever they are.

#painting #masan #50years #connection

Born in Masan, Korea
Lives and works in Changwon, Korea

(1941, Korea)

‘oonheun PARK

=1 i 39

+x [SY 40

154

S Lol B350 A2 e EART

a1 B 41

+x PE 42

155

Special Exhibition 1. The Beginning of Art and Culture: Open St

e

(1981, g=)

A e £A71E A of U o] oz 2eA
wAE A3 ek AEEA S Aol El S

45 ste] ka3t that 5 Tk ool 8 AW 21718
A2 o 9t

FAPAE R 160 T wof

) ohrg R AR

7 %

PARK is a second-generation ceramic artist, following
in the footsteps of his mother. His works are marked
by a fine blend of traditional and modern elements
with a focus on diverse representations of fish, which
symbolizes fertility and happiness.

#ceramics #masan #fish #TraditionMeetsModern

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1981, Korea)

Jeachul PARK
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SEO’s paintings explore both social and everyday issues
in a process she describes as an expression of inner
language. She prefers to leave the subject matter open
to interpretation, inviting viewers to explore it from
different perspectives.

#painting #masan #EverydayLife #perspective

Born in Masan, Korea
Lives and works in Changwon, Korea

(1974, Korea)

Jihoe SEO
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SONG focuses on depicting the beautiful images of
human beings, whom he believes are the most wonderful
of God’s creations.

#painting #masan #portrait #image

Born in Heungnam, Korea
Lives and works in Changwon, Korea

(1943, Korea)
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AN compares the impact of emotional changes on the
surroundings to a paper boat on water being swayed by
the wind.

#painting #masan #PaperBoat #wind

Born in Masan, Korea
Lives and works in Changwon, Korea

(1965, Korea)
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ﬁLm 43

+x PF] 44

156

S Lol B350 A2 e EART

a1 i) 45

46

E24 D3

157

Special Exhibition 1. The Beginning of Art and Culture: Open St

XL

(1948, 2=)

7‘)1—

#5982 oll o]yt 23E| ol oyt 5,
ol o] 271747 2] chobat Al st e o)
ohEehe ERGT. BAel = AE W
ke TIeho 2 Aiglont, el b wakshe
Al o] ol 288 A ek7] $lel whl vha

obad 2 ofs) A S E7171E Bt
#35} #0hak 4417 #22

YOUN is interested in depicting flowers in various colors

and shapes, from garden blooms to wild flowers and

weeds on the roadside. Her recent works are a departure

from her earlier ink and wash landscape series, as

she often works with quickly drying acrylic paints to

capture the vibrant changes of nature in the open air.
#painting #masan #RealWorldLandscapes #flower

Born in Anmyeondo, Korea
Lives and works in Changwon, Korea

(1948, Korea)

Bockhee YOUN
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LEE goes beyond simply recreating scenes from nature.

She experiments with creative color combinations to

describe the emotions and impressions evoked by nature

and reconstructs its depth with a balanced composition.
#painting #masan #nature #impressions

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1963, Korea)

Hyekyung LEE
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JUN focuses on the power of nature to support life
against the odds, as well as the endless creations and
destructions by nature. Her spirited portrayals of nature
on canvas instill a sense of hope.

#painting #masan #nature #hope

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1958, Korea)

Guwilyeon JUN
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JEON’s paintings feature the peony as the main subject
matter, a flower that is tied to multiple meanings,
such as joy, love, passion, wealth, and prosperity. They
embody the artist’s response to the subject and their
rich meanings.

#painting #masan #peony #symbol

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1963, Korea)

Changhwan JEON
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JEONG was born and lives and works in Masan. She
highlights events, people and scenes of everyday life
through her own lens.

#painting #masan #EverydayLife #scene

Born in Masan, Korea
Lives and works in Changwon, Korea

(1959, Korea)

Soonok JEONG
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JEONG is an eco-friendly craft artist specializing in “Eco
Craft” which is recycled pulp tape made of 12 paper
strings lined next to each other. The tape is cut, pasted,
and weaved together to make baskets, bags, and other
accessories.

#craft #masan #EcoCraft #HomeAccessories

Born in Masan, Korea
Lives and works in Changwon, Korea

(1968, Korea)

_aehoon JEONG
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JUNG employs a drip technique of splashing paint onto
canvas to communicate the theme of nostalgia in an
emotionally resonating way. The distinctive patterns and
textures of layered paint remind of straw cushions used
in traditional rural homes.

#painting #masan #nostalgia #dripping

Born in Hampyeong, Korea
Lives and works in Changwon, Korea

(1966, Korea)

Hyunsook JUNG
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CHO turns snapshots of everyday life into paintings. Her

works are typified by soothing and peaceful depictions

of familiar places such as tourist spots, neighborhood

alleys, and cafes and the use of a distinct color palette.
#painting #masan #places #BeingMyself

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1959, Korea)

Yeonghui CHO
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JO creates two-dimensional works on the theme of

“book.” The artist compares different minds to different

books. She hopes people will open up the book that

contains their loneliness and life to communicate

with others. A mix of a cross-section of a book and a

landscape is intended to give viewers a peace of mind.
#painting #masan #book #ModernMan

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1970, Korea)
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Best-known for her paintings of birds, CHO questions

how man and nature can live in harmony in a world

where the convenience of mankind is of the greatest

importance. She invites viewers to recognize and

appreciate what really matters in this fast-changing age.
#painting #masan #bird #ModernWorld

Born in Seoul, Korea
Lives and works in Changwon, Korea

(1980, Korea)

Jieun CHO
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JOO works with a visually-opposing pair of black
ink and white paper to achieve a delicate balance. He
considers the art of calligraphy the ultimate state of
harmony that goes beyond sophisticated brushwork and
skilled techniques.
#KoreanCalligraphy #masan
#HarmonyAndCoexistence #liveliness

Born in Masan, Korea
Lives and works in Changwon, Korea

(1966, Korea)

Sangwan JOO
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HEO paints multiple overlays of gold and silver colors
against a background of natural colors extracted from
the four seasons to capture the deep and comforting
feeling of life energy and celebrate the power and
dynamics of nature.

#painting #masan #nature #LifeEnergy

Born in Gangwondo, Korea
Lives and works in Changwon, Korea

(1974, Korea)

Eunju HEO
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KWAK sees life as a journey and renders onto canvas the
landscapes and motifs she sees around her every day.
Besides painting, she also experiments with threading
and sewing. A single strand of thread is weak on its
own, but is powerful when woven with other strands.
Brushstrokes and stitches together deliver a powerful
message.

#painting #jinhae #sewing #travel

Born in Jinhae, Korea
Lives and works in Changwon, Korea

(1967, Korea)

Yoonhee KWAK
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KIM draws her inspiration from stunningly beautiful
moments she witnesses in nature, such as a forest with
lush summer foliage, dragonflies and tiger lilies by the
river with a familiar water smell, and a tiny boat on
glassy indigo water. She is also inspired by physical
experiences engraved in her memories. Her paintings
capture, among others, the random beauty of nature, a
commitment to a cause, and a harmony between nature
and man.

#painting #jinhae #landscape #harmony

Born in Sancheong, Korea
Lives and works in Changwon, Korea

(1966, Korea)

Miseong KIM
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KIM was a long-time textile designer who developed

patterns for apparel, bedding, and wallpapers before she
grew skeptical of an increasingly digitalized approach to
design and turned to painting. Her work features natural
clements, such as flowers and trees, on paper or fabric.

#painting #jinhae #HandPaintFeel #WetOnWet

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1969, Korea)

Styun KIM
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Confucius said, “Knowing it is not as good as loving

it; loving it is not as good as delighting in it.” KIM
incorporates the Chinese philosopher’s teaching into
her literati painting. Composing a poem, writing letters,
and painting figures are a creative process that requires
patience and perseverance, but she strives to love and
delight in them.

#LiteratiPainting #jinhae
#KnowingltIsNotAsGoodAsLovinglt #LovingItIsNo
tAsGoodAsDelightingInIt

Born in Goseong, Korea
Lives and works in Changwon, Korea

(1953, Korea)

Imsuk KIM
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KIM majored in fashion design and now produces
original artworks and offers teaching programs in her
capacity of President of the Jeonghui Craft Institute.
Her work is typified by a blend of traditional dyeing
techniques and modern folk art elements and designs, in
pursuit of her own fabric painting genre.

#craft #jinhae #NaturalDyeing #FabricPainting

Born in Jinhae, Korea
Lives and works in Changwon, Korea

(1962, Korea)

Jungheu KIM
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KIM believes in the power of art as a tool to share his
emotions with others. He hopes an encounter with
his Korean paintings will help viewers understand his
emotions and leave them with lasting memories.
#KoreanPainting #jinhae #emotions #hierophany

Born in Jinhae, Korea
Lives and works in Changwon, Korea

(1966, Korea)

"{yeongjip KIM
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MUN first took up Korean calligraphy, after being
fascinated by the bold, lively ink lines in his
grandfather’s work. The subtle variations of gray filling
the paper still captivate him, as he picks up a brush
every day.
# KoreanCalligraphy #jinhae #InkLines
#VariationsofGray

Born in Jinju, Korea
Lives and works in Changwon, Korea

(1960, Korea)

Hyunju MUN
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PARK started Korean calligraphy as a hobby at the

recommendation of her friend. Almost 20 years have

passed since then, but she still approaches ink and wash

painting with humility and commitment.
#InkAndWashPainting #jinhae #commitment
#hope

Born in Changnyeong, Korea
Lives and works in Changwon, Korea

(1962, Korea)

\amsoun PARK

;}LE 63

+x [RY 64

166

z}Lﬂ 65

+x [[F] 66

167

Special Exhibition 1. The Beginning of Art and Culture: Open Stt

sl g
(1948, 57)

A Al =4

4,83 30 AF 0 25

sp e A E ol vl o] gre 3 ofnlo] o %
A7)3k3 A ol vl A 2 TR 4 gl Hal Aol
ohel lehe A QB Bk AE A A deq
sleh. Buol Al $12 S0k g2t thal W Al 83k
A0 o]l Aol 4] SHR1E A b= A A @ A7 ol
#7)e e,

#3] 3} #218) #3) 4] 3] 3} #TFAIH 2] 3] 5}

1) 2050 4AHE 1621912 shl ] o

A%

PARK questions the meaning of the thin surface of
digital images and looks for two-dimensional works that
cannot be facilitated with digital images. He specializes
in the experimental art of three-dimensional painting
that consists of five planes. His work captivates viewers
with delicate texture and shapes that are hardly captured
in photographic imagery.

#painting #jinhae #3Dpainting

#PaintingWithFivePlanes

Born in Jinhae, Korea
Lives and works in Changwon, Korea

(1948, Korea)
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PARK keeps alive the legacy of the Four Gracious Plants
(plum tree, orchid, chrysanthemum, and bamboo)
that represents the virtues expected of ancient Korean
scholars, while integrating them into the modern world.
She starts each painting with a pure, clear mind and
body, as if in meditation, in hopes of leaving a deep
impression to viewers.
#TheFourGraciousPlants #jinhae
#BalanceOfTraditionandModern
#ClearMindAndBody

Born in Changwon, Korea
Lives and works in Changwon, Korea

(1955, Korea)

Sundong PARK
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LEE compares a city to a forest, and a flowering tree to a
window to highlight the duplicity of the modern world.
A juxtaposition of the darkness of the urban landscape
and the warmth of flowering trees represents the life of
a city-dweller.

#KoreanPainting #jinhae #forest #FloweringTree

Born in Jinhae, Korea
Lives and works in Changwon, Korea

(1970, Korea)
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Inspired by memories of a rainy day, LEE’s ink and wash

paintings open the viewer’s imagination to the stories

behind his protagonists under umbrellas.
#InkAndWashPainting #jinhae #rain #memories

Born in Jinhae, Korea
Lives and works in Changwon, Korea

(1971, Korea)
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CHOD’s works are a celebration of his fascination with
nature which always gives. His extensive use of natural
colors brings out the permanence and invariability of
nature.

#painting #jinhae #NatureRemainsTheSame #love

Born in Jinhae, Korea
Lives and works in Changwon, Korea

(1957, Korea)
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Art Salon without Borders
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Special Exhibition 2. Art Salon without Borders

Special Exhibition 2 questions the concept of a studio
and a residency through experimental web-based,
virtual, and online residency programs around the
world. In particular, it studies the emerging trend of
virtual residency programs in the wake of the pandemic
and examines whether an individual artist’s studio can
serve as a platform of both creation and exchanges. The
exhibits include interviews with directors and curators
of offline and online residencies overseas and Korean
art professionals with a fresh perspective on a studio, as
well as infosite of online residencies's case studies and
art projects which work on a private artist's studio as a
platform of creation and exchanges.

*  From an offline to online residency

*  From an everyday studio to a platform of creation
and exchanges (both local and international)

*  Exchanges, cooperation, and experience

Art Salon without Borders
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