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Changwon, the home of Korean master sculptors

Changwon-si is very well-known in the art world as the home of some of
Korea’s most notable sculptors, including Kim Chong Yung(1915~1982), Moon
Shin(1923~1995), Park Chong Bae(1935~), Park Suk Won(1942~) and Kim
Young Won(1947~). To raise awareness around the world of its ever-growing
legacy in sculpture and art, Changwon-si has been hosting a Sculpture
Biennale since 2010. Since the successful launch of the very first Changwon
Sculpture Biennale in 2012, building upon our previous experience of holding
the “Moon Shin Infernational Sculpture Symposium” in 2010, we are delighted
to celebrate the 10 years of the Biennale with its 5th installment this year.
The past Biennales are as follows.



27l Introduction of Changwon Sculpture Biennale

S{ch vl

History of Changwon Sculpture Biennale
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EMIH|ZZMEX| 29z AuMy
Moonshin International Sculpture Symposium
Young-Ho KIM, Commissioner
2010.8.2—10.29

18] HAZZH|ALR BRE A 445 325
1st Changwon Sculpture Biennale “Dreaming Island”
Seong-Rok SEO, Artistic Director

2012.9.25—11.9

28| AbIxZH|QliLtay| ‘gt ARIKY Fup clezs
2nd Changwon Sculpture Biennale “The Shade of the Moon”
Tae-Man CHOI, Artistic Director

2014.9.25—11.9

33| x|l ‘AW sau sus
3rd Changwon Sculpture Biennale “Eok-Jo-Chang-Saeng”
Jin-Sup YOON, Atrtistic Director

2016.9.22—10. 23

43| HARZH| AL ‘2| &’ eux 225

4th Changwon Sculpture Biennale “The Balance of Non Sculpting”
Bum-Mo YOUN, Artistic Director

2018.9.4—10. 14

”

53] HIZZH| L2 HIZZ-7HEHL QABHLY 41
5th Changwon Sculpture Biennale “Non-Sculpture: Light or Flexible”
Sung-Ho KIM, Artistic Director

2020.9.17—11.1
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Changwon is home to a number of world’s greatest sculptors including Chong-Yung Kim
(1915-1982), father of Korea’s modern abstract sculpture, and Shin Moon (1923-1995),
a trailblazer who created his own artistic style.

It is my joy to share with you the opening of the Changwon Sculpture Biennale 2020 as the city
celebrates its 10-year anniversary of integration with neighboring cities: Masan and Jinhae.
This year, the Biennale also marks its 10th anniversary, an important turning point for its future.
I hope that the Biennale serves as a venue to reflect on the past and set the direction for the
future, with the contemplative theme of “Non-Sculpture: Light or Flexible.”

In 2020, the Biennale boasts the largest number of participating countries, especially from Africa
(5 African countries), and the largest number of regional sculptors. This year’s Biennale will be the
fruit of many endeavors such as appointing the first honorary ambassador, supporting regional
curators, and collaborating with performance groups and commerce of Changwon.

A host of engaging Academic Conference_Seung-Taek LEE, Non-Sculpture of Korea and
International Academic Conference, artist workshops and Talks, and Community programs are
open to visitors.

Lastly, | would like to convey words of congratulations and appreciation to Artistic Director
Sung-Ho Kim, Steering Committee Chairperson Mu-Hyun Hwang, and staff for pushing forward
the Biennale in this time of hardship due to COVID-19.

BN ST
Sung-Moo HUH, Mayor of Changwon City



OIAIY Greetings 9

2020 A=ZH| AL E HolotH

Greeting for Changwon Sculpture Biennale 2020

et Bic 224 ol & 0| AHEEQ AEY, 2 Mol ngkol Z2IAoflA] MAIR el =2t ol =xlel 2020
& o2 &3S EEILICE 0|23 ol &e|
A O

)
27t S RS Bt & YA 5of 2 7|

=
03
n{g
=2
x
o
0x
fot
opt
oy
Jn
o
10
N
It
|0
Hu
H
=)
o
2]
L)
A ot

| zretct
£35] 2oh HIZY - JHEAL QUSIILYEHE SHE FHES oA 10512 LISt 53 HALS 7|
BTt S, 04 || QUi HIILZ|7} O MZIBHLICE, Xb7| HAT XpI|UHIS A dlolLte
o| DIl FH[sH FR WAL £12 HrRLC

ol HlILtals} HEAlSl EA| HHUSE MO F2] ¢alm, Ael ASint &S &

s

mu

(¥l

rio
62
rlo

, Ehey
Sl MM 2SS OFH B HO JlekELict

OI2EZ, of2f 7HX| TS T 0f21S 01 SOIME 20208 AT ZH|NL2’S| MBI HAIS S8 42
ol 41 H2H AU T £2E D 2 2AS] QAHE SR-LIC,

1 would like to congratulate the city of Changwon on hosting one of the world’s renowned
sculpture festivals, the Changwon Sculpture Biennale 2020. It is all the more meaningful that
such festival is held in Changwon, home to Korea'’s legendary modern sculptors -
Chong-Yung Kim and Shin Moon. It is a sheer delight to enjoy a collection of spectacular
artworks by ingenious sculptors at home and abroad in this city of art, thanks to the brilliant
curation of Sung-Ho Kim, Arfistic Director of the Biennale.

It has been 10 years since we hosted the first Biennale in Changwon. This year, the city
celebrates the 5th Biennale under the special theme of “Non-Sculpture: Light or Flexible.”
| hope this year’s Biennale will serve as an invaluable opportunity to prepare for a better future
through self-reflection and contemplation.

| expect the Biennale will further promote the brand of the city and touch the hearts of many
Changwon citizens and visitors from outside the area.

Last but not least, | would like to express my sincere gratitude to Mu-Hyun Hwang, Chairperson
of the Changwon Sculpture Biennale 2020 Steering Committee, and his staff for making this
event possible in this time of difficulty.

#el8 o)g 0] ]

Chi-Woo LEE, Chairperson, Changwon City Council
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| am Je-Gyu Kang, President of the Changwon Cultural Foundation. First and foremost, | would like
o express my gratitude to all culture and art lovers for showing a great inferest in our foundation.
This year, the Changwon Sculpture Biennale hosted by Changwon-si and organized by the
Changwon Cultural Foundation marks its 10th anniversary as it welcomes the visitors to its fifth
installment. In this meaningful year, the Biennale will offer the visitors a truly memorable and
exciting experience.

As you know well, Changwon is a birthplace of Chong-Yung Kim and Shin Moon, the city’s
most respected sculptors who have helped shape Korean art. Personally, the creative and
passionate mind of these two pioneers have encouraged me fo explore the world of art, while
I was growing up in Changwon.

Inspired by the passion of these pioneers, this year’s Biennale is held with the theme of “Non-
Sculpture: Light or Flexible,” which may seem a bit unfamiliar at a glance. However, if you take
a closer look, you will feel as if the sculptures on display are films about everyday life. Just like a
film is directed by a director, the Biennale is orchestrated by Arfistic Director Sung-Ho Kim with a
flexible interpretation on sculptures.

gAzsAe daelst Z3A||

Je-Gyu KANG, President, Changwon Cultural Foundation
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In celebration of its 10th anniversary, the Changwon Sculpture Biennale 2020 seeks to
transform itself into a fresh art festival infroducing emerging trends of contemporary and
experimental sculpture art and encouraging discussions on relevant topics, breaking away
from the existing concept of creating a sculpture park.

Under the theme of “Non-Sculpture: Light or Flexible,” this year’s Biennale takes a deep dive
info the expanded world of sculptures. Marking the 10th anniversary enables us fo take a look
back into the Biennale’s history and build upon the unique characteristics of previous events
through the concept of non-sculpture.

Together with Sung-Ho Kim, Artistic Director of the Biennale, the Steering Committee is
dedicated to transforming the Changwon Sculpture Biennale into Korea’s most popular artistic
festival by bringing out its special features as the country’s one and only sculpture biennale
and presenting high-quality exhibitions reflecting the contemporary trends.

Rather than being just another one-way event, the Biennale will offer a wide array of
interactive programs for visitors to experience and enjoy.

At the Biennale, visitors will have a first-hand experience which brings together the nature,
city, people and sculptures, and blurs the line between everyday life and art. See you at the
Biennale and thank you for your continued support and interest.

2020392z gE 2919y FHELS
Mu-Hyun HWANG, Chairperson,
Changwon Sculpture Biennale 2020 Steering Committee
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1. Theme “Non-Sculpture : Light or Flexible”

The Changwon Sculpture Biennale 2020
proposes “Non-Sculpture: Light or Flexible” as
this year’s theme.

A “sculpture” Biennale to showcase “non-
sculptures”? Yes, that is correct. Here, “non-
sculpture” is quite self-explanatory: it means
“something that is not a sculpture.” If you take
a closer look at this keyword, even though it
is not so easy, you will see that this keyword
is the outcome as well as the process of a
sculpture’s self-denial. Think about it. If one
denies oneself, one comes to accept that
things that used to be different from oneself
are now the same as oneself. Here, the
concept includes various objects, nature,
energy, art, and many more that are “non-
sculptural.” In brief, the “non-sculpture”
encompasses “all sculptures” of any form
beyond the conventional “large-size, rigid,
and solid” sculpture with which many of us
are familiar. As hinted by the Biennale theme,
this concept embraces “all sculptures”
including those that are “light or flexible.”

The “non-sculpture” is another way
of describing the modern sculpture that
has been defined as “sculpture at trans-
boundary” or “expansion of sculpture” in the
history of art. In final, the hidden meaning of
non-sculpture is similar to something like a
“diverse sculpture.” There WAS a simpler word
than “non-sculpture!” Why, then, the Biennale
would make a conscious choice to use this
rather perplexing and ambiguous word to
describe this year’s theme? To understand
better, let us now explore the three following
stories about the root of the keyword “non-
sculpture.”
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1. Keyword “Non-Sculpture”

The keyword “non-sculpture” was influenced
by the following three lines of thought.

Firstly, the keyword “non-sculpture”is the
Biennale Creative Director’s appropriation of
the semiotic square created by American art
historian Rosalind Krauss in her landmark 1979
essay “Sculpture in the Expanded Field” to
describe sculpture as an intersection of “not-
landscape” and “not-architecture.” In other
words, it is a proposition for a sculpture to
seek self-denial and self-reflection rather than
denying the landscape or architecture that it
encounters. Let us take a look at the diagram
below that Krauss created.

A sculpture appears quite differently
from landscape or architecture. What would
bring those dissimilar things together so they
assimilate with each other? This is where the
neutering strategy is employed with a “not”
methodology that denies landscape and
architecture so they appear to be similar
to a sculpture. By creating a “paradoxical
relationship” among landscape and
architecture which results in “not-landscape”
and “not-architecture” after being neutered,
landscape and architecture can harmonize
with sculpture with more ease. Employing
such methodology, the Changwon Sculpture
Biennale 2020 aftempts to neuter sculptures
to make them “non-sculptures” after “self-
denial” and “self-contemplation via self-
reflection” so they become assimilated with
others around them. In this sense, the Biennale
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has truly a “good” intention to proactively
change itself, rather than make others
change, to come together harmoniously
with others.

Secondly, the use of the keyword “non-
sculpture”is an act of carrying on the non-
sculptural experiments toward sculpture that
were manifested by Korean sculptor Seung-
taek Lee (born in 1932) in his 1980 essay “The
Origin of My Non-Sculpture,” in resistance to
the legacy of Western modern sculpture. Lee
developed his own distinctive style, distancing
himself from the mainstream Korean art scene
dominated by the Art Informel in the late 1950s
to the 1960s and by monochrome paintings
in the 1970s. Instead of using conventional
sculpture materials, he made use of non-
sculptural objects including straw-braided
ropes, strings, fish nets, old fabric, cloth pieces,
human hair, feathers, pebbles, and buoys in
his formative language for these experiments.

Thirdly, “non-sculpture”is a celebration
of the aesthetics of immateriality in the East
and Korea, which is heavily highlighted
in this year’s Biennale. Dictionaries define
“immateriality” as “something that is not a
material.” In physics, “immateriality” refers to
things like “energy, time, or motility,” which
are not at all materials for a sculpture. The
concept of immateriality was enthusiastically
embraced by the Western art world in the
20th Century - namely, by the conceptual,
video, and performance artists of the West in
the 1960s and 1970s. A lot of contemporary
Western artworks that replace material objects
with immaterial ones or explore spirituality
after denying materiality as a whole have their
roots in the East. Infangible energy such as
qi(&) and tao(3&), the ontological concepts
of nothingness(#) and emptiness(28), as well
as the cosmological notions of logic(() and
harmony(#0), are all at the core of Eastern
aesthetics that are linked with immateriality.

11l. Composition and Meaning of Theme

Now, the concept of “non-sculpture” - the
keyword of the Changwon Sculpture Biennale
2020 - is a lot clearer. Then, what does it
exactly mean to be “light or flexible?” Being
“light” refers to the “form” of non-sculptures.
In other words, being “light” describes all
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sculptural forms beyond the conventional
sculptures that are large in size like monuments
or the traditional rigid and solid sculptures.
Being “flexible” refers to the content of non-
sculptures: those that are process-oriented,
not result-oriented, and that employ the idea
of being incomplete toward completion.
For sure these two keywords are not always
segregated by the binary of form or content.
As their meanings sometimes overlap,
they act as a basic guide for the general
visitors to help their understanding. The
summary is as below.

In celebration of the 10 years since the
Biennale’s inception with this year’s 5th
installment as well as the 10th anniversary
of the host city Changwon’s merger with
neighboring cities, we are taking a moment
to look back. We intend to practice self-
denial and self-reflection under the theme of
“non-sculpture,” contemplate the past and
the present, and ultimately foresee where
we will be in 10 years down the road. Having
contemplated upon ourselves, rather than
blaming others, our encounter with the “light
or flexible” sculptures will come much
easier.

ZEH|o] Keyword T4 Content

H| =2}
Non-Sculpture

FHd
Main Concept

3l Description

Z2te| x}7|utdat x| 2
4% Mk ChalFe| x2o| ¥E
Self-reflection and self-denial of sculpture
Neutering strategy /
Reflection on the pluralistic sculpture

DESEET

Anti 7|\ GHIME X7t 2 =2}/

7187 L} BHEIHA Anti whkstn 208k x2t
Light Sub-Concept 1 Form of non-sculpture
Anti-large-size sculpture like monument /
Anti-rigid-or-solid sculpture
H|Z=Zto| Li2
27 X =Al [ ofM 2 886t 0| 2pM
it 22142 O oot ot nomscupure.
Flexible Sub-Concept 2

Focus on process rather than results /
State of being in complete toward completion
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T 2020&H A =ZH| Al of| A THH 2 AT R4
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Mot TR MG H2SHAIZ HEEILICH OlM 2MI8.

IV. Programs

This year, the Biennale not only presents ex-
hibitions such as the Main Exhibitions 1 & 2,
Special Exhibitions 1 & 2, but also provides
some thought-provoking programs including
Public Course Program, Artist Workshop and
Talks, International Academic Conference,
and Academic Conference_Seung-Taek
LEE, Non-Sculpture of Korea as well as an
array of exciting community programs. We
encourage you to come join us to enter the
world of sculptures with light forms and flexible
content and to experience the richness of
our programs. Welcome to the Changwon
Sculpture Biennale 2020!
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EHMA] 1_H|Z=ZEO 2 ELE{ Main Exhibition 1_From Non-Sculpture

Bl FH|, ‘HIR2-TREALE QSIS AlZietsts ool FHIHOE K2te] MYl BB oA
£ Shjstn R2to| CiP ARUS HIZO| HEOT MAST AMSH: Y ofe| x| X242 Muolt
Roln £2 2|1 2%50] R3hE 0|2 ‘HIZAM Z2'S A9l SM0| gl UIAIYS| FAl 3

Z HESIC

This outdoor exhibition visualizes the Biennale’s theme, “Non-Sculpture: Light or Flexible” by showcasing
large-size outdoor installation works that move away from the typical marriage of volume and mass
of a conventional sculpture but reflect upon the diverse dimensions of a sculpture in the discourse
of “non-sculpture” and reinvent them for proper implementation. The exhibition takes place in a
network-like space without any pre-set order of consecutive viewing, where nature, landscape, and
architecture are harmonized with the “non-sculptural sculptures.”

HBXA] 2_H|ZZYO 2 Main Exhibition 2_To Non-Sculpture

HIQUEZ| =R, HIZZ-7HA7{LE QUISLIE AlZHSists AU FHIMOE Clerst ool Mx|o|&t of
H= x2, 0jC|of X2, B2 Aold T24S MEQICE. Step 1-Step 70l 0|2 SMo| T2 ‘Kret-312-
F-QIZH-H|IEZ AR 0[0fX|E Q17 SHO| AHAIH LY2{E|Het WRHAPY| OIAIF LHZEILE FA| B2+
g 24stn At

This indoor exhibition visualizes the Biennale’s theme, “Non-Sculpture: Light or Flexible”
by showcasing a variety of installations and deconstructive sculptures, media sculptures,
and audience-engaging sculptures. The space is composed of a macroscopic narrative of human
civilization that flows through “Nature-Environment-Universe-Human-Technology” along the seven Steps

that visitors follow, as well as a microscopic narrative of human’s “Birth, Aging, Sickness and Death.”

19804 RRAlQ| Bf2IS HIZZP0l2t HSHRA ‘HIZZAFol ¥ X2 HRUH el 3 K2t
O15E4(1932~ )23| D H Mol iR HRIHOIL. M7IE, %E, oY, ¥, M T2, bj2|g, AY, Y
O, PE 5 43 HZ2AMQl QEKS T2Ho| HEZ Mot BHS0] Hh HIZ2AHQI X2t NE'S MEol= 4
X ZHZ2t ofzto| =t MAo|Ck,

This is a major solo exhibition shedding a retrospective light on a pioneering Korean sculptor Seung-
Taek Lee, who explored the depths of “experimental non-sculptures” ever since he declared his works
to be “non-sculptural” in 1980. This Special Exhibition features archives and installations that experiment
with “non-sculptural sculptures” by using straw-braided ropes, strings, fish nets, old fabric, cloth pieces,
human hair, feathers, pebbles, and buoys as non-sculptural material.

Eux 2_0|-A|0|' gll-j I]IEIO‘I 574' Special Exhibition 2_Young Asian Artist Media Sculpture

F, B, B4, A XI%e] 20-4540] HSsts ‘291 0|40l 3 J|UE'S MO ZTE HWSD AF o
B 391 15/0] ‘842 F2O[E W8], T4s), D2U0] 20-45M0l SHBH ObAIOL B TlCiof Z2vke] &
Eg Arjstol 7|2lsts SHHo|C o] SUHE X2 A7t U J|XE Yk XUsto] NS E0h 2

=
St 2SS E1 Lokt ZAFQl ol S |43t = FX|= OrAE|UAC

A curating contest was held for local curator teams of more than two between the ages of 20 to 45 in
Gyeongnam, Busan, Ulsan and Seoul areas. The winning team of So-Hee Park, Susan Cho, Eun-Bin
Koh invited young Asian media sculptors for this Special Exhibition. This exhibition not only showcases
compelling works of young Asian artists but also to unearth the hidden gems of local turf as well as
foster them to become international artists.
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ZE X Et7} participating Artists

= 347 = 86! 94| Z7} Total 34 Countries 86 Teams 94 Artists

MM Section No. Z}7} Artist =27} Nationality
A2 i ~ EMRE3
BHAl 1 1 |2 .7 Simone DECKER (1968~) = Luxembourg
Main Exhibition 1 o 2E2H0IS uhH= Hots Hopza|zt 23=
Strijdom VAN DER MERWE (1961~) South Africa
3 L|Z2l 2k AEMH Nicoline VAN STAPELE (1964~) #7|0f| Belgium
4 NSE Dong-Hun SUNG (1967~) 3= Korea
5 201 Z2l Momine PAULIN (1986~) FECL|0}Z Cort d’ Ivoire
6 QA= Sang Hoon OH (1977~) & =2 Korea
A7|8l2} RE} Yuta SUGIHARA (1986~) & japan
7  HIYA E22|A James TOWILLIS (1973~) 3 UK
8 ZOfE M Momar SECK (1969~) MIH|Z Senegal
9 0|HZ Myoung-Ho LEE (1975~) 3=} Korea
10 2H=7| Bong-Gi PARK (1965~) st Korea
11 32|AE|2t 20| Christian DJOMAGNI (1973~) FHH|E Cameroun
12 0]7}A Q82 Michael JOHANSSON (1975~) A9lI5l Sweden
13 ™ 2 LuZHENG (1978~) Z2 China
14 HYA HAZ james TAPSCOTT (1980~) S Australia
Of2|oF AbR 2K[H i N 2{A|0| i
H=xAl 2 15  Oi2|0F A2 2K|H} Maria SAMORTSEVA (1992~) 4 A|O} Russia
Main Exhibition 2 16  FI2|Lt 74024l Kaarina KAIKKONEN (1952~) HZLE Finland
Prologue
17 W= Nam-June PAIK (1932~2006) 0|2 us
18  O]2IZ! In-Chin LEE (1957~) 332 Korea
19 %|H3} Jeong-Hwa CHOI (1961~) 8=t Korea
oA = i - L3
Eﬁ*l 2 20 |2 E2{|0|X| Michel BLAZY (1966~) BLIE Monaco
Main Exhibition2 o7 ¢l Joung-Hye YOO (1960-) & 33 Korea
Prologue / Epilogue HE| 7} Tae-Kyu JEONG (1971~)
22 =2t E}FS|2] Nurlan TAHIRLI (1988~) OFX| 2H}0]| % Azerbaijan
23 UL 2| Glenda LEON (1976~) FH} Cuba
24 O|Ei Taek-Keun LEE (1964~) 8=} Korea
E2HA| 2
Main Exhibition 2 25 FHal jungmin RYU (1979~) = Korea
Step 1
26 22|0f Lee-Ai YANG (1970~) $t3t Korea
27 B|ZH Hong-Bo LI (1974~) == China
28  MOf|E! Ye-Jin SHIN (1985-~) 3= Korea
29 M2 Jae-Eun SHIN (1984~) 32 Korea
30 O|2% Youn-Sook LEE (1961-~) $t= Korea
31 20IHE MinJeong GUEM (1977~) 3132 Korea




EXA| 2 32 # Z 90| Hong-Wei REN (1975~) =3 China
3 )
Main Exhibition 2 33 A Yeon KIM (1968~) =2 Korea
Step 2
FI=2 Dallae JIN (1972~) & a
}
34 wrost Woo-Hyuk PARK (1973-) &= Korea
35 A= Gil-HUKIM (1961~ 3tz Korea
E2HA| 2 i 52 3
Main Exhibition 2 36 ZZX Kyoung-Jae CHO (1979~) Bt Korea
Step 3
37 7|4 Ki-Baik YUON (1974~) #t3 Korea
38 0|47 Soo-Kyung YEE (1963~) stz Korea
39  MHFAZE QFHZA Sebastian WICKEROTH (1974~) £ Germany
40 O|AC] AEF Esther STOCKER (1974~) 0| =+2|0} Italy
41 3HS Young-Ho HAN (1956~) $t=t Korea
42 YE|AE H|EH 1 Baptiste DEBOMBOURG (1978~) I2tA France
43  ZZF2| Juree KIM (1980~) 3= Korea
44 0|"H3 Byung-Ho LEE (1976~) #3 Korea
45 2|2 £:0| % Shui-Yang LIU (1974~) Z= China
46 QM 2|RE Youssef LIMOUD (1964~) O|E E Egypt
47 Ot A|2] Mark GARRY (1972~ Of#E Ireland
EHA 2 (1972-) 2
gdinthib"ion 2 48  Fi2|Lt AD|22}-RHIAT| Karina SMIGLA-BOBINSKI (1967~) S Germany
ep
49 ZS% Dong-Suk KIM (1963~) 8tz Korea
50 &3 Soon-Hak KWON (1979~) 8tz Korea
51 H™EiM Take-Sung JEUNG (1975~) stz Korea
52 Z2! Chae-Lin KIM (1983~) 3tz Korea
53 M|IE MM Saint Machine (1979~) 20}L|0} Romania
54 9t H|AL|S Anka LESNIAK (1978~) Zatc poland
55 Hh2A] Yong-Sik PARK (1971~) 8t Korea
56 ZE% Dong-Hyun KIM (1974~) 3tz Korea
57 12l 3t A Green House & st Korea
X| 22 H2JOFALR} Zigor BARAYAZARRA (1976~) AH[Q! Spain
QI%kZ Chang-Ju YIM (1963~) &
ooT s}
2L 29 £hy| HE Performance Group Union i ezl
59  Z3&}L} Ha-Na JO (1980~) st Korea
EHA 2
;"'GinsExhib"ion 2 60 O}3 QE=R| 2812 Marc Andre ROBINSON (1972~) 0|2 us
ep
61 HEZF Yong-Ju KWON (1977~) Bt Korea
62  O|'"HXt Byung-Chan LEE (1987~) 3= Korea
63 =91 In-Woo RHO (1986~) 8= Korea
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xe Eun LIM (1964~ # K
EEAI 2 64 AUH eoungEun ( ) = Korea
Main Exhibition 2 - &2 Seung-Bok ROH (1969~) &
S5 st
Step 6 74 Mz Pan-Seop SHIN (1968~ =g lee
66 O|E Tal LEE (1967~) k= Korea
67  Z42% Yun-Chul KIM (1970~) 3t Korea
68 SlO|EOfH A Hypomanics (2020~) st Korea
HXA| 2 69 £|¥L Yun-Woo CHOI (1978~) 3=} Korea
=
Main Exhibition 2 70 22 Mong-Joo SON (1978~) st Korea
Step 7
LiLt S SME HIAEH ol
=i L=
7T Nana Rosenern Holland BASTRUP (1987~ <l =l e
72  #l2] AEEH ] Henrik STROMBERG (1970-~) Agllgll Sweden
E831
Special
Exhibition 1
73 0|5E Seung-Taek LEE (1932~) ¢t Korea
o|H - ~ st
EEX‘I 2 74 | ._B; Cheon-Pyo LEE (1980~) & stz Korea
T == H|O|& O|XIC|OFE Zaynab IZADYAR (1983~) 0|2t Iran
Special
Exhibition 2 75 =g Kok Yoong LIM (1980~) Zzj|o] Ao Malaysia
76 HiC| 2fEfL} Vandy RATTANA (1980~) ZEC|0} Cambodia
77  X|7}o|gll Kai-Yuan CHI (1983~) CHat Taiwan
78 ZZE2| Joolee KANG (1982~) & 3=} Korea
MIMZQ Shenshen LUO (1980~) &3 China
79 8IEZE Kyung-Jong PARK (Shawn Park) (1979~) 3= Korea
80 9= HYA C|4=Xt Waylon James D'SOUZA (1986~) Ol India
81 9tMAM sung-Seok AHN (1985-~) 3= Korea
82 Bt Gwang-Soo PARK (1984~) k= Korea
83  O|$= Hyunjoon E (1982~) 32 Korea
84  AH|T 2|otEHIA Stepan RYABCHENKO (1987~) 232}0|L} Ukraine
85 Ljwat 2Ll Nabilah NORDIN (1991~) AIHREE Singapore
86 7|F2t O|X-2| Mitsunori KIMURA (1983~) A= Japan
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2HMA] 1_H|Z=ZtO 2 ELE] Main Exhibition 1_From Non-Sculpture

K| 221(ZEHMA}) Yongii Park(Pojeongsa)
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@ A2 f|7{ Simone DECKER
(@ AEz2}0|E 8t C| 2 oot
Strjidom VAN DER MERWE
(3 L|22l 8t AEHFH Nicoline VAN STAPELE
@ M=Z (H3) Dong-Hun SUNG
(® 28I Z2| Momine PAULIN
® QME & AJ5}2 QEt
Sang Hoon OH & Yuta SUGIHARA
@ YA EB|A James TOWILLIS

B0r2 A Momar SECK

(© 0| Myoung-Ho LEE

HE= 7| Bong-Gi PARK

@ 2C} 2|2 Glenda LEON

@ 32| AE|9t Q04| Christian DJOMAGNI
@ 0|7} Q32 Michael JOHANSSON

™ 2 LuZHENG

@ HJA El A james TAPSCOTT




HXMA| 2_H|ZZEO R Main Exhibifion 2_ To Non-Sculpture
MAIOFEE 1F seongsan Art Hall 1F
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Prologue

(@ OF2|0f AFR 2 X|HF Maria SAMORTSEVA
@ 7t2|L} 7+0] 24l Kaarina KAIKKONEN
(3 HHLEZE Nam-June PAIK

@) 0| 217! In-Chin LEE

5 %| ™3} Jeong-Hwa CHOI

Prologue / Epilogue
@ 0] E2f|0|X| Michel BLAZY

Step 1

(@) O|E# 2 Taek-Keun LEE
@ FH2I Jungmin RYU

(3 2|0l Lee-Ai YANG

@) 2|Z = Hong-Bo LI

® MO ZI Ye-Jin SHIN

® AIHE Jae-Eun SHIN

(@) 0|22 Yoon-Sook LEE
28I MinJeong GUEM

Step 2

@ = = 9|0] Hong-Wei REN

@ Z & Yeon KIM

(3 Tz & 223 Dallae JIN & Woo-Hyuk PARK

Step 3

@ Z2ZZ GikHu KIM

(@ ZZ7* Kyoung-Jae CHO

3 A 7|4 Ki-Baik YUON

(@) 0|47 Soo-Kyung YEE

() M|HFAZE Q|2 A Sebastian WICKEROTH
® O] AC| AEF Esther STOCKER

(@ =S Young-Ho HAN

HIE|AE O|EH 1 Baptiste DEBOMBOURG
© ZZ=2| Juree KIM

0|®H 3 Byung-Ho LEE

@ 2| £0] 2 shui-yang LIU

@ SM|Z 2|2 E Youssef LIMOUD
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HMA| 2_H|ZZHO R Main Exhibition 2_To Non-Sculpture
MMO}EZE 2F Seongsan Art Hall 2F
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Prologue / Epilogue
@ O] E2f|0|X| Michel BLAZY
@ 93¢ & HEel#
Joung-Hye YOO & Tae-Kyu JEONG
@ =2 E}S|2| Nurlan TAHIRLI
@323} 2|2 Glenda LEON

Step 4

@ 03 A2| Mark GARRY

@ 7t2|L} AD[Zat-EHIAT|
Karina SMIGLA-BOBINSKI
ZE% Dong-Suk KIM

@ A#3t Soon-Hak KWON

(® HE#M Take-Sung JEUNG

® 2! Chae-Lin KIM

@ MIQIE M Saint Machine

Q7L Bl AL|S Anka LESNIAK

® 824! Yong-Sik PARK

213 Dong-Hyun KIM

@) X| D2 HIOFALR} & T RISIR A
Zigor BARAYAZARRA & Green House

@ UXF & ZH ThH| A
Chang-Ju YIM &
Performance Group Union

Step 5

@ Z8tLt Ho-Na Jo

@ Op= et=g| 2412 Marc Andre ROBINSON
3 HLZ Yong-Ju KWON

@ o|=H%t Byung-Chan LEE

® 212 In-Woo RHO

Step 6
@ YA JeoungEun LIM
@ LE5&ATY
Seung-Bok ROH & Pan-Seop SHIN
® ol Tal LEE
Z2E Yun-Chul KIM
® 80| ZO{IA Hypomanics

Step 7
@ %|H2 Yun-Woo CHOI
@ £2ZF Mong-Joo SON
@ LiLt S SME HIAEH
Nana Rosengrn Holland BASTRUP
@ 32| AEZH 1 Henrik STROMBERG
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Special Exhibition 1_Seung-Taek LEE, Non-Sculpture of Korea

MAOIEE E'¥3t B1 Seongsan Art Hall B
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@ HA|A|(HE2[7}2H) Wall clock(Hairs)

2 =2 Phallus

3 H}2t Wind

(3 Ale| Ui E Excrement of God
£ Untitled

@ 2| Untitled

@) LIS Z0| Paper Tree

@) 0%l = Tied stone

36 THFL2, H|O|& Side Down, Non-Art

0o|=7ke] £ Hands of an Artist

A 2r|2 10| Z}

Artworks introduced through an audio guide

@) 0| &EHO| QIE{H Seung-Taek Lee's interview
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Special Exhibition 2_Young Asian Artist Media Sculpture
MAMOIEE E'™2 B] Seongsan Art Hall B1
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@ O|HE & H|O| & O|RfC|OFE
Cheon-Pyo LEE & Zaynab IZADYAR
2128 Kok Yoong LIM

(3 HHC| B}EFL} Vandy RATTANA

@ X|Z}o] gl Kai-Yuan CHI

(5 BIAZ Kyung-Jong PARK(Shawn PARK)

© 2Fe| & MRS
JoolLee KANG & Shenshen LUO

@ $llYa H|AA C|4X} waylon James D'SOUZA

OFM M Sung-Seok AHN

(© HF2t: Gwang-Soo PARK

0| %1 Z Hyunjoon E

() AH|T 2|0} XA Stepan RYABCHENKO

@ L}22} .- 22l Nabilah NORDIN

® 7|22t 0] X 2| Mitsunori KIMURA



E2MA] 1 Main Exhibition 1

H|=Z}o 2 HE]
From
Non-Sculpture

A2 | 7{ Simone DECKER (1968~), E4523 Luxemboury

AEZIO|& Bt H|2 H|O}E Strijdom VAN DER MERWE (1961~), E0HZ 2|7} Z3t= South Africa
L|Z2l 2k AEPH Nicoline VAN STAPELE (1964~), #17|0f| Belgium

O

ong-Hun SUNG (1967~), $t= Korea

0
ra of

Sany-Hoon OH (1977~) & AZ|St2F SE} Yuta SUGIHARA (1986~), 8= Korea, Y& Japan
E2IB|A James TOWILLIS (1973~), 2= UK

DOF2 A Momar SECK (1969~), AlHIZ Seneyal

0| Myouny-Ho LEE (1975~), $t2 Korea

10. B2 7| Bony-Gi PARK (1965~), $t2 Korea

11. 32| AE|QF L0O}H4| Christion DIOMAGNI (1973~), 7HH|2 Cameroun

12. 0|7 RSt Michael JOHANSSON (1975~), A¢|E Sweden

13. ™ 2 LuZHENG (1978~), Z=2 China

14. YA BAZ james TAPSCOTT (1980~), &5 Australia

k=3
| Z 2| Momine PAULIN (1986~), FEL|&0LZ Cort d’ Ivoire
=
A

©® N O ®N
=
oo o

©

*0ke| M A] Outdoor Exhibition
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2HEjo| Hgknt S8 SBEAC HiX| WAl et BE AR HiFHo| JHEof
M RHZ STt 2ASOILL AJte] DE AELS 23 IS A3t £20|
Lt A5E QAS Hoteh Yool MRSE 240 ULt lS2 7IHel
efot 24 9l BB XIL|D 10f £A| B2 L HEXo! T2te] uhie
(anti-form)2t s Yo{H 4 Ik A7Hs FA, TFFo|0 2YE

HIHE it

The motif of perspective shifts and particularly the exploration of
the way public space is arranged are frequent elements in Simone
Decker’s work. All of these works consist of photo-graphs, mostly
series of photographs that propose sculptures or architectural
elements for the public domain. Owing to their organic shapes
and their elastic surfaces, these works can be called anti-forms of
classical sculptures in the urban space. Here, too, Decker is looking
for the opposite of the static, the fixed, the permanent, and the
finished.

'hl.
(FY < EIY2), 1999,
Yx3g JeA ZYE, tjopd] 67 X 98cm

‘Chewing in Venice’, 1999,

A2 g7 (1968~)
Simone DECKER

SMEE3 Luxembourg
EdRE3

Ol ELHE ¢

o, 5Y ZyIR=EQOIY
AEdgs

Born in Esch-sur-Alzette,
Luxemboury

Lives and works in
Frankfurt am Main,
Germany

Ilifochrome Classic on Dibond, 67 x 98cm
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A

AEgZ0|E U H|2
HloFE (1961~)
StrijJdom VAN DER MERWE

Horz2|st 3t

South Africa

otz 3=

7t2d = OjojofE £
o, gorze|7t 3et=
AgH B AF U YUS
Born in Meyerton,
Gauteny, South Africa
Lives and works in

Stellenbosch,
South Africa

A7 o5
Z1E 180cm

[ XS - AN SEE X, EHE 2EK|
EARTH KNOTS - NATURAL CONDENSED EARTH. FOUND OBJECTS

AE2H0|S g G2 tjof2 s Rt X| 72| 0f2] THRAE FAFOR Y
A5tAI7| 1 B e Hstol 2YHS0| 0|F ZUX QU2 AT o
3 i StQICh Ad|Ziof] Aol AHoet X7 REE2 Hi= 0|2 5lo{3 HHE EMS
D, | RHOHHCE 91| 3719t eiEoR WA umle] 3] ZHolls gisel B
AZHERYBICE ‘Q1Zk2 XtHolat= oj&2| YR olct]

The abstract formation and interlacement of different parts of a
flexible earth into a knot is meant to be experienced by the viewer
as a sculptural object. The mysteriousness of these giant earthly
structures demand a meditational investigation by the onlooker.
There is an energetic relationship between the scale of the human
body and the naturally formed sculptural objects. ‘Nature is the art
of which we are a part’.

4= AT DAE 2HEA])), 2020, AHAA, ‘Earth Knots(Natural condensed Earth. Found objects.)’,
2020, Natural stone, Diameter 180cm
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2 (LS o|F = R2 HE)

UNTITLED (RED DOTS FORMING A SQUARE)

16709 F2M 2 Ho R o|20{Zl o| HEL X E, Y, Fol2= 52
ERE 240 & o{2X|H ZZtat X315 0o|F 1 ULt 0] HES 1987
A ofMIHI =] ZXX[0f|M A7l HE QUCH RS Tto| F2M2 =M Xir|of gt
H &E oto|M 2 S o| 2L}, A FS KLHE AHE S0[E EolE R
ZCH AHoHE A& S o| R E T2 X{Tte| tHEXQ! ZHEo|Ct, YE Tt
X|S2 120cmz, 60cme| ZH S Ato[ol| £ x| =|of RO, HA| Z|Ab
Ztgo| A7|= 712 660cm, M2 660cmolLt.

The work, sixteen red circles, points out playfully to architecture,
music and dance, and aims to interact with the space. In 1987 it
has been shown in the meadows of Assenede. The red color of the
circles interacts with the green grass. Next to visitors, cows where
interested too. | see these 'circles making a square' as a key work in
my artwork. The circles have an intersection of 120cm, the distance
between the circles is 60cm. They form together a square of 660cm
by 660cm.

5 Ll

(FARAEE ol &S HE)), 2020, Bl o] 7

) S 3 i X 2 :
o 9loll H24  Untitled(Red dots forming a square)’, 2020, Multiplex with layers

H|91E, A& 120cm X lcm of red paint, Diameter 120cm x 1cm

L|Z2l "ok AEPH (1964~)
Nicoline VAN STAPELE

#7|oll Belgium

Hg2tE | Eatgte
AcE =4

of, W HIE AF Y &E
Born in Geldrop, North
Brabant, Netherlands
Lives and works in
Ghent, Belgium
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MEZ 1967~
Dong-Hun SUNG

#ta Korea
LI

o, ot ot HF Y &E
Born in Busan, Korea
Lives and works in
Anseony, Korea

(AU 20209, 2020, 2B A

400 X 260 X 500cm

A2|L}5: 2020 SOUND TREE 2020

HIZ0| £= Zzof 2t HFEsh= ZHE Zivte| 2|2 2 FH|Q Ak 1Lk)
E LR, &, 22 0 EXelict. O 5, R = HigS Bt 0| £, =
2 28 Lt U5 O|ECt HIZO0| S2E &2 27 42|15 HEQZ HH
SHAC

This work plays different music according to the intensity of the
wind that blows. Shanshui (mountain and water, (LK) - SUNG’s
most recent focus - stands in the harmony between trees,
stones, and water. Of those, trees encountering wind becomes
a forest, and stones encountering water becomes shanshui. SUNG
illustrates with this work the echoing sound of a forest through which
wind travels.

9,574, 3, ‘Sound Tree 2020’, 2020, Stainless Steel, Wind-bell, Steel,
400 * 260 x 500cm
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HIAE H|E cHesT vID

HAE HIE'S M2 2E B2tAs 2, BotAg 8, 50| S CYst o
RIZ 0|20Z! FHEO|C}. OIS QR Bl Zof S HEHS BHEH Y2
o 4ol E{HQI XIS LIEHHCE 0|2{3t WS 5 SiLIQl Q12 otz &
2| S22 MBIt ME2 Taje| TS R0l of2ie SatALiolt B
717t ola g Sof  BatALS HESstol A 412 B0 R HIZ ol
3 0| QUIMCE Xts 0|2 Eef Qizto] #FBSo| ZRNS WD, o5 | B9 &2 (198
H Al 0142 LHEE|S 2 21| SHZS 9/oH K| 217} XPHZQI | Momine PAULIN

ok mAISt 212 F26t Lt

ZEC|FoI2

Cort d’ Ivoire
TEC|Rot2 gt =4
®, FEC|Rot2

Az s

‘Chest vid’ is a work that | made with plastic cups associated with
each other, plastic bottles, paper and various objects; to form a ball,
a globe which represents the planet earth on which living beings

Born in Man,
live. Unfortunately, the fact that man is a living thing damages the Cort d’ Ivoire
environment against all expectations. Among these damages, there Lives and works in

Cort d’ Ivoire

is the plastic which pollutes the planet seriously, this damage which
is due to plastic is difficult to recycle. It is for these reasons that | fry to
recycle these plastic objects to give them a second life, especially
through art. | depict through this work of the empty chest so that we,
human beings, become aware of the protection of our environment,
by appealing to find endogenous community solutions. which
maybe could help us deal with these contemporary issues coming

HAE H|E), 2020, EY, ZetAE ¥, A2 2m ‘Chest vid’, 2020, Truck, Plastic bottles, Diameter 2m
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ZlO|ESIRA (SR : QUE & AJ|5l2l |REL)
LIGHTHOUSE (COLLABORATION : SANG HOON OH & YUTA SUGIHARA)

i

0 RS
= :

A i 2IO|ESIRAE LS| FAE W Zynt nhda| 20| 2R Helof ofs) Ct

P ooFEh AlZH mat ofLlet 22l HES JhsA St HT R Wit

R (1977 ;7} o Ly = X X}Zo| HIS ol &= o
sang Hoon OH ZZA| ol WA ER{LRE =Y HEQ W2 AZte] S &0 et e
e, | Argxtel olX|of et xS ChEA| AN S0, 2t El By
2 M2 B4 : HZECh

o, B M2 HF U BE i

Born in Seoul, Korea H

Lives and works in Seoul,  :  Lighthouse Collaboration not only creates a variety of visual effects

Korea : but also allows a physical experience thanks to its light installation
¢ inside the pavilion-like structure. The natural light flooding in from
outside and the dim light coming from the installation inside the
sculpture make the experiencer perceive the sculpture differently at
different times of the day and different viewing positions.

o

Y& Japan

LR 3 B, o 2= oot
LIAE SXQAICH AT R &5
Born in Tokyo, Japan

Lives and works in
Fujiyoshida City,
Yamanashi, Japan

(B}o| EF}9-2), 2020, EF0]F 3, 480 X 300 X 400cm ‘Lighthouse’, 2020, Aluminum panels , 480 x 300 x 400cm
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shtel , 012 2 Ol 2, BE 3
ONE THING, NO THING, EVERY THING

StLtel ZA(AF2HY), O A= ot ZA (&), BE A(]). A2 olUX|, &
. ATSX| DAL SICHH, @S 2|0 ZojEat 4FFoIt HEE= X2
HTh @B 0| OFLICH 2t QEH| Zte| 4= HAY, 2|1 0|5 QEH|7t
LHHIX| 2 2ASHE RS 2te| 4 HAYOM = 20]= TO{LITt oA E £
SHE AO| Lt= AFZEE0] £[of AT, THE S S 2 #2 #Zfdo| |1, L=
ES JHBICL SHOIX AHQ ‘Sttel 2, ot AE ol 2, BE 2’2
2 EX3HA st ofsiel moks TelFE= BT 7loteta HY S0 EF
A
.

U= x| Hhdo| 7|2 E RISt

mot B> |4

One thing, no thing, every thing (Square, triangle, circle) Time,
energy, gravity. If one seeks to become whole, practice walking in
a circle. Itis not just in the object that symbolism resides. Meaning
also arises from the interconnectivity of objects, of what they state
and imply. | am the unknowing square the circle is enlightened
becoming the triangle | connect the two. Both landscape and
architecture ‘One thing, No thing and Every thing’ offers the chance
of self reflection through immersion within sacred geometry and
symbols that both enable life to exist and offer us the seed of
understanding.

(Bhue] 2 obf A= ofd A BE 2D, 2020, A2 A%,
2 2 & 762.20cm, ¢+ A 515cm, ¥°] 200cm

HUA ERB|A (1973~)
James TOWILLIS

o, g2 HF U EE
Born in Ascot,
Berkshire, UK

Lives and works in
Dorset, UK

‘One thing, No thing, Every thing’, 2020,
Rebary/rolled steel, Outer Diameter 762.20cm,

Inner Diameter 515cm, Height 200cm
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st WatE sfall @ 2|
i UNITY : SEATING TOGETHER FOR PEACE

HAT} FHS HIZOR MBS X2SO|C) 0|2 B 0]9] 32 BEA
717| fls ZxHst= 240 OtL|H, 1 o H|Zko|AO|Lt HOo|X FXT
=0l 47| 201dS + gich ZVt= 2SS F46h= o2 24 2
Ayt sigdel HAE HoELCL

o2 M (1969~ . . . )
ﬁort ar ;‘EéK ) ¢ Momar SECK (Senegal), which emphasizes the notion of plural unity
................................... towards singular diversity, which translates into several pieces of
MUZ Senegal wood grouped together to form a single element (the bundle). This is
MUz =4 : how the artist approaches the theme of unity in diversity.
&, AQA HUHt
Az Y gs
Born in Seneyal
Lives and works in
Geneva, Switzerland

(A YstE sl A 27D, 2020, ARG, F45, Unity : Seating together for peace’, 2020, Fogot, Metal,
A& 50 x 200cm X 2ea, A& 50 X 300cm X 3ea Diameter 50 x 200cm x 2ea, Diameter 50 x 300cm x 3ea
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o

E
a
WHA'E ‘ZZSP R HESHHAM, B

o= "
‘ZEI¥0|| sltho] THotLh= e
- aeel LIR7L MR Blol mat E2sh el HHA'S 2% : -
- & Hjielle] FRIQ! E2He| x2St - HIZZHe| ZZsp Yo i ojEz (1975
HolSE 2 AHY] Myoung-Ho LEE
: gt Korea
- Sculpturalization of a canvas. DSt OfE =
- This work involves the transfiguration of a canvas info a P RN AT YL Es
sculpture. Canvas is a symbol that governs the concept i Born in Daejeon, Korea
and form of the artist’s “Art-Performance Project.” i Livesand worksin
: Seoul, Korea

The hologram that contains variable lights in Changwon
and colors of the arts.

As the tree that represent Changwon grow,

the “sculpturalized canvas” expands.

This work shares the same vein with the Biennale’s theme -
“Non-sculpturalization of sculptures and sculpturalization of
non-sculptures.”

(U a3 A #1), 2020, oflol |-/, At “Tree & Color_Changwon #1°, 2020, H-beam, Steel Plate,
FRIAHIY), SHRY), 2AYE 7| %, 7€, Hologram(Painting), Urethane(Coating), Concete Base, etc,

4800 x 4800 X 140mm, 3000kg 4800 x 4800 x 140mm, 3000kg
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S S BREATH

REHollA O] ZtEe| RE|SS Mo, RS0ILt B2, HiEt 22 RS0t
M AAZEZE 2E|of|A RER D SIAZS UAto| X QAE0| 2Eo| &
2 0|21 ULt THHeRE B17|9| Op7tD| XM EHAE F11 UOH
ol o] ZE9| FH|Q SE(£)2 SHSHAH wWeistn QUL Xt UHS
2 ZEo| HRZ0|| M QIO 2 QI E| T CHA| HRZO 2 SkSirt. o= S(1E)9t 5
(IR)2] St AfO|22 AHAAIFIHM 'SE'E2| |7(X HAEO| 2|7t EXst=
ME SHAE X|&otn JYSS QIXIBIC O] ZHER2 T Ao| stAH I X3HE 0|2
A Q2|2 0| F= 'S 127|'0| 2 K|St

HE=7] (1965~)
Bong-Gi PARK

$t3l Korea

o2 mel 54

o, o R HF YU S
Bornin

Chanywon, Korea
Lives and works in
Chanygwon, Korea

Nature is the motif of this work, which is demonstrated by the forms
that reminiscent of clouds, waves, and wind - constantly flowing
gently through our everyday life. Specifically, the main part of this
work is inspired by the gill of a fish, which manifests the theme of this
work - breathing. Visitors are invited to walk in toward the center of
the piece and then outward in the end. This flow reminds of one full
cycle of inhale and exhale, recognizing the organic inferconnection
between the two actions of breathing sustains the ecological
environment within which we humans exist. This work creates a
space of “catching the breath,” embracing us while harmonizing
itself with the urban surrounding.

{&%&), 2020, th}2, LEDZ, 600 X 600 X 160cm ‘Breath’, 2020, Bamboo, LED lamp, 600 X 600 X 160cm
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Z2L] konenNI

‘='LI’E 2HE OXIH B wzdsta, ChA| 20 49| 71E EH2 228
I%— St= A2 ofn|stct. Zvts 2ol Chst MAS S8l 2| A Xto|, Zof

HAOfM oLt 242 H|MS B $to| 2ol= O IS o|ofy[sict. 22|

2|7} X|XIst ZAFSH= O S0lIA| At 2 =X| Al #HE 7I120[X| %2

IIH7r°"-E1I 0l= koA = UoIME bl Lo\t MAMOZ Bt uf

‘L= 22|F0|H St 7|0jo|H, T1Fe| Zete HrHelAle| 27to| Lt

My reflection is based on the Union::- hence KONGNI which means
together, to commune, to regroup, to share and to exchange in
fraternity the most jovial moments of the life comes down to the day
when all gathered in the same vision leaving far away the different,
the difficulties, the contempt of the other. Without wanting to, we are
not listening to others we support and appreciate each other and,
all of this cannot be done around a home. KONGNI on the whole is
the physical and convivial contribution or the family reunification is
the source of the fraternal union...

3| AE|ot gOhd (1973~)
Christian DJOMAGNI

7IH|E Cameroun
FHO| & HHEA =M

o, 7t E Feat

gs L AF

Born in Mbo-Bafoussam,
Cameroun

Lives and works in
Douala, Cameroun

(ZU, 2020, U7, 300 X 300 X 450cm, 350kg

‘Kongni’, 2020, Woods, 300 * 300 x 450cm, 350kg
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o7t 28k (1975~)
Michael JOHANSSON

Agldl Sweden
A9 H|AEBLO|ERE
ESdEt =4

o, S HE
gsdHF

Born in Trollh&ttan,
Vastergdtland, Sweden
Lives in and works in
Berlin, Germany

M

F4! cusic

042{ ZIE|0|L{ 2 0| R0{Tl 0] HEF2 F7t RE0| 2Yo| LEHSZ HIHA
ALt REH FIZE 2 ZME[0|M 60cm 012t Xl2[0] 24 FZE0] 5A
X Ut AHO|HER & FZE0| AYZF= FAEH £ =8 HY
g ofzl ZiEo|Lf= HEEA| K|tto| DHE|0 UL MR AE (ballast) 7k KH
X 2Lojof Shot, XY S 9fot OtO|R2 HX|0flM X|A] AbEof| w2t 2 &
Of, ZE2 ¥ AS LM TIYEICh O3 = ZHF0| of2] R2S0| A H&
2 FATICL

The work consists of several container high stack, with a middle
segment replaced with tightly packed everyday objects. A metal
structure is hidden behind the objects, about 60 cm in from each
edge. The containers are also reinforced, so that the metal structure
can be attached in them. The bottom container must either
be anchored into a foundation, or filled with ballast. To enable
production items are collected locally, based on instructions. The
assembly work takes place indoors in a warehouse building. When
this is complete, the various segments of the work will be lifted into
place where the work is to be displayed.

(FA 44, 2012, AEo|H, JEEE,
6 X 7.8 X 2.4m

‘The Move Overseas’, 2012, Containers,
Household items, 6 x 7.8 x 2.4m



Main Exhibition 1

43

SO AE Hl ALMOST ZEN

SLtat SR} QS (RS 221A 2 (REGH)0IM S40) 2H che
“$A12 M(, Zen) 3t 7H3 HRNO| HL1D AF ek Mo| X/sol cit
912 L7 24 Z4t0| 2to|AT} HLSS JHHRCD UUH Z4SL
O 23t2 Eof Mo| LSS A7t 0|22 SRS HAS Ho|ct.
S0 42 R(R)IM BL(bildung) Q2 0|1 35D, TR,
RRIABS HOR £O0| BIIE|D YLt ‘SRAE W X2 BYo| M F
2 733p7] S8l Aslola|A AUS Fat BE FXE ALBSIO] 242 21
HoZ s LCt. o HES 20| Hloj2ln Lo TMS T2l 5 BEF
o= ZZx|0] YoM, NF S thEstn ALk

In his The Suyuan Stone Catalogue, Lin Youlin, a scholar in the
Ming Dynasty, captured the very essence of stones in his statement
“stones have a highest degree of affinity with Zen”, an aphoristic
embodiment of the Zenic wisdom. Our ancients have left us with
revealing insights about seeking Zenic enlightenment through
the appreciation of stones, as they believed appreciating stones
could bring cultural awareness and revelation. To Taoists, stones
were highly valued for their qualities of being harmonious, franquil
and natural that could lead one to bildung in non-being. With cut-
out stainless steel Chinese characters, “Almost Zen” transforms the
stone materially to build a cobblestone-shaped Zenic realm. This
sculpture, hollowed-out and gracefully curved, is not only structurally
highlighted but also conceptually poetic.

£ 2 DR N

3 b
(ERAE A, 2020, 2822~ 2€, 115 X 75 X 190 cm,

S RO
‘Almost Zen’, 2020, Stainless steel, 115 X 75 X 190cm,
145 X 60 X 80 cm, 90 X 75 X 115cm 145 x 60 x 80 cm, 90 x 75 x 115cm

o 2 (1978~)
Lu ZHENG

3 China

2 Hlo] 3= &M

o, Z2HOF HF Y &
Born in Nei Monyol,
China

Lives and works in
Beijiny, China
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HYA HAR 1980-)

James TAPSCOTT

/
l

ZF Australia

S OfofH|Y £

o, ST UHE AT YL &
Born in Armadale,
Australia

Lives and works in
Melbourne, Australia

O3 H| = ARC zERO

QN FFHel 2l 1a|= OFX| AFRIE0| ELIEE ZEXNY 2QIC). WAL
% A2 o] FEE2 LY AlZHOtCH 2QHE EO{LH, 0] 2= FHo|
T = Higfoll &34 Al2tEICh ShA2E 2 2]7] MR = S2 YEHE |/
ot ZESHHME dAE 2ES Yofdlit EelE Rolls FH &Zat =
SHE O|F 0 SM WHOILL RX|JHE WojLhu, 87t X|H F=20 LHFE =
Foll 2of Et= Tot HME HE=Ch

A ring of mist sits over the site, like a gateway for people to walk
through. The structure is made of mirrored steel, and periodically
releases a cloud of mist, which flows through the site and drifts away
on the wind. It holds it form as a circle long enough to create an
imposing, yet delicate apparition before being carried away. During
the day the mist plays with the ambient conditions to produce
crepuscular rays throughout the site, and rainbows around the
viewer, while in the darker hours the mist is illuminated from lighting
embedded within the structure, taking on a fiery glow.

(oFA A2 - H]FE), 2017, YEn|AE, 2, A Ho ‘Arc Zero — Nimbus’, 2017, Water mist, Light, Steel, Pump,

A& 6000 X 4600mm

Diameter 6000 x 4600mm
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. OF2|0} AFE 2 KB} Maria SAMORTSEVA (1992~), 2{A|0f Russia
. Zk2|Lt 70| Yl Kaarina KAIKKONEN (1952~), E2tE Finland
HHLEZE Nam-June PAIK (1932~2006), 0|2 US

0| 1%l In-Chin LEE (1957~), 8= Korea

X| &M S} Jeony-Hwa CHOI (1961~), 82 Korea
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*&IL} M A] Indoor Exhibition
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oi2|of AFREX[HE (1992~)

Maria SAMORTSEVA

2{Alo} Russia
2{A|o}
[ELAERIAT =Y
&, B{AlOf BAIH}
AFd gs

Born in Yuzhno-
Sakhalinsk, Russia
Lives and works in
Moscow, Russia

Ej o] =X}7]| &=0]| sOLAR HOPSCOTCH

4624E M HNE Y= EfL S SAHOR ZHot= ofE i Moo= 2
ME|of AL Z7hs BRAES F YO X0l BH 10 S22 HT
2,21 WHES HQEt LIHX| $HS MFLE o|Sei} S0 2 W= S22 F
9 LH2CH CHS AFEOl|A 22 971U 22 WAoo 2 WM 20 =HstiCt.
HA SHCE SO0PIIERL S2|= HIE ZX|TH 0] M2 SQ3H URak= A

A2 U] A

Hu

Our solar system was formed 4.6 billion years ago. It consists of eight
planets which all orbit around our home star: the Sun. Today | invite
you to go on a space trip. Throw a stone to land on planet one, hop
through the planets, skipping the one you have your marker on. Pick
up the stone on your way back. Pass it to the next person or repeat
with planet two. Feel yourself as a kid again and don't forget: you
may be a tiny, but such an important part of this world.

A Gk 7)), 2020, PVC HZA], 71 27
‘Solar Hopscotch’, 2020, PVC Gumming Sheet, Variable size
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We may see a group of organized people going upstairs without
faces and heads. They are moving like blinds. Is it a symbol of
power?. Is this anonymous power outside of us, above of us? Or s
this power inside of us, and a part of us all? Do we need it? Maybe this
work talks about our own fears? Or needs? Do we want to be similar
to our neighborourghs and friends, do we hide our freedom and
personality?

(2lo] Ary 2020[1980s], A & A, U2 225, Part of Us’, 2020[1980s], Men’s wool jackets, Wooden Structure,
7000 X 2077mm 7000 x 2077mm

k2|t stol =kl (1952~
Kaarina KAIKKONEN

m2tE Finland
BIREE 0| 20| 4

o, mats W)
e

Born in lisalmi, Finland
Lives and works in
Helsinki, Finland
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©Young Kyun LIM

HHLESE (1932~2006)
Nam-June Paik

0|3 us

ot M2 B

o, Om S F Y g
Born in Seoul, Korea
Lived and worked in
Korea, US , Germany

omn

el &, 2000, 930 2UE], 4§ 3.5m x 7m

X+219| B THE SPRING OF CHANGWON

HIC|Q 7 Aele] B0l 19693 FR0lAe] HalAE AR 2ojat
S HEHA (Mool T2 9ISV HEHE Ao B Yrk. ¢
2l Z2P(MR 20{8H), TV HeF(]LIo} TV), ‘Aelel &'(H|c| 52
S5iM S, 01, P40l 02T HxZte| 0|0 EIMICE

r
=z &
o L 1o lo

In Nam-June PAIK’s The Spring of Changwon, a total of 93 Braun
tube televisions are stacked up in three layers in the form of a fully
blossomed flower. The TV screens feature clips of ‘TV Bra for Living
Sculpture’, a collaborative performance with cellist Charlotte
Moorman conducted in New York in 1969. The living sculpture
(Charlotte Moorman), TV bra (a set of miniature television screens
designed in the form of a bra), and The Spring of Changwon (video
sculpture) is a perfect combination of music, art, and video through
which the audience can reflect on the meaning of non-sculpture.

‘The Spring of Changwon’, 2000, 93 pieces of monitors,
Diameter 3.5m x 7m
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ZiAIE]l @ T2l COLLECTING & PILING
O|QIZIel of &2 S7H0| S&ET
Piling>2| 7HE S Sl MER =¥ o
HE WK SiLIe| AIBS YYUo| A

Ct 24X AXME QEFHSS BMstn, 2=
Stof| cHatAf A4ztst|of| o] 2Lt

[}

i 0JeIZl (1957~)
LEE’s ceramic works create a new sculptural language by proposing : In-Chin LEE
the concept of ‘Collecting & Piling’ where spaces expand and i 7
harmonize with each other. Instead of analyzing objects one by one f:';‘l K?:rfg

Lo A2 EM
in detail as if looking through a microscope, visitors have awiderand | & stz ot 7= 9 gr=
overall view over the entire work. Visitors explore the accumulated Born in Seoul, Korea
objects and come to reflect upon the harmony between individual : Lives and works in
expression and the work as a whole. Anseony, Korea

(AEY & W), 2018, Alata], E z<, ‘Collecting & Piling’, 2018, Ceramics, Iron frame,
150 x 150 x 150cm, 300kg, 150 x 150 x 110cm, 200kg 150 x 150 x 150cm, 300kg, 150 x 150 x 110cm, 200kg
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JeongHwa CHOI i 27| Ayt Afo| 22, Xteimt Q10| Z7|S WLLECE Ol2fgt HEx Mg

#3 Korea L} A3} &tvto| 21 ofd TEHEL Ale 22 ZHu x| 2R||A X|
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HEDUERES i FUS0| Aol SH| B2 H2[0M MER ofH ZHES JHEA 73E
g o= MEAFAEs 1 £ QliE 7|28 oiEdeiths HollM 2512 S5t

Born in Seoul, Korea
Lives and works in : - . . . . X . .
Seoul, Korea : The ‘Fruit Travel Project’ is a traveling art installation project organized

by the Changwon Sculpture Biennale 2020 and Gyeongnam Art
Museum to showcase CHOI’s mega-sized balloon fruits at Seongsan
Art Hall and Gyeongnam Art Museum in Changwon and in outdoor
locations in Yangsan, Geoje, Namhae, Gimhae and other cities
across the region. A total of nine balloon artworks will be on display
at the Changwon Sculpture Biennale 2020 including the artist’s
flagship piece, Breathing Flower, and fruit balloon installations. By
employing the characteristics of non-sculpture (smoothness and
lightness) of a balloon, the artist blurs the line between art and
non-art, life and death, and nature and artificiality. Aside from
conceptual explanations, CHOI’s ‘Fruit Travel Project’ holds a special
meaning in that it provides an opportunity for people in Changwon
and other Gyeongsangnamdo areas to enjoy artworks in their
neighborhoods or streets.

(&= 28)9.17~9.23

| (=711) 10.29~11. 1
(7l 1) 10. 8~10. 14
24 10. 22~10. 28
(8501 10. 15~10. 21
(XY 10. 29~11. 1
(MR) 10. 22~10. 28
(Z4h) 9. 24~9. 30
<mQlofZ) 10. 02~10. 07

(E4E B, (B D, (B7ID, {$HD, (BHob), (A, ‘Breathing Flower”, ‘Strawberry I, ‘Strawberry IT,
5, (ZED, @RRloiE>, 2019, 1B, $3F7, ‘Watermelon’, ‘Peach’, Orange’, ‘Pomegranate’, ‘Pumpkin’,
2]& 8m, 2.5m, 5m, 2.5m, 4m, 3m, 3m, 4m, 4m ‘Pineapple’, Fabric, Blower,

Diameter, 8m, 2.5m, 5m, 2.5m, 4m, 3m, 3m, 4m, 4m
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. 0] E2gj|0|X|] Michel BLAZY (1966~), 2Lt= Monaco

. S 39| Jouny-Hye YOO (1960~), ME 1} Tae-Kyu JEONG (1971~), Bt=2 Korea
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0]48 Z3|0]X] (1966~
Michel BLAZY

BLt3 Monaco

SLE &

B, DA IR JF U S
Born in in Monaco.

Lives and works in Paris,
France

B3| 0}o|E 3 BOUQUET FINAL 3

0|4 SYOIX|= AlZte] SES ZES17| 2ls Z2MEQ| XIstet XtRE L
Etd &~ = HES AFBSICH £7| HEE S AXZ 3t AEREH HAK|=
#H(peeling walls)’ JEI_' HE 20 0|27|7X| Z7H= S E Q| W0l £
He %M elen 271549 oX|S CH2s| H2Ich 21t 2| X9 A58
HZstH, 2H0| 0|E o|ofetol MA|Q| A|SZH QtoflA LHTHE! &40t = 2t
2o [EiEf Zlskstn Hststct,

Michel Blazy’s use of materials concurs to show the evolution and
freedom of projects aiming to underline the passing of fime. From
his very first experiences with lentils, to his “peeling walls” and
all the way to his foam-fountains, Michel Blazy’s pieces spotlight
transformations of matter and leave a prominent place to hazard
and unpredictability. The artist gives the first impulse, and matter
takes over, evolving and transforming during the space-and-time
of the exhibition, according to its intrinsic properties as well as the
showing conditions.

(2 mhold 3, 2020, AE, 6 X 6 X 5.05m
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‘Bouquet Final 3, 2020, Foam, 6 x 6 x 5.05m
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Lts THeot Ui AZ 22 HiStol| Hi2HS o M QU&LICH / H2
Ot U7t P R7|E =5ty =34 Lie| Xt2| £ il &L
/L= 3 2ol 23| xi2fetn AV|E ZYSHR| T AS2 LHE RE HE X
24 EZMN LIS CHE ROZ o|FLICH / 3 gsliel Bo| o{C|ZIX| L= of
E x| RELICE [ X 0E At B2 HX 2ALE/ 22 Mol 4K L2
O|S0| /ZAl2tE D=0l E2|2= Rt ZUo EYUS ofL a7t IHES
2 QUCHH [ AHTE O HES As| RMKM TR At2tH HE ZdLc /

=]
CatLb= 222 20 QS wYLioh

| am standing at a beach in the pitch-black darkness against wind
and breaking waves. / Black waves keep on moving in and out,
changing my position little by little. / | am eager to stand still at a
fixed position, but they move me little by little - so little that | do not
even notice. / | do not yet know where the end of that voyage lies. /
Those who have ever thrown themselves into a noble love / or who
have ever been hurt in life / if they are able to suddenly see the
infinite yearning cast over the waves / one day, such conception will
break into pieces and disappear in foams. / Simply - | just know it.

28 (1960-)
Joung-Hye YOO

i3 Korea

otm HE EY

W R NEHF U ES
Born in Chunyiju, Korea
Lives and works in
Seoul, Korea

Hell (1971-)
Tae-Kyu JEONG

%t Korea

ot O &Y

oo AT U EE
Born in Daejeon, Korea
Lives and works in
Daejeon, Korea

e Hiey), 2020, 2 Eo] 2@ Za]oAH, (Floating) Black Ocean’, 2020, Black Polyester Yarn with Short
"E &HE P =7 ), 1700 X 700 X 200cm Wings, Clear Film (Sol vent Flatbed Printing), 1700 x 700 x 200cm
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=2t Efs|2| (1988~) H
Nurlan TAHIRLI ¢ Stand naked in front of a burning fire. Face the fearful force of Mother

Nature’s racing flames and feel its vitality. Being part of nature, men
ofx|2H}o| X Azerbaijan 9 ty gp g

stand helpless before Mother Nature. Contemplate and reflect on

OFX|2HIO| T Hf . EY : 8
3, OfH| 21|’ AHZ : yourself. Free yourself from the shackles of greed and selfishness.
gl gs : Look deeply inside yourself. All men, tidy up and sit down before

Born in Baku, Azerbaijon i these flames to inherit the fear and humility of our ancestors.
Lives and works in H

Azerbaijan
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(FAD, 2020, AR A, AE7], 29, 7P 27) Untitled’, 2020, Satin Fabric, Fan, Lamp, Variable size
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S20{E{ 21 A[ZF |1 WASTED TIME 1

‘etojeZl AIZHII (Tiempo perdido 1)’ 7Helat 2717t Ak glo| S sHH
GH|E 22tE2 A7IMAFT = BHOIXH A 7| E0|Ct. Eflo)|A &
QI ZAHE M= i RARITHE Wot 22|10 BEE £ AU A2
SO|C}. S40{E{Z! AlZHof| Ll M= o2 si4d0] ZEx{sH=C, O3t Adl= &
ot MM ‘ER0|M “AIRIS2 AlZHS BUTO RN CHE RAATE Ao
H2ICH= A S HS] Lopxi2|x] Kotz MY 2ACE 1 AZHCE
Tiempo perdido Il [Waste Time II] is a representation, almost an
ironic monument, to remind all those moments we have waste,
both personally and nationally, in doing things without love. It is
all the time we could have spent to build, or to create something,
instead of just spreading bad feelings to others. There are quite a few
interpretations, but Michael Ende resumed this idea in his incredible
Momo story: People never seemed to notice that, by saving time,
they were losing something else.

2Lt 2|2 1976)
Glenda LEON

it} Cuba

T} 2t oftiLt Z4d
@, Aol ot=z|=
25 U AF

Born in La Habana,
Cuba

Lives and works in
Madrid, Spain

{gloluid AIZHID), 2013, e, A7 ¥HE, A 3m X 165cm

‘Wasted Time II’, 2013, Sand, Half of hourglass,
Diameter 3m x 165cm
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2| unTITLED

J12ROR F7te| Felo] IS HAL, oI, B0 thgt |2, 3|03
S0i7l 8| 70] ZME 0|83to] olof Chet BES st Hrelo] ARO

B 4 SIck 200248 ol A% MBS 2l TAel EOIEE sl 2
ThEA W2epI 2t Eolol A §3E 4 giol MUK BN ol
AL, QAL BH0| et IR staA BolCh,

OJEH (1964~)
LEE’s work was conceived from his question and doubt overthe : Taek-Keun LEE
phenomenon, awareness, and concept, and is the extension of
! . o - . gt= Korea
posing a question by a means of an artificially created fictional being. s NS =4
. . . N o = ==Ec
As one can infer from the title that LEE has been using for his exhibit. ER =D EPE-TE S
Born in Seoul, Korea
Lives and works in Seoul,
Korea

CRAD, 2020, 2E| 2%, 3HA], B4, HE, 125 X 220 X 65cm Untitled’, 2020, Styrofoam, Korean paper, Sawdust, Chinese ink,
125 % 220 x 65cm
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S2H™al 1979~
Jungmin RYU

23} Korea

ot M2 B

W, o= F7|E HE
ME gs

Born in Seoul, Korea
Lives in Gyeonyyido,
Korea, works in Seoul,
Korea

Rtalo| A4zto| CHE ofo| A4zt ZEStD M2 ol Mzto| HAE|0f &£ CHE M
2o ghSOo{ZIct of2{3t ChkMut CHHMES JIX| 1 Q= MAES E(E X
2 2lofl ZE Za2tF)S 0|88 AIZHOE AtD(BE)e| 21t HEHE BEH
SIC}, stLEC| S0| SiLte| AiZto| £|11, 1S3t £0| A2 ZHA|sHH 2HEtE|of
HYN ALDE CHECE MZE2 MMat A Bolglo] vhEsh= 1P Lol -
ZEE| D HYE|= AIZHS XILIZiCh £ AMZ AtasHs BHEE XM S 0]
85t ALZl ZZEO 2 RYFSICL,

One’s thought clashes with or connects with the thoughts of others,
which creates a new thought. The diversity and multifaceted-ness
of thoughts are visualized by stones (photo collage on top of stone
sculptures) to demonstrate the process and form of a thought. A
thought passes though the re-united and morphing time in the
process of infinite repetition of generation and extinction. RYU, using
stones as main materials, reproduces the process of a thought by
photograph sculptures with magnets.

{oFQl FFEFRI_AY7Zke] A§7h), 2020, HE, &HA], A (gtelo), ‘EIN STEIN_Thinking about Thinking’, 2020, Motor, Magnet, Steel

HIHE TAE AEZE 7P 37|

wire, Pigment print, Styrofoam, Variable size
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HI=L ROUND AND ROUND

AE <W2W3>2 HAH o T ARRMUICH 0SS0 BEE ZH £ N
25| BUES 9715 Selo} 2 YA xiSBl0] BT BiLt. o S
W Y xpAlato| BHES LYESER|B, b ARRtol nf2t s S0,
olscte @Eu, . 5 Cheset 0lopy| £0] EC{XI7|Z BiRICE

‘Round and Round’ attempts to visualize the emotional or 2ka]of (1970~)
psychological shapes that dwell on human minds through the Lee-Ai YANG
mobile and organic forms. YANG intends for her work to invite the

visitors to encounter their inner thoughts and emotions that spin f—:‘_"l Korea
$2 0 B4

around inside them. At the same time, she wishes that the visitors will 352 Ml Ax o os
take away different meanings from the installation - perhaps that it is B(;m in Masan, Korea
simply fun to play with or beautiful to look at. Lives and works in

Changwon, Korea

B2, 2018, FEjA ME, S 2 B, 7k 27] ‘Round and Round’, 2018, Copper wire knitting,
Wood mobile body, Variable size
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2|ZH 19744
Hong-Bo LI

23 China
EERNERSE

o, Z2HO|E AF L &
Born in Jilin, China
Lives and works in
Beijing, China
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“Nature Series-Wood “ is a work made of paper. It looks like the
usual “tree” from the surface but, it is made entirely from paper. By
pulling, stretching and twisting, it changes its inherent shape and
gives up its apparently hard texture. The work discards its hard form
for a gentler scene in this way. These changes reflect that the sentient
world is changeable and impermanent.

AF AU, 2016~2017, Fol, A& 30 x 300cm, 80kg 37 ‘Nature series-Wood', 2016~2017, Paper, Diameter 30 x 300cm,

80kg 3 pieces
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LI, $10ll =, $10f| L} TReE, ON A STONE, ON A TREE

‘LHR 2/0fl £ 2I0f| LER’= 01210107} AHTHEH A2 S2{rh 2o A4 M
o| Y2 ZFOZ Hpdoh A0|Ct. Aol e eltt onjof =EEHK] RYUE
ME 25 X01A=E 43 S2CH EH £27t LR 2 #H7H0| &ot STt
1 8zt B glo] 2SoHH Kol &S Tt YWHIZ MESte O
AtO|ALO] Af2| Z11 AE VK] JHKISS St sto] HEHE tdelct &E
2 H=FE 7|t HYE 0|02 MER &2 THOH| =1 2EAS0| O
£2 OIFsHH WM AJMO 2 HZAE MER XtAS RokE - AJ|E g Lsict

‘Tree, on a stone, on a tree’ illustrates the shape of a mountain
imagined by a child looking up at an enormous mountain. Without
fully understanding the entire scope of nature’s meaning, SHIN
used to think, while gazing up at a mountain, that someone must
have piled trees and stones on top of each other to form the great
mountain. She made geometric forms and cubes to represent
the ceaselessly moving nature and collaged various things to fill
the nooks in between them, to complete the whole installation.
She hopes that the visitors will face the forest that has been newly
composed of distorted memory as well as morphed images and
discover a new nature through an unfamiliar eye.

8tz Korea

ot 2 =M

o, o2 MEHF U EE
Born in Busan, Korea
Lives and works in Seoul,
Korea

‘Tree, on a stone, on a tree’, 2019, Pinetree, Urethane paint, UV film,
Agag A, 2l "oz, 70 X 70 X 220cm, Crystal resin, Line tape, 70 x 70 x 220cm,
65 X 65 X 182cm, 55 X 55 X 175cm, 70 X 70 X 130cm 65 x 65 x 182cm, 55 x 55 x 175¢cm, 70 x 70 x 130cm
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W77k YRl £ 2717 £3, 04TSH ol £ #[zlo| o] moknt
Ax|o] SH2 J2i0f iR £718 S2A 2D Atk Fe BEH2|D
22| B4 - AHZEE stglo] Z2LIQE Hotn u|E, UME §
Hiska QUck. AE0M SHBt £l WEEHT E7l2t HE0| 2340 5
Aok JHEIEIX oft 20Kz HolX|et AL 4 SofSt DS W KB Y

MRS (1984~) i meiC o] HES Sofl XS opM SEIE= CIE2 2 EXE & X2
Jae-Eun SHIN { R O B HISKITE 2012 914 017| 93t 1T ma 2ol ofeh Sy
#z2Korea |3 U= 0t0|2{LIE BO{F 1AL L.

ot M2 EM :

o, ot 8 HF U &S There is a rabbit hovering in the air, making a leap and then landing
Born in Seoul, Korea ¢ in one smooth projectile. The resin that covers the rabbit is so clear

Lives and works in

Yonui and thick that it makes the rabbit ever more gleaming and shinier.
‘'onyin, Korea

Resin keeps a gluey and mushy matter contained inside - in short,
the sap and secretion that continuously ooze out of the rabbit
carcass and the consequent odor. The rabbit in this work appears
to be evil like the hare in Aesop’s The Tortoise and the Hare orin
Byeoljubujeon (a Korean fable about a rabbit and a turtle), but in
fact, it symbolizes “the one that arrives at a foolish decision.” The
rabbit here is mocking the savageness of other wild animals by
distinguishing itself as an animal superior to them. However, the irony
lies in the fact that the rabbit is rofting inside the artificial frame that
makes such a distinction.

AEA] g B4b), 2019, 7H52 87l E7], &7, ‘Never Withering Hill’, 2019, Skinned rabbits, Resin,
600 X 200 X 20cm, 30kg 600 x 200 x 20cm, 30kg
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Lts ZZ7t2AfQ] ot Fxtabde 3 X7 Lol (—iD), Botse Mot
7he golat WZptet, ZZ7t2 S 2 300 H 2 o, AIIE S =
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LEE believes the life or creative process of a sculptor is in and
of itself One Mind (—iy) - in other words, a journey of under-
standing the true mind. For the last three decades as a sculptor,
she nourished her spirit by practicing walking, observed life,
cared for others around her, and practiced what she believes. Her
“walking” experience in the Himalayas helped her contemplate the
relationship between Individual and Entirety, or between individual
human beings and the world as a whole that, in life as well as in
art, the relationship is essentially “Me = You = Us.” Inspired by such
experience, her work illustrates the themes of “yin and yang,”
“yearning for freedom,” “mother’s womb,” “sadness and grief of
oak trees of Sukji Mountain,” and “meditation.” The work speaks
about the essential vitality witnessed in the generation, growth,
motility, and extinction of an organism, tapping on the Eastern ways
of thinking and symbolic language.

0|@= (1961~)
Youn-Sook LEE

gt Korea
HEPSIESY
EREERES
Born in Suwon, Korea
Lives and works in
Suwon Korea

F7A Mol =), 2019, EFAE, 7HH 27| ‘Border Crossing, Onsaemiro’, 2019, Mixed Media, Variable Size
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201H™ 1977~)

a=o

MinJeong GUEM

23} Korea

HERSEE ]

o, o= Y HF YU s
Born in Seoul, Korea
Lives and works in
Goyany, Korea

Efele] IE AHEA|R SUFFERINGS OF OTHERS_SANROKSULO

S Z7H= o] ZE (Eflo] 1E) S S50 A3t =2]2] 22ty
2 =2|48 Roprth= el nlg AAZAHIM F BiojLE o J| A
12| F0l oSN M 27| 2 ShUCt. Z7Hs (EfQle 1E) HFA H|
FEE {HSIHM EY ZAE MESAD O F20M SHX| = 2lzte
™S I Y20M 2 SZ2| HI0|E S 0|83 HE S S50 HIC|29t =2}
O 2 THHSHACE

GUEM, through her work ‘Sufferings of Others’, attempts to experiment
with a mechanical algorithm to address the process of exploring the
subjectivity or logicality of visualization, instead of contemplating
upon it herself. She selected a particular location in Jeju Island
during her trip there, and reproduces the human emotions she felt
from that space with a video that uses the modified landscape data
and sculpture around it.

CERQle] IE_AFEAMR), 2019, LED vltjo] €, (00:03:59)94, ‘Sufferings of others_SanroksuLo’, 2019, LED Media wall, (00:03:59)

U, £, 70 X 230 X 150cm, 30kg

Loop, Wood, Charcoal, 70 x 230 x 150cm, 30kg
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# = gllo] 1975~
Hong-Wei REN
23 China
si T dxete s
= HolE AF Y
Born in Jian’ou,
Fujian,China
Lives and works in
Beijiny, China

B &2 LR S 8310009 7He] EXtE P El ZEO[CL EXt= O &
S IHX|7t HEE 2 20| = Ho{n, SH| F22 At Hojf Zo| Eelct
O] ZE2 Aimt Xt ol ZE, tHHE ALS| WXt TAIBte| HISHE T2|0 &
2 UG} 2120l Chal Mot AP BHICt

The work consists of a tree trunk with roots and more than 100
tape measures. The tape stretches like the extension of trunk and
branches, and the tape box is like leaves and fruits. The works mainly
express the conflict between industry and nature, the pain of rapid
social development and urbanization expansion. Philosophical
speculation on use and uselessness.

(EEYE), 2019, AAAE, E2F, 7 271, 80kg
‘Useless’, 2019, Natural pieces of wood,
Tape measures, Variable Size, 80kg
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Xted oo|x|oj| cist 3|42 Soll KHlof LHHS FHBHCE XA Fi= Bl
SE2 WA B2 XS 2 st £ #2[A Biot 032 HE1 HiEtEE &
2t Lhs Q3 M 9|2 BBl EME =20 W2 LS THOIRUA| 3HH,
T2l 32 ZOo|ZZ 1} QLA BHCt

=

| reflect my inner self upon my recollection of natural images. The
reverberation of light that nature emits makes me possess many
things but at the same time discard many things. As soon as | take
a pause and gaze upon my mind, | feel a presence that emerges
above the still water. Light keeps me awake and let me encounter
numerous wonders around me.

2o (1968~)
Yeon KIM

o, o2 MEHF U EE
Born in Seoul, Korea
Lives and works in Seoul,
Korea

{74 202009, 2020, 2H| B A A€, A B, 2ul7] ‘Contemplation 202009, 2020, Stainless steel, Steel, Water, Wave
3000 X 4800 x 8400mm machine, 3000 x 4800 x 8400mm
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Dallae JIN
23} Korea

ot M2 B

o, o2 MEHF U EE
Born in Seoul, Korea
Lives and works in Seoul,
Korea

HERSY (1973~)
Woo-Hyuk PARK

23} Korea

ot M2 EM

o, st MEAF R S
Born in Seoul, Korea
Lives and works in Seoul,
Korea

gE2 2o o S0 ULt (S WL & %2H)

STARS ARE DEFINITELY BEHIND THE MOON
: (COLLABORATION : DALLAE JIN & WOO-HYUK PARK)

0|2 Eat Z2 Zo|Ct. HWHOIH A, 2Ao|nf 5, eto|H &, HO|H o
x| b= A, AIZfo|H &9l 240l o] ZHES ofH J(1)0] HO{X|&= SrhCt
hel FxEE2 2ol XYt SA | SHLASOICL P22 ATt htE
T FAINY 2 oot AM| X7 #FI2 AetE YEiCh 289 RO T
Xl= 2ofA| 2ol= ot SIH 22 LM EICE JBLE AR SHH2
cliZ1ofl X|LEX] 8, SHo| ol YAIE XIWstn AZS ZerstH, ot 5,
Ol Zo| HREQIX| BEHSEI| o{#CE. o] MAl= o SdHE2 = JH= kb
QUCL AXEED AXE YHO| H|C|Q X2 0| YTHM S CiHsIC), 2ol

Azt S 20 22| AIHQE 2ol ofH gtof 2 &~ X, MRS 20t
3 AZpptc), of 2P 2 "ol SIH, Akele| B3Pt FESHE XIEH O|H &

Mg kol ofxfofl chgt 2tv|ct,

The work is like the moon. This is both two-dimensional and three-
dimensional, inside and outside, something visible and invisible,
and the start and the end. This work is a stage for theater. Three
structures are both the set and the characters. Just as the front of
a set is different from its back, the structures are composed of a
three-dimensional structure attached to a flat circle. Normally, the
audience only gets fo see the front of the set. However, knowing that
the front is only a shell and that it is the back that actually supports
the set, it is difficult to judge which one - the front or the back -
represents what is true. This world is full of such duality. The structures
and the video works on the front of the structures represent such
duality. Since the moon rotates on its axis as well as around the
earth, we can only see the front of the moon, but we mistakenly think
that we see the whole moon. This work is a reminder about the room
left for imagination behind what the society pursues.

CHE2 2% 2 Fol Ath,
2020, 52, vltjo] ZgH] th4,
180 X 180 X 270 cm, 200 X
300 X 200 cm, 180 X 180 X
200 cm, 100kg

‘Stars are definitely behind the
moon’, 2020, Wood, Variable
media devices, 180 x 180 x 270
cm, 200 x 300 x 200 cm, 180 x
180 % 200 cm, 100kg
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UZZ Gil-Hu KIM (1961~), 3t=2 Korea

Z AR Kyouny-Jae CHO (1979~), 3= Korea
& 7| BH Ki-Baik YUON (1974~), $t=2 Korea

0| £ Soo-Kyuny YEE (1963~), $t= Korea

M|HFAXE |F{ R A Sebastian WICKEROTH (1974~), £ Germany
Of| A] AEFq Esther STOCKER (1974~), O|=t2[o} Italy

StES Youny-Ho HAN (1956~), 3t=2 Korea

HIE|AE [|&H 1 Baptiste DEBOMBOURG (1978~), ZZA France
Q. ZUZE| Juree KIM (1980~), $t3 Korea

10. O] S Byuny-Ho LEE (1976~), $t= Korea

11. 2|2 40| &F shui-Yang LIU (1974~), = China

12. SN 2|2 E Youssef LIMOUD (1964~), O|EE Egypt

S O O = O

*&IL EA] Indoor Exhibition
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ZAF (1961~)
Gil-Hu KIM

23} Korea

ot 2=

W, o= o7,

SR 2Nz YL ES
Born in Busan, Korea
Lives and works in
Daeyu, Korea and in
Beijiny, China

175 x 75 x 96¢m, 30kg

<2peHg2>, 2019, F, U, ok3 2, 155 x 76 x 65cm, 10kg

AL, 2019, B, U, RAFH o] AE, WAL

Ci7|X7| ZUH o= M XH2|E FHD 2 MZEHES 2 3 T RHER2
LIRSS 20} 02 X{2| HOA THES S YHFE M A= ot M2
QHSUC EASICE HH 2|2|2 1 Y0l sliEsts AS0| Bol ot 'Y=
StCh D2 M= 7|Ro2, IS HolLHRO|, 22 & 28 2X2| 278HR0|
QHS0] LIZITE #7HS DR Zd0]| sl of o] & 249 7|BS =7t a2
Z CRA| &2 BYURACID =X S4=C MTolA| AoME ZE B2 74
O, £ 2o 272 EtAZAIE st Tt OpM7IX| 2, ZY XtA[e| 2
HE £02 HojTict

I made a person who stands awkwardly holding up a palette by
putting together here and there the scrap wood pieces that have
been accumulating at a corner of my workshop for quite some time
now. In my attempt of expressing myself through my sculpture, |
sometimes find the parts that actually belong to the essence do not
always remain in the final work. | create my work as if 'm writing with
my own blood, pumping it out of my vein, or completely depleting
an entire well of mine. | no longer feel the greatest joy from finishing
a work and feel that my life was compensated in return. To a genius,
all breaks and even the hard blow of destiny fall into the diligence of
the workshop itself - like a deep slumber.

Self-portrait 1°, 2019, Plywood, Wood, Modeling Paste,
Cotton Gloves, 175 x 75 x 96cm, 30kg

‘Self-portrait 2’, 2019, Plywood, Wood, Acrylic,

155 x 76 x 65cm, 10kg
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CHO is from Jinhae. Currently, he is seeking an expansive concept
of photography by combining various materials with a certain
composition of spaces, based on his own home in Jinhae where
he used fo live. He was surprised by the striking similarity between
the spatial structure of his old home from childhood and that of his
own photography works today. He is going to display the spatial
spontaneity created when a house is constructed and then split in
half. Visitors can physically enter some parts of the structure. The
installation can be viewed as one sculpture as a whole, but, at the
same time, as a simple spatial metamorphosis.

ZAX (1979~
Kyoung-Jae CHO

8tz Korea
HERICER

o, R MFEHF U EE
Born in Jinhae, Korea
Lives and works in
Paju, Korea

{ofzHE ), 2020, U, WE, ARIE, 27,
2]uto] I, 400 X 400 X 300cm, 150kg
‘Yeojwa Headquarters’, 2020, Wood, Brick,
Concreate, Light, Steel pipe,

400 x 400 x 300cm, 150kg
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H7|ul (1974~)
Ki-Baik YUON

23} Korea

ot ME £

o, o2 MEHF U EE
Born in Seoul, Korea

Lives and works in Seoul,

Korea

CHiZRHENM F25ts A2 #x|o|ct. HX|o| Ea|Hol ZE AMMH
OF MU= YREEH AFfsto], 32t HFEXL, THlizts We|et 2AIE At
ZHEE SEE|0of Hm| D UCt AE0| AN E3t A= AF0|2tn SHCHH,
Xl HFEXte m|Ro|xt sHole| MrHst= ate| 2rie| ‘af’oly| T st 2
2|5l HX|S2 E0M AE(thing) 22| Tat, 2hdol|M MxHZ ol M2 7}
EX2H LMol Atat ofl&(=2f) el FAof thsh CHAIZ 2|28 HEICE o]
SEZ2 A(F. OpM, ZIH) X HALS Solf 0ot 2 LHZEI| Ha
7}21} 70~80 ALl FEHE LiFo| HX|E iAo = FIMEICE

Wallpaper is the main subject of YUON’s plastering project. He has
been approaching such a project with, first, carefully examining
the physical texture of wallpaper, then expanding the scope to the
residents of the space as well as those who are involved in the act
of plastering. If a building is a framework of a society and a product
of institutions, wallpaper is the resident’s skin as well as the curtain
of a life’s stage on which an individual person exists. The separated
wallpaper is transformed from an object into a thing and from being
conceptual to being present, posing a question on the border
between everyday life and art (sculpture). This installation was
constructed by the wallpaper from the Japanese colonial houses
dispersed around Changwon (former Masan and Jinhae) as well as
the houses built from the 70s to 80s that YUON visited.

<7Fe)£133), 2014, WA,

2, 7hw 27]
‘Garibong 133’, 2014,
Wallpaper, Wood,
Variable size
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O]A (1963~)
Soo-Kyung YEE

8tz Korea

o M EM

o, o2 MEHF U EE
Born in Seoul, Korea
Lives and works in Seoul,
Korea

‘Translated Vase’ is composed of the fragments of a broken vase.
Korean potters, in their endeavor to reproduce the perfect traditional
Korean vase, break their finished works if they spot one speck of
flaw to ensure the scarcity as well as the best possible value of the
work. YEE gathered those broken fragments and put them together
like a jigsaw puzzle by amalgamating them with gold, though
which process she obtains an opportunity to intervene from the
moment the vase was broken. Then she comes to complete a work
that contains new stories and meanings after her translation and
interpretation.

(A" =247]_2017 TVBGJW 25, 2017, =2} 5HH, o FA], 24K ‘Translated Vase_2017 TVBGJW 2’, 2017, Ceramic fragment, 24K
=4}, 230 X 190 X 165cm Gold leaf; 230 x 190 x 165cm
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AR SIHRA (o7-) |

Sebastian WICKEROTH

£ Germany

S FUEET By
o, 5 FAEED
AF L S

Born in DUsseldorf,
Germany

Lives and works in
Dusseldorf, Germany

Yot LI HOlM 7|5tetx Ato| siM|= MHtAZ IFHZ AL ZHEM| A
OlM 23t QAZ T30 HSHA| et HHO| HIEfO 2 2K LHZICH &
A1} oiMl= MEE OpFSHH SHLp7f EICH SAI2 THEER pteshs ght
B MAA @A S YojtHCt, mta|El 3|3ta Z7H2 WMsHR| 982 A =
2|} olutatA| E Bt ZE2 =2t Ita|7t ofl S5t 7% WAlo=Z
Meo| six|o| EHES TSt ULt LUH 0|1 FAAMSH Ho|= YS0| W23t
IEER 1258 cBjulict

In form and content, the decomposition of geometrical shapes is
an important element of my work. Cubes and walls are breaking
up onto the floor. Shape and decomposition are faced with each
other, are merging. Corrosion counters the monochrome perfection,
and generates a kind of narrative element. The ruinous pictorial
space surveys suggest logic and causality of incidences that never
happened. It* s not about the destruction of a sculpture, but to
create decomposition as an equal mode of construction. Seemingly
accidental and unregulated occurrences emerge as composed
structures.

CRA| (22 ), 2016, AR E, g7} U2 210 X 260 X 70cm  Untitled(professional deformation)’, 2016, Plasterboard, Lacquer,
Wood, 210 x 260 x 70cm
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For my Knitterskulpturen (Creased Sculptures) geometric patte-rns
are printed on paper sheets in black and white. By way of creasing
or folding they are turned into objects, which might be most aptly
described as a “crumpled paper ball”. Creased Sculptures seek
to fold and distort the ordered space in a way that they break with
the strict geometry that is imposed by modernist forms. With this
intervention, | want to call into question the assumed rigidity of a
system, whilst challenging the perceptive faculty of the viewer. Clarity
gives way to disorientation, and solidity provides space for fragility.
The change of the system becomes the system.
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OlAD AEH (1974

Esther STOCKER
O|Et2|o} Italy
O|Ef2|of Al2tEZ =44
& QAER|0} H|LL

P AruEs

Born in Silandro, Italy
Lives and works in

¢ Vienna, Austria

A, 2020, UE F2E, QlAH Fol, Untitled’, 2020, Wood-construction Printed paper,

120cm X 120 cm X 120cm, 20kg, 120cm x 120 cm % 120cm, 20kg,

(Version02: 230cm X 230 cm X 230cm, 80kg) (Version02: 230cm x 230 cm x 230cm, 80kg)
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StAS (1956~)
Young-Ho HAN

23} Korea

ot =M &M

o, ot =Mz A
Bornin

Chuncheon, Korea
Lives and works in
Chuncheon, Korea
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HAN focuses on points and lines that Kandinskyy deemed to be the

two most fundamental elements of a sculpture. He makes a sculpture
out of various forms of lines created by the movement of a point. This
: stone sculpture expresses such fraverse of points and the subsequent

lines instantly created. His work can be described to be modern for it

: demonstrates an invisible movement through a conceptual image;

however, it breaks away from modernism for the artist chiseled away

the sense of volume and weight of a sculpture and, instead, created
: asmooth and flexible form - a quality opposite of stone’s hardness.

@2
&2
&2

AT A, 2019, 24, 60 X 49 X 60cm
PA-Ae) BE), 2014, 24, 50 X 44 X 52cm
2HAd-Ae] 58,2012, 24, 55 X 37 X 34cm

‘Momentary Figuration-Point and Line’, 2019, Ordinate, 60 x 49
x 60cm, 2019, ‘Momentary Figuration- Figuration of Line’, 2014,
Ordinate, 50 x 44 x 52cm, ‘Momentary Figuration-Flow of Line’,
2012, Ordinate, 55 x 37 x 34cm
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They are not a celebration of power, but rather of partial
destruction, incomplete restoration, and even resilience. Beyond
their, sometimes ironic aspect, these restructured artworks are
to be interpreted as reflections on time, history, memories, or
dreams. For the Changwon Biennale, the artist realizes a work
inspired by the environmental crisis. The idea behind the work is
to distort our perception of the space and the feeling of home,
to shift our visual experience by building and deconstructing
our perception, in order to open our mind to see the hidden layers of
reality.

HIE|AE M@ (1978~)
Baptiste DEBOMBOURG

oA France

HarA 2| =M

B, DA I F Y BS
Born in Lyon, France
Lives and works in Paris,
France

bl <

{HE%), 2015, MDF W7, 52l 1, 3.32 X 19m X 15cm Distortion’, 2015, Wood mdyf; Paint, Plaster, 3.32 x 19m x 15cm
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ZFEa2] (1980~
Juree KIM

$t=} Korea

ob= Opat =4

o, o2 MEHF U EE
Born in Masan, Korea
Lives and works in
Seoul, Korea

GAHR-Ae) $FAol 2, 2018
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The human world on which we walk and live is formed on land,
which means all human activities in life from birth to death happen
on the ground. All of our actions not only define what a ground
should be but also have a relationship with such place. Therefore,
the place contains the memories of life. This work talks about the
appearance of the place in relation to humans, its history, and
the stories of a rhythmical cycle of human, land, and nature by
representing a form of architecture which can be interpreted as
the culture accumulated on land. The transcendental relationship
between nature and life withessed at the border between artificial
and natural, form and substance, and subject and scenery, in the
end, should not be defined through the human perspective but
understood as something humans already belong to.

, &, 2, 500 X 130 X 70cm ‘Evanescent Landscape-Svarglok: Jaipur, 2018, soil, water,
500 x 130 x 70cm
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LEE proposes this work to be a way of overcoming the limitations
of a hard surface and inflexibility of a classical sculpture. The
surface of this sculpture is made of soft silicone and moved by an
air-compressor that repeatedly changes it to expose its rather-
emaciated inner form. This act breaks the hard surface of a sculpture
that cannot be changed once finished as well as exposes the inner
part of the sculpture that is not visible.

&% g

oS (1976~)
Byung-Ho LEE

gt= Korea

ot M EM

o, o2 MEHF U EE
Born in Seoul, Korea
Lives and works in Seoul,
Korea

e AP, 2019, A E, ZIARA, f8l, U, ‘Seated Figure’, 2019, Silicone, Machinery devices, Glass, Wood, 139
139 X 186 X 95.5cm x 186 x 95.5cm
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2| 0] & (1974~
Shui-Yang LIU

23 China

E= 20| Al E4,

o, 2 Hlo|T & % AHF
Born in Linyi, China

Lives and works in
Beijing, China

ofojof iroN

29 40| g2 SHO J2F M2IH 242 NEHOE ST B2
ofl, S0 50t LiZI Aol L2 R0l B3 S0 oURls BEE 8
U PYQAE S H2S £78t ASIA 879 oINS ©D 7| of
20| 412 4 gl YIS k1 YCk 0| QUNE FAss BATA 20| o
#lo Hzio| QUKHS LTt BYS SUstT #i3| Hol AARIK ek,

Liu shui-yang has delved deeper into the close examination of social
properties hidden within the materials themselves. Whether steel and
rebar wreckage, or the aluminum alloy from a car that was melted
in a fire, these objects have built social desires and will to power with
structural materials and elements, and as such, they possess an
original sin that can never be washed away. Their every molecule
oozes the stench of money and the arrogance of power. Matter is
indestructible and original sin can never be wiped clean.

{otol2>, 2019, H2, U+,

80 X 90 X 90cm, 300kg, 37}
‘Iron’, 2019, Iron, Wood,

80 % 90 x 90cm, 300kg,
3pieces
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“Between order and chaos, structure and ruin and the frailty of
the human body and the violence of reality in both its literal and
metaphorical aspects; this work addresses the wreckage that
surrounds us and never stops threatening our existence, which is in
itself a kind of a labyrinth”. Y. L

FHIZE 2|RE (1964~
Youssef LIMOUD

O|EE Egypt

O|FYE 7t0|2 £

o, AfAHPE AF Yl 8E
Born in Cairo, Eyypt
Lives and works in Basel,
Switzerland

{mlg, 2018, UEEE, 5.5 X 5.5 X 2.4m ‘Labyrinth’, 2018, Nidoboard, 5.5 5.5 x 2.4m
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o3 Alg| (1972~)
Mark GARRY
ofzict Ireland
OfUME HRITH =4
o, opUHE H
Az gs

Bornin

Mullingar, Ireland
Lives and works in
Boyle, Ireland

The works being presented at Changwon Sculpture Biennale are
indicative of the broader concerns of my practice, in that, they are
concerned with the stretching and consolidating of a materials
physical and associative properties and potentials. The large
canvas piece is entitled ‘Shadow Twin’, and the coloured tulle works
are entitle ‘Interactions of Color’. These works aspire to be both
empathetic and spectacular, enabling situations that are at once
modest and complex, foregrounding the poetic over the didactic.

=S EQ /2] AEAD), 2020, 7082,
L, W, AL 7 27

‘Shadow Twin / Interactions of Color’, 2020,
‘Jj Canvas, Wood, Pins, Tulle, Variable size,
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Karina SMIGLA-BOBINSKI

=o : 'ADA’is much larger, esthetical much complexer, an interactive art-
£¢ Germany : . R . . . R R
Zaic Ax|Al B making machine. Filled up with helium, floating freely in room, a
s =2 26 Hx s ¢ transparent, membrane-like globe, spiked with charcoals that leave
Born in Stettin, Poland marks on the walls, ceilings and floors. Marks which ‘ADA’ produces
Lives and works in : quite autonomously, although moved by a visitor. The globe obtains
Munich, Germany ¢ aura of liveliness and its black coal traces, the appearance of being
a drawing. The globe put in action, fabricate a composition of lines
and points, which remains incalculable in their intensity, expression,
form however hard the visitor tries to control ‘ADA’, to drive her, to
domesticate her.

©Karina SMIGLA-BOBINSKI “ADA - analog interactive installation by Karina SMIGLA-BOBINSKI™

(oflolt]oflo]), 2016, PVC A4, Z&t AF, 212 3m ADA’, 2016, PVC balloon, Charcoals, Helium, Diameter 3m
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We tend to view or visually recognize all subjects with a fixed
pre-conception or a limited imagination since we have all
been accustomed to concrete and specific forms. KIM seeks to
expand the spectrum of thoughts and imagination by expressing
undefined forms freely expanding in an infinite space, pushing the
fixed and familiar forms and following different flows of different
consciousnesses depending on a perspective. KIM desires to
encounter free-flowing and light or flexible thoughts by leaving the
interpretation of the hidden intent completely up to the viewers.

AS= (1963~)
Dong-Suk KIM

8tz Korea

st Sl =M

o, ot= F7| B35
AFxU s

Born in Jinhae, Korea
Lives and works in
Gwangju, Gyeonyyido,
Korea

AEYF 1), lEFZID), 2019, 2020, E.V.A, 3 A7, 24
sfolo], E4 WQIE, 54 28] etulyol4l, FHBIRIE, 95 X 75 X
70cm, 300 X 130 X 150cm

‘Some Shape I, ‘Some Shape IT’, 2019, 2020, E.V.A, Mixed material,
Steel wire, Special paint, Special coating lamination, Fluorescent
paint, 95 x 75 x 70cm, 300 x130 x150cm
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H#8t (19794
Soon-Hak KWON

3t Korea
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Born in Chunyju, Korea
Lives and works in
Incheon, Korea

O{CI7} ELSEWHERE

ol ZEZH2 2019'A JHQIH 'Partitions'e] WHES #|&st= dAlo|ct M
Al 32H2 0|2] Y26t 0| TAIF HAIZL H|El= AFM ZF0] 2
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HAIFol| Sojet #Esh= HolCt LIRES0] S0{AUE= HHS B 5 Lt
=2 4ot AR FAlA] AEIo|O|X| 22k ZRH3HA| EICt.

‘Elsewhere’inherits the methodology adopted in KWON's 2019 solo
show Partitions. It involves a pre-visit to the exhibition hall to take
photographs of the walls where artworks once hung from a previous
exhibition and an installation of photographs of the exhibition space
taken at a specific point in time. New elements to explore this time
include the incorporation into the former of a frame-by-frame layout
of sensors in astronomical telescopes, a method tried in his previous
work, as well as the inclusion of landscape trees in the latter. The
trees are removed once they are captured, and they only exist in
photographic images in the eyes of the visitor.

CFe)M =) 2019, A 2] nAEC mQ] 5 x| 228, 7k A7) ‘Partitions’, 2019, Giclee prints with frames and installation

structures, Variable size
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This work is composed of various organic forms like the different
colors of paints dripping down or exploding on the surfaces of a
tower-like box.The box shape that makes the overall form of the
sculpture symbolizes architecture, urbanism, and modernity while the
organic shapes of dripping paints of rich colors symbolize the nature
or something natural - as opposed to something modern.These
two differentimages are not pitted against each other; rather, they
mutually complement each other, visualizing the right proportion of
beauty a modern city should pursue.

HENM (1975~)
Take-Sung JEUNG

83} Korea
LT

o, o2 HHF U EE
Born in Busan, Korea
Lives and works in
Changwon, Korea

| E ub, 2020, A2, SAHQUE,
184 X 160 X 140cm, 100kg

‘Colorful Bomb’, 2020, Birch plywood,
Water paint, 184 x 160 x 140cm, 100kg
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22l (1983~
Chae-Lin KIM

23} Korea

ot 2 &M

o, o2 MEHF U EE
Born in Busan, Korea
Lives and works in Seoul,
Korea

J2EE| H|2El : LANDSCAPING, MODELING AND DIORAMA /
BhR|= 2% | IPE2-37)9t BYO| Wats X2t

IT IS ORIGINATED FROM:LANDSCAPING, MODELING AND DIORAMA / TOUCHING
SCULPTURE / RUBBER SCULPTURE-SCULPTURE CHANGES IN SIZE AND SHAPE

J2RE HRE A2 =z 2219] 7|s0M BN £2HA Xp=22| ch4o] &
AEEZLEE Soll A2l S0l|lM 2717 =l= Cret ZE S0t A7kl K|
& mololl 2 Xt sHRACE 07| M ZHEof| MO{TI ALEE2 O|20AM 2| ‘RER)
2}7|2Chs, JHQletE A2 EM O XN 2 ZHEo| M=t EICh
‘Landscaping, Modeling and Diorama’ £ 2128 AHX| It9|
O|20|Ct, oIZ 9| X}AHS BHEO LiE BHMZO ItRHet IZIE MZEZ
O{C|M7} 2X%H A SS HAA7|= HEHE THSO{RLCE

‘BEX|= ZZP2 H| 20| Qs EIMo R Het= AN x2to 2 RES OHx|
O EX0| AIZHO R LIEMICH A[ZHo] X|LbH T &Xo| AtztElct. ‘nF
2b- 37|9t moko| Hst= RZP NEMEE MEHE|of 37|9f Zo| HE £
AR T, F7|1E 7|20 YZICHH O30 [HE Zoljof 5t X2 &
29| ehdat 3710 chsh o|oF7|st X} F4LCt.

B rg

The ‘Itis Originated from’ series seek to identify different emotions one
feels in a society and these emotions’ positions in relation to each
other through the pieces of objects that, after having been removed
from their original functions, have been objectified for touching.
The objects used in this work are not an objet d’art but materials
themselves as individualized objects.

‘Landscaping, Modeling and Diorama’ is the tile of a sponge powder
for an architectural model. A plant-looking sculpture is made with
the powder and cork - material for artificial landscapes.

‘Touching Sculpture’ changes its color from black to white
according to body temperature. When touched by hand, this black
sculpture is imprinted with a white frace that goes away in fime.

(223 H 8245 : Landscaping, Modeling and Dioramay, 2019, Tt is Originated From : Landscaping, Modeling and Diorama’,
F23, ~HA FRHE A 2F, 79 X 100 X 135cm, 5kg 2019, Cork, Styrofoam coated with Sponge, 79 x 100 x 135cm, 79
(FHAlE 27, 2018, A2 FYE 43,90 X 90 X 5lcm, 10kg  x 80 x 135cm, 5kg, “Touching Sculpture’, 2018, Plaster coated with

(aRz7t- 279 mepe] Wakt =

90 X 60 X 250cm

7k, 2018, AEA], A E Silicone, 90 x 90 x 51,53 x 68 x 51cm, 10kg, ‘Rubber sculpture -

Sculpture changes in size and shape’, 2018, Sponge, Rubber band,
90 x 60 x 250cm



Step 4
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™= bl
7182 M= 2sh of7|E HZie =2 BTt o ZHE2 B0
UME 4= UAET HA|E|0] ZEa 22 2E Y 2ol FofsHT!
HAHQI M=l F, & AS0| HE|E ol Y= =22 ASHYU F
SO = olZte] =St LIZE =oAL Bict. 30[H2|E |RIIM= 2
Ho| S 2|S0fl HAZIOR YhSstm AAS A Al CIX|H HHXE K|
Soti= LA Q2 L|=0f| M Slrt. o[et L{E0] A ZXt WSS ZLIER 3 7

Eojm QIzto] TEE 2F0| SR XCE 88 S AT

‘stol=2|E MAz|E’2 22Xl 7t LHolM 22|17t B2 2ot WAl
ats

‘Hybrid Sensorium’ explores the way we sense our body within
the physical space and the sensory distortions caused both by
mediating technology. The artwork is placed in immediate physical
contact with the visitor, thus both become vulnerable to emotional
contamination. A fabricated structure is superposed on the natural
medium of the body, an artificial, permeable membrane that tries
to condition our biological needs. The hybrid organism reacts in
real time to the rhythm of your breathing and tries to adapt it to its
needs, offering digital content in exchange for oxygen. It tests human
availability to cede physicality to a constructed environment, while
monitoring and archiving the user behavior.

MIRIE M2 (1979~
Saint Machine
20}L|o} Romania
20fLlof Zatme £
&, 20HL|o} 272 E|
AFdgs

Bornin

CALAFAT, Romania
Lives and works in
Bucharest, Romania

{stolEEl= MM elg), 2017, &l1%], 100 X 130 X 230cm ‘Hybrid Sensorium’, 2017, Resin, 100 x 130 x 230cm
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ok Bl AL|et (1978-)
Anka LESNIAK
E2t= Poland
ERs

HlYA BBt 2
8, E2tc OctAS
7.|7< al g}E

Bornin

Bielsko-Biala, Poland
Lives and works in
Gdansk, Poland

90
ZZ} O] Al SCULPTURE RITUALS
o7t lAL|ot2 & Zo| Ehetst W2 E T2s

- E .
3,91 59| =78 rgsrw =0l =0lx] g 248 = Holch, 85
of Bt A7tel B2 UBO| HHIZL oAl

2ls mARSE oredtE HAXIZA EHEIC EHIAIXI 21329l off 271/
Z27te] HO|LIAE M910] E 4 9Ick, 0] i HAELE BEAS0| JHNZ
2 UES ZAHZS HIXISH S, BFOl X2 G40l B Xf 3 RHY LEHY
2g k.

| would like to imitate the act of sculpting in a hard material such
as stone. | am going to sculpt an invisible sculpture with the use
of chisels, hammers, etc. | will be chiseling it in the air. My gestures
can be also associated with a kind of mysterious ritual. However
the sounds made by knocking a hammer and chisel will be in fact
an encrypted message in a Morse alphabet. It could be a feminist
statement. Maybe a statement of the Korean female artist/female
sculptor? The text can be available for the audience as a xerocopy/
print which they can take with them or can be also displayed letter
by lefter on the monitor while chiseling.

(2} 9] A, 2020, 22+ &, =UE|, 1.40 X 50 X 50cm, 10kg ‘Sculpture Rituals’, 2020, Sculpture chiseling, Monitor,
1.40 x 50 x 50cm, 10kg
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U4 20| WHRI= “Z20f ciet olo7let Wolat niciofe] shS S
2] BRSID ST O0IX|e] BANE OIISH HolCh 8 AR e
AE WA 2004 wsfets Z2io] MHE S2iLbl sk Rolch. M2 L ojc]
012 283t} T 218t st olulx|2 20| ofH ofo| oLt
2 220z ABEISK|S 2o F0i, 0[23 WAlo] A5 A0{E B2
SHM2 2z okn AUtk

This work talks about the violence carried out in everyday life and
the violence of the countlessly replicated and expanding images
by the language of media called “meme.” This also exposes the
frue nature of violence that changes in these new communication
methods. It clearly demonstrates what a violent blow an image or
on-line comment can be to someone if people take those lightly and
use them in the new media thoughtlessly. It also seeks to expose the
violent purpose hidden behind this type of communication.

(EP-E), 2020, 2K 9] ob2E, L2E, U,
400 X 200 X 200cm

HER AL (1971~)

Yong-Sik PARK

8tz Korea

2 M2 =M

o, o2 MEHF U EE
Born in Seoul, Korea
Lives and works in
Seoul, Korea

‘Bling-Bullying’, 2020, Urethane, Acrylic on F.R.P, Wood,
400 x 200 x 200cm
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4S8 (1974~
Dong-Hyun KIM

$t3l Korea

ot M2 EY

o, o2 NEHF U EE
Born in Seoul, Korea
Lives and works in Seoul,
Korea

A
]

<
Al

p

& &3to] F23hth, 2020, U,

X2 £710] E2G}ILC} THIS MOMENT MATTERS

ol SEFL 7|2 Rrfoll of2] ol LTeYE UASS MX|3 Ho|ct 7|2
Soi(erd ME)E 22 HHLIZ0l AHS nf2t srEEn 22 WY oye
SAOE v BHRI0| AIZHOl w2t HSfBCE. 0|2{3t 217 otofl of2] JHe| 2
Dol HASO| MX|E|H HUO0| HASC| HES L2H HAo| E0|
H2|BIA] A QHOIA 20| LiSL ASIX|S HER HBIZICE. Of2{3t AIATS 7f
olo] 20|43} o|Ajo| ZHA|S AFIBket 240|0] HOIRIOIRt ZERY, HERHD!
AME|E ZEHO= QIAlsH BECt

This work is an installation of numbers of old and useless boxes on
a basic stage. On this stage (a setup), a mechanism repeatsin a
circular motion and the background video changes around toy
soldiers as time passes. Within this setup, many useless boxes are
installed and, when a visitor presses a button on the boxes, the box
opens from which a hand comes out o turn off the switch. This system
symbolizes the relation between a person’s subconsciousness and
consciousness and makes the person be aware of three different
states - being a participant, experiencer, and obsever - by going
through such experience.

2 of=

|2 d, &R0, obFo|l, RE, ‘This Moment Matters’, 2020, Wood, Steel, Aluminum, Arduino,
A, 3000 X 2000 X 3000mm, 100kg Motor, Sensor, 3000 x 2000 x 3000mm, 100kg
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w X7+ (X| 2 H2}oFX}2} & JRISISA)
BREAD SCULPTURE (COLLABORATION - ZIGOR & GREEN HOUSE)

FA D2HE - w X2} (2014~2020)
X|112 Hi2topAtet= 20te] X HA| TEME Fof AIELE WS AL

M EAMEC, POl Z2NES} 0FR2|E K| oot 2 W XU ME
of 20| MAI7t EIUCt. MiAI2 MESH= I A Mol Zofet S ¥ 2 !

Sf2 LEEICh Z7te] Zotol|M w2 285t thEHel S4o=, st ¥

===

HAg XLt We 24, M3t oA, MMo| SESHH TFO| AAtet W |

=2

ZO| SHRACE 20| TLE SHOIME 2l Zot2 = AUt Wo| 7HA2 X

OlLt BB Hueh|E Mo, ZAUME AFOILE A bExls A
22N WS ASYC AIPE A4 WS W HAY, Z2Y, iz, Aolae]

T xXT oL o) oy
off chigt WS HAIBHCH

‘LUNCH PROJECT - bread Sculptures (2014~2020)’

| started working with bread for a residency project in Rome thatin
the end did not come out and the pieces ended up feeding birds.
It could be said simplifying that there are two cultures: the culture
of bread (west) and the culture of rice (east). Bread isnotonly a
humble and popular food in my culture. Bread has its own identity. It
has been present throughout our history in our diet, in our myths, rites
and legends. It even appears in the same language in commonly
used locutions or in numerous sayings. lts price has been the trigger
for revolts and revolutions. Religion has used it as a symbol oras an
offering to the gods. The bread that | model by hand, therefore,

refers us to affectivity, the sacred, rebellion and cannibalism.

X| 12 Hi2topxtat (1976~)
Zigor BARAYAZARRA

AH|Ql Spain

ATl LR S

®, Anfol WHte HFE gl &
Born in Bilbao, Spain
Lives and works in
Bilbao, Spain

ofn

J=IBERA (1997~)
GREEN HOUSE
8t Korea

21 Aelof o &2

28z
Established in
Changwon, Korea
CEO Yony-Ho PARK

27} (St - 2-skeA & A22)), 2020, ¥, 7HH 27]

2020, Bread, Variable size

‘SCULPTURE IN BREAD (Collaboration - GREEN HOUSE & ZIGOR)',
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QA (1963~)
Chang-Ju YIM

83} Korea

St mMLE =M
EREERTE R
Born in Jeonnam, Korea
Lives and works in
Chungnam, Korea

O}E A|O{E{ S2}& ART THEATER COLLABORATION

£ Ao{E{ BLACK THEATER

(& AJofE]), 2020, Fofl, 7}H A7) ‘Black Theater’, 2020, Stage, Variable size

U 3d chy A

Performance Group Union

0 3¢t gam
Imaginary Warehouse
Teater Group (I.W.T.G.)

’é’HI?j Se-Hyun JANG

o
=0l
AFTER | Running Time : 15~20min

‘S0’ M 217t ol ME AEz|0|Ct of2] AIE R JIESE RIS 7|25t
OHHX[o] 2ol AfsHeiet st ZYS otA| EICE. mE HHztol] 2 7AR =
2 UXA & R=d3 S Lis ME EH O XRERS Bl 21 54
O Qlsl| Ml&tut thEstn AAZ M QIZHO R MOPTHA| EICY.

‘After’ is a growth story of a Liu who is man. Shocked by his father

who attempted to kill his family. Liu is psychologically suppressed,
stuck in birds and lives as a bird’s man.
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Going through_Zxjz2 =x}°
GOING THROUGH_ALONE NOT ALONE | Running Time : 20min

#1 SHE0|M CHE L=

HX|Ct ZESICE FHCh SatSICE 2. 20| CHA| X Se4= OfLH
MEZ2 AFULE, 1 22|30 LY 20| &,

#2 ZXI0|X|2F Z=Xt7} oL 2t MZtsh= Lt

J2qgt L RYStE L 2= XL LE AW 2R L9 &,

#1 from one end to the other

Go through. Experience. Undergo. Pass through. Process. The end
could be the first, or the new beginning. You and my life.

#2 1'm alone, but | don't think I'm alone.

such me. denying me. I'm all alone after all. It's all up to me.

Alx==©
e ELE]
SHE'S BLUE | Running Time : 20min
H3 4IZESE OL2HO|ES ol0f S BRE MFet 10| i
20|59 ‘Unt A2Pof| 23t 0]0F7| 2, H20|E0| | EA &=
Mo|F2 Ui ZOR 242to| [t 1Y Wkt JhxIte| HESO| YA
et Xt oMl RE5S S73t O L2 0|2 E 2I8H ==25H= 0f
At #20|S2| xtetatS CHE 4 H=0|Ch

She's Blue is a theatrical play about the love and work-life of Seon-

Ju, a young part-timer who dreams of landing a full-time job, and

her friends. Set in a convenience store frequented by the youth, the

play vividly portrays how the characters with different lifestyles and
values overcome their current uncertain and insecure situation and

move forward to a better future. The story focuses on the growth of

young people today.

= =0
gaua- e 3
FLAMENCO-DANZA DEL SOL | Running Time : 20min

=AS EIYS B Anole 5 Bat,

S E2PIE= =B 2Yo| E O A E717] 2l FHE2HAA S
ool i Zotmto| M S CHYtt M EL S MEeICt Z2YE 2
Mol e Eap 2sXol £2 2M0|H EHSS MAtelct
2lol SXl0| gilol 0SS FERILH X LI MFAIZ! 23!

>

The flamenco of passion is like the burning sun.

After seeing the intense moment and feelings, everyone will not
forget. We hope fo many people enjoy it. We prepared authentic :
flamenco music, fusion flamenco music, and familiar tango

music. The flamenco dancer's dynamic ball rolling and sensual

dance delight the audience. If our dance beats your heart,

say it! Ole!

= i< L

=2
o H
o
.

i ©OpL|E AmL|
i ANIMO COMPANY

| =42 Sany-Yony PARK
¢ 0|82t Yu-Ran LEE
¢ BIXI@ Ji-Won HEO

© 3tk L)
Nabi Theater Group

25 Dony-Won KIM
O|&| x| Hye-Ji LEE
A28 Bu-Yony SEOL

O M | sEof S2tA3
Arsa Qué Toma Flamenco

O|¥xt Yeony-Ja LEE
B! Uk-In BAE

H2IA In-Gyeony KWON
E32| Ju-Ri HWANG
ZFZ4| Chun-Sik CHOO
8™ Hye-Jeony JANG
0|84 Jeony-Sook LEE
0]0]= Mi-Suk LEE

ZX|& Ji-Yun KIM
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2H M5 2™ PERFORMANCE SCHEDULE
3| Azt agd +8d F29Y EQY
Session Time Sunday Wednesday Thursday Saturday
Day 9.17
90~18- OfL|2 HIL| 0
1 18:20~18:40 ANIMO COMPANY 0
.E0~19- SEILIH| O
2 ] 850 ] 9 ] 0 Nab\_;hea'ersroupu
Day 9.19
. i MpH|EED} SatH 3
1 ]400"”]420 Esu Qué Toma Flamenco 1
.30~14- L] 1
2 14:30~14:50 Nabi Theafer Group 1
Day 9.20 9.23 9.26
. . SICRARARART] | oIzl LMoL Stz 2
1 14:00~14:20 | ==5==* Pt e e i
.30~14- OfL|& AHmL] 1 Sul(2228 SEHH| 2
2 14:30~14:50 ANIMO COMPANY 1 | Song-Jeong (B?E (Clown S)ong) Nabi Theater Group 2
Day 9.27 9. 30 10. 3
CHAMARKE UM2(KEL0]) SEMpH|EEDL ZafH A 3
1 18:20~18:40 I Sur:;vvo_; i (You fai) iy A ey
. 0 OfL| =2 AHmL| 2 AM=(KEl0]) S3ch | 3
2 18:50~19:10 ANIMO CS'MPANV 2 su:;v?ook KTlr\rll (You fai) Nubi_;heo'erGlroup 3
Day 10. 4 10. 7 10. 10
SCHAARAIT 3 | 23 (2f7tor20kE) SMHIEEDL S2HE3 4
1 14:00~14:20 i Kang-Ji HYUN (sing a bite) i iy
. . OfL|= AHML| 3 (S SEILHH] 4
2 14:30~14:50 ALWID COMPLNIV 3 Parks:o;';:n’g( g;;won) Nabi Theater Group 4
Day 10. 11 10. 14 10. 17
SIChARARART 4 2IM2(SE}0 LMPHIEEDL E2fHW A 5
1 14:00~14:20 | FHEEERA | Ads(ged) i e
. . OLL|= HmL| 4 Hs I (hsAa) SEILH| 5
2| 14:30-14:50 | R EMHA e Nt hoctrGro
Day 10. 18 10. 21 10. 24
] . SCHAARRIT 5 | MolM(3|0]-H2] X! O = (S| 1
1 14:00~14:20 WIS - Min-Seong( SEONG (K—breez)e) Sootoon LEE<(me Humfe’;;lw
.30~14- OIL|Z L] 5 | SFsHSAEHAZTL) Amy
2 14:30~14:50 ANINO COMPANYS | foo gl ieskn Do Carprn A
Day 10. 28 10. 31
1
2
ENE] FEED
3 EHlolx Hx (Hio=E) (8x124)
Refer fo the homepage YOUNG MIC YOUNG MIC
(seongsan Art Hall) (Yongji Park)
4
5
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. I Q12 In-Woo RHO (1986~), #2 Korea
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*&L FA] Indoor Exhibition
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43

Zo}Lt (1980~)
Ha-Na JO

etz Korea

ot ME =M

o, o2 NEHF L S
Born in Sejony, Korea
Lives and works in
Sejony, Korea

7|29 83| THE ROOT OF MEMORIES

QU AZFZS Ha EHIEEZ 7|9 7t HES Hel "ES2 20| 20|
K| gt= 013 &1 ZCh =] £0f LiRHE &0 SHHE R2h S0t MASZRRE
Li2i2 AlZ2| 7| 50| 2|2 HAR o JASS HIZZ FE0l2k= AILH
YHZ BRIt UCE SO & RES R0pI1| 213 HRIS

T AMZ LIEICH AN AHERZ 50| 0|22 T MZ2 W HIRH Al
go| EMEo0| EHEIC 22| QIZHe E&s BE MEN|9t AFEER AlZH0]
XILHH 50 2fEl WS 2 Holi7h=0l, 0I1HS2 F5t1 otE2 240] otL|2t
3 Z0l= 2 ®2|RE X2t 4ol Zo|et etdet, 2|1 OLECHE0| HE
1 Uch= Z L2

o x5
2 dan

Painstakingly creased and handsewn pleat shapes resemble an
endless labyrinth. What JO seeks to visually express in the form of
non-sculptural creases is that fragmented pieces of life registered in
the brain and the spatiotemporal memories passed down from our
ancestors are linked at the root. The act of recovering one’s lost frue
nature is demonstrated in the order of folding and unfolding. The
naturally-dyed and lacquered hues are a remnant of now faded
years. All living organisms, including humans, and inanimate objects
turn old over time; but they are neither ugly nor trivial. At the core,
they possess the depth and completeness of life grown from the root
and beauty.

{71999] $2)), 2020, 2AFA|, AAGYZE 2A], AH),

180 X 120 X 60cm

‘The root of memories’, 2020, Paper of Korea, Ramie, Hemp, 180 x
120 x 60cm
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HESHM RIGHT OF RETURN

=]

rlo

OIR} S AfRte] B S Birf 20t Hsto] DT TYS 0|FE FHY
< wm
o

K=l

E717F ZSH|2H= Ot0|C|{ & CHkot HEHE 7H'E3tstn A|Ztatsts
C O] HE2 LIZE ZFAIF|7| floh Hxo| WAloZ Mo MEH C|XjQl0
2h= olofo| Mo sfieots HE| £3tCt ZTH= o ZHES Solf XpAl0]
£t ZSHIM SEots AEFOl L =0 chsf MO = chSstn U=dl, : i
oSt HRMS B|C{Y, 71, X8t HSE 9ot HEF 20k SRSt ULk | OE3 QS| Ml 19724
i Marc Andre ROBINSON

olx us
NEEPCTTES
22| Z Lot 54

¥, 012 w8 2222l
Az s

Born in

Whether the constituent is a chair or a human figure, amassing and
arranging them into populous compositions is for me a way of both
conceptualizing and visualizing the idea of community in its many
formes. This is part of a series of works that responds within the lexicon
of utilitarian design as a mode of creation to fulfil needs. This work
symbollcqlly respongs to real need_s that | s_e_ae |_n my community Los Angeles, CA, US
calling for a meta vehicle for leadership, mobilization, harmony and | o and works in
protection. i New York, Brooklyn, US

CREED, 2010, S ZA) o)A}, A2 4.6m X 75cm ‘Right of Return’, 2010, Reclaimed Wood Furniture,
Diameter 4.6m x 75cm
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FHAE! 2018 CASTING 2018

ot XtEo| Z=H|ol FHAE! 20182 22| LYMOA B3| 2 4= U= A EF
4 QENES 2all JZE2| AtAR FAof 2t 41 HojA HEHE ot
EAUZ2 IR0 CIA| M S SN AR F2 25 T2 M2 Ml =
2}t/ Mx| zteo|ct. o|2{3t HE= Zote| x|t &Y ‘HE_2010°, ‘X Al2]
Z2011~2016’ S22 7{&2| 22t 1 12|8 &2 £ UCh

HEFE (1977~
Yong-Ju KWON
$t3} Korea

53 o B4

o, o2 MEHF U EE
Born in Daeyu, Korea
Lives and works in Seoul,
Korea

The Theme of this work, Casting 2018, is a sculpture/ins-tallation
work consisting of everyday objects in the urban landscape that
are stacked or interlaced in their natural order or cast in plaster
with covers roped around them. These features are reminiscent of
KWON’s previous works, including Buoy Light_2010 and Waterfall
Series 2011~2016.

(IR, (25,2018, A1, ZAf, e 84|, A2 o], 155  Tentl’, ‘Tent2’, 2018, Plaster casting, Wood,
X 118 X 275cm, 115 X 115 X 217cm Objects, Silicon and others, 155 x 118 x 275cm, 115 x 115 x 217cm



Step 5 101

32| X| CREATURE

2H| Al2]o] SEYE BHSHY| oler it O|0|X|S2 0[0| StLie] 22
MEfA|o| ECHC DE7F SYot Z2HAEIS AH|SD DEIH SY 0[0|X|
2 AAZTR| 2H| CHYO] EHOFX| 2 HE2| mA| WEHA|Ofl % & & Ch
2H| AR E SoH REET M2l SHE2 LMK SF2Hoto] ZAI2| MEl
AE 718X = TstA|IAH 7t UL WS AH| Ate|o] MH2 HEHXIE 7|
Hro2 mSE YElAO]7|ofl 2= HEIXIE 7|HhSt 7|HX HEl= Mot 0]'HE (1987~

o YHEXQI MZS Sl RXIEIC Atel= TEHK] MAOfl #2 =i i Byung-Chan LEE

HEFRI7} $1410[2Hs 21210 ET2 At AIAHES B4 Hrh.

¢t= Korea

PR T =

Various images that represent the homogeneity of consumption : & stz A2 Hzx 3 g5
society have already built the foundation for a new ecosystem. One : Bornin

needs to consume the same plastics and voluntarily become the | Gyeonydido, Korea
subject of consumption with the same image as everyone else to t’g?esgond works in Seoul,
be part of an ordinary urban ecosystem. Learning of indiscriminate

filling through consumption society has friggered the tendency to

regard human bodies as products, driving the deformed evolution
of the urban ecosystem. The propaganda of creating an equal
consumption society is based on a fantasy, and we are sustained
by deforming ourselves and practicing repeated filling on the basis
of such fantasy. The society has a consumption system in place as a
tool to feed an illusion to the public living in a fantasy world that the
fantasy is real.

(2|3 20205, 2020, ool E, H]Y, TYE 21w SejaE, ‘CREATURE 2020, 2020, Air Motor, Hologram Plastic, Sliver
24 ZHA, led, led rgh, 300 X 300 X 300cm wrapping paper, LED, LED rgb, 300 x 300 x 300cm



Main Exhibition 2

102

Lol (1986~)
In-Woo RHO

st grel 54
o, ot R HF YU BE
Bornin

Chanywon, Korea
Lives and works in
Chanygwon, Korea

{22 FLt i S Hi2tE = AlZba) 2io| CH2C) 22 3208 HEHME

324 “ARZ0| BEO| El= AHE, “AE70] O] El= AR 8. 3
7|0l 22 SZHS HI2HEX| Tk XpA TSl Al sl A2 CHE =S JHX]
Al =1, Z7to] XsHA £lof 7| EICt O kol S H(CHF 2| AlM)at DX}
(cHE2l AlMofl ofsh MBI oA &l Zz7HZ Bt AxL Sk

>

a
2

People have different perspectives and viewpoints toward a subject.
For example, when looking at a given space, they can take on a
perspective of a person or an object inside that space. As different
perspectives lead to different feelings, the same space is interpreted
differently before being registered in memories. RHO seeks to
capture the gap with light (perspective of the visitor) and shadow
(reinterpretation of the space based on the perspective of the visitor).

G )

{F2F13-03), 2020, oF3F, 190 X 10 X 350cm ‘Space 13-03’, 2020, Acrylic plastic, 190 x 10 x 350cm
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Q™ (1964~
JeoungEun LIM

$t3l Korea

S T =M

o, o2 MEHF U EE
Born in Doyye, Korea
Lives and works in
Seoul, Korea

Z10]2] £kA{082020 CLUE OF PROFOND(EUR)082020
FEtRE|et g Yol Mg Astn WS HIFH M| #ut Hictofl=

tiHl "ol X717t 25els X Thcatop BHEICE ‘a-x= A 2
I:|-’E|-h _II'I nds 7]H_Tl_ $1A_|HM|O| —|E|7(|-E EOH MM Ao| EI‘XHET
2 BZoLiaxt gholct, 2RI S0t = AIFE, Z4Hzof f2t D WM E
2 22 CHE 2&E9| FE(cube)Z EICH

OR X 4> o
S e Iy
i

N
-

When light hits sheet glass pieces and mirrors colored on both sides,
a rainbow of infinite cubes stretches across the room in a panoramic
view. It is an attempt to create an imaginative colorful space filled
with different colored shadows, breaking away from the fixed idea
that “the shadow is black.” The cubes appear in different shapes,
depending on the point and angle where the viewer looks back.

AFZke o] E3-Zlol9] Thal_H1202006), 2005~2020, Al 1}, “Trace of cube-Clue of profondeur_shadow2020June’, 2005~2020,
2 fET Ad AY S e Ag, UV ZHES o /4, Serigraphy, Fused on Plate Glass, Sandblast on Mirror, UV Print on

720 x 20 x 0.5cm

Glass, 20 x 20 x 0.5cm(each)
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| (F2H2- S5 & HEH)
UNNAMED MONUMENT (COLLABORATION-SEUNG BOK ROH & PAN SEOP SHIN)

EE (M) = HF 4.3 Bty d 2ol L

A= HiH| 7| 9H|E holograml 2
H|Zet 2i0|ct = WH|= ARIS & 4 gl= AMO|H HAte| HIE 42 H]
Mo|ct, QIzZte] HollM N2 ZS0|H oS M

SHl o4 L2 4 s
22t 4 9l 22 J|ofo|ch, B2IUS B2 (Y
C. &S (uH]) = oizte] ol ZSH| o412
Mg ZHolct.

H(HAIX)E o3t

D+
RSO EE R

=
A
[
—= M

I'lIIO

‘Unnamed Monument ‘is a holographic representation of sculpture
with the same title in the Jeju 4:3 Peace Memorial Hall. The
monument is an unidentified corpse and a memorial stone that has
lost its place in history. It is death that arouses a sense of community
in a human life, and what enables this thought is memory. The word
hologram is a combination of holo- meaning “whole” and -gram
meaning “message.” The work is expected to convey the message
of death and memory, the elements that allow humans to feel a
sense of belonging.

S (1969-)
Seung-Bok ROH

8t Korea

o= ME B

S st MUz gl sts
Bom in Seoul, Korea
Lives and works in
Seongnam, Korea

A (1968-~)
Pan-Seop SHIN

%t Korea

Sh2 M =AM

o, o= M2 71" AEs
Born in Seoul, Korea
Lives and works in
Seoul, Korea

CHE],2020, E2 0 A3 4] m2A
400 X 600 X 370cm

5], 2ejel . 2m7,

‘Unnamed Monument’, 2020, Hologram screen, Beam projector,
Stereo Speaker, 400 x 600 x 370cm
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7|219] ofjuljA - EHEF MEMORIAL CHAPEL- SQUARE
2L} 972 BBEA0 TS 222 Hoivt o3t & 1, BRTAE SUE
1, B2 £ l= 372 AlKEICh 72| £7(2t HichEHo| 2212 217]9] 3
3 :‘-’h a7 22 IE 1 ZZhol| QLS 4 el M| Kol lck ZZE A
Moz 54218 2 HRIIUS W, XES ST 2XYS '-101 383
ZHOZ st O XHNI7L 21718 xa2lsts 20| E|UCH ofX| £E2 EXIY

O| &} (1967~)
Tal LEE

23} Korea

St M2 =M

S Bha oM HE gl s
Born in Seoul, Korea
Lives and works in
Incheon, Korea

b7
LM 23t Seish Ay 7S BAlg) HE 2o|ct.

When our participation in public spaces diminishes in the face of
the pandemic, public spaces evaporate and discussion venues
disappear. As social distancing and a move to non-personal
contact have put public spaces at risk, we are no longer capable of
occupying these places. The act of carrying a candle and crossing
the threshold into public space when the public’s voices need to
be heard has in itself become a cause that drives a crisis. Now, the
candle merely sheds light on anxious private space on the other
side of the threshold throughout the night.

KT 271.,2019, 714|E] tidlo]l A, U, o}Folk, gt=u|gjuto], Where is K-KUN., 2019, Kinetic device, Monitor, Aduino,

A T2, 7k 3]

Raspberry Pi, Interactive video, Variable size
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A0} CHROMA

(=] =

0 A= FEZ oF 3007H2| Mo| EHS FHU UCL HES FHsH= 22
BE2 23 OHE ZO0IE 7Hx| 1 J=H| 0|2 QIsl =HF2| 7||IE] ZX|off it
2t M =7} 242} CHE S fXAISH| HE20 S53t mEel o|0|X|, £ 3
207} FHECE okt o] glo] 23Hs] 0]0fX|= FEE= A MRS R
ol 'e2H2A(Ouroboros)'2| Astet ABHEICE MAI 7|5, X|Alat A
o, ST Yol BYUUE w7t olE7tel =1t MHME Sl of A FAISt
E|=X] BoF= 7[gHIXQl Zo|ct (THEAI-DIE# M3

Yun-Chul KIM’s recent work ‘Chroma’ takes the shape of a
Mébius strip composed of three circles connected with each other,
with about 300 cells covering the surface of the structure. Each joint
of this work is slightly different in length, which enables the chroma
- aunique patterned image - when the kinetic device starts
working, thanks to the different pressures maintained by different cell
structures. This work is inspired by the Ouroboros, a mythical serpent
that swallows its own tail creating an infinitely connected circle. This
is a monumental work that illustrates how the incessant exchange of
symbols and signs, knowledge and imagination, and material and
psyche is materialized through an artist’s eyes and body. {Provided
by Daejeon Museum of Art)

oiEARDE

{32ap), 2019, ok2%, ¢Ful+, e EH, LED,
200% 150 150cm, 140kg

ZzeH (1970~
Yun-Chul KIM

83} Korea

32 ME B4

o, ot oM HF U s
Born in Seoul, Korea
Lives and works in
Incheon, Korea

‘Chroma’, 2019, LED Acrylic, aluminum, polymer, LED,
200 x 150 x 150cm, 140kg
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SOOI A (2020~)
Hypomanics

$t= Korea

ot &Hel =M

H=m AT L ES
Bornin

Chanygwon, Korea
Lives and works in
Chanygwon. Korea

of3 o] Mx7t of7| UAS WAL
MARC QUINN'S ‘SELF' CAME CLOSE TO BEING HERE

g olof HatM @O ‘Ot 9| MI It of7| YU WML EH= BIA
7t Mof QLT HhA Oto| ZHO| 20| = HTSIHA QEHZ L MES HE
Ct. 4 (self)= yBa 27t 013 2 (Marc Quinn)o| XHAle] T2 ghE st
Rp2AbO|CH, Ot HIL| EZ2 Q3 S-S F0|E{S0| 2oLt
AZHOZ £E0| ZHUE|UCHD SICL FHEZ|Y MHMO| K| QChs U
SUSIHM 0of7| ZL=3t F F2l0|E, F ZCIHIO[E{7t e =& ¢ &
2 EESIYCE IEYS SIo|EOH AR X =0, O] HHoj= HALZ AtEE
o, THHE =F, & A () S0l 22 MAE0|2ts o2 FF ‘Mot
7|12 E2 AIRIE'S XIXE uf AFZEIC, of|LX|2t oto|C|of 7t Hi|= $HH,
SCEARZLE ARFSL D, S HE &5t GHOR Tt ZHE HEHE stHA
FE$E T ATt X0 Mi{o] AN 22 g3 S Y=t R E
< Elo] O 0f2 2 o] ZHE0l| HUACE

-

On the walll, the text made of neon, “Marc Quinn’s ‘Self’ came close
to being here” is written, and the light inside the box fiashes, creating
a precarious situation. Self is a famous self-portrait created by yBa
artist Marc Quinn in his own blood. The artistic director, the two
curators and the two coordinators came together to present a piece
of work reflecting the challenges of curatorial practice. The group
was named Hypermanics, which is often used as a noun to refer to
"severely agreeable people," meaning "those with mild mania, or
consternation." While overflowing with energy and ideas, there are
many cases where people overdo it by being talkative or distracting,
and with a passion for goals, but the experience of failure gives
birth to new vitality. The curatorial team is supposed to present this
meaning through the work.

<ot fe] A7t of7] QlE Mok, 2020, v, 38 X 100cm ‘Marc Quinn’s ‘Self’ came close to being here’, 2020,
Neon, 38 x 100cm
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EAHL (1978~)
Yun-Woo CHOI

23} Korea

ot M EM

o, o2 MEHF U EE
Born in Seoul, Korea
Lives and works in Seoul,
Korea

EfXZEE| - 20201017 FROM THE BEGINNING - 20201017

Yot ZHAFIHYE, &, U, &, ST 22 2O[X| &= ASE2 TN
Q172 JYCHH aRS2 25N 22X IS HRStL USSP ofH H
EEE LIS ZY2 AEISHCE, £|4of 0|2 22[2 o|BNe = ZFE 114
o Al 2t A2d0| AUt i, 0fZ40] TIMO|2H, M 4 gl= XHRIS0| 32t
QoA 2 =| 1 50 UAS &= AL O|2FE Lh= HO|X| 9 2 £ ¢

£ 2S0| £0{ UD FHA U= I AUSH B2MOR EAf2 4 ckn
W2kst7| AR U S0l 4 22 IS0l ULk 1 3L 229
AR KAl ofgt Salo] 42t TR A Lo{o] gl 282 FEol Ho|X]
£ Afololl Zxfst Xt S0l 248t olopo]ct.

Are invisible things, such as feelings, surreal phenomena, dreams,
god, or tao (&) real? If so, do they occupy their own physical space?
CHOI’s work stems from these questions. According to the latest in
theoretical physics, there are 11 theoretically-proven spatiotemporal
dimensions. If this is frue, an endless number of dimensions could
be overlapped and hidden in a given space. This left the artist
thinking that invisible and untouchable elements could physically
exist in those hidden and overlapped dimensions. CHOI’s work has
countless holes in it. They tell a story of dimensions that exist between
numerous pages of information lying beyond the thinking process
based on our symbolic knowledge.

=

(Bl RHE - 20201017), 7], 2E|Qla] A etojo], Amao] H|UE, ‘From The Beginning - 20201017, ) ine, Stainless wire, Spray
29,300 X 600 X 300 cm, 30kg

paint, Light, 300 x 600 x 300cm, 30kg
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32 O RS FWHH AY, FY I, 23,
7| S0l B2 ECh CIS0| HE Lio| ‘ol AlZ|Z 0| $ES 313
B 20144 X2 ERST} 3742 DRISIHA J2{3 250 o]

Ch. EHSHE 7} Botsts 2] B2tol ERE QERE F7kste £
241t QEH|S B BTt 8718 EE ZFS WO AN F
252 Ratel 3§ H27| 5o OTIMLE] QK| 22| w2 2 Holch. | ABF (1978
E0)| K2sH 2L0{of 2 40| Melo] Soj ObRE|0f U242 7 ot | Mong-Joo SON

olajo] o4& & = A= 27kl O e
MUZo| H& £of  Ch= 2AIE S2Holl J2{Lio] 2ot 42 Korea

Poohm BAb S
SON has developed an interest in swings, balancing, adaptation, i #, 8= 24 7% o g5
confrontation, repetition, and dynamics with her recent ‘Swing : Bornin Busan, Korea
Project’. In retrospect, she believes her interest first began around Egreesqcnd works in Busan,
2014, when she was planning a follow-up to the ‘Line Series’ by
exploring floatage and space. Floating objects are added to a
tensile space dominated by elastic bands to bring the element of
elasticity to the space and objects. Matters of different sizes floating
in the water or air have drifted from an unknown place after playing
a tug-of-war with nature. A life that should have stood upright in
soil has been powerlessly washed up on the shore. The floating
relationship driven by a continued push is portrayed in the space.

or 2
i
o
i

o

(HF2), 2014, Y FHE, etolo], E}7} ‘Floating road’, 2014, Rubber band, Wire, Tacker,
2000 X 1100 X 800cm 2000 x 1100 x 800cm
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LiLl 244 EHE
HIAER (1987~
Nana Rosengrn
Holland BASTRUP

Hiot3 Denmark

Hof = AskA =4

o, "ot =3 ISk

AF L S

Born in Copenhayen,
Denmark

Lives and works in
Copenhayen, Denmark

Z 0| AHK}5 PAPP NO. 5

LiLt 44 SWE HIAER 2 19873 Hlot3 S0 A ERO{ L
20154 SR =3 Dj&0ists EYSIAUH, pixf nekQl IHSHA0| HF3}
0 Ol &7t 2 2S5t ALt 2009 RE = HEZX S EE510] 2 STA|
OtASRE a2 2X|0|&0] O|27|7HX| Chet HES MASHH, F2 &
I, AH|, WEE S FHZ HPBSS 0/0{7kn ULt HIts B =T
X E ot 22|71t HEFX| =22 20 2FS U=, 0| St 2t
Hl, 7ol MEH, 32|71 ofofX|ot 2Xte] B4+ £0A EX|1 U= THH Al Y
2tofl cholf 2AFSt: QAT HX|0j&2 AISZHol Chet SAICHS] 7|02t & &
QAC ESWX| YAH= AEE, R7HEE 27| Ch2C 2018 RE A7Hs At
of E0f| Ciefot X|0j& S H2 7|58 ATl Z&3ta UL

Nana Rosengrn Holland Bastrup was born in 1987 in Copenhagen,
Denmark. She graduated from the University of Fine Arts in Hamburg
in 2015. Currently, she lives and works as an artistin Copenhagen,
Denmark. Since 2009, she has mainly worked with used product
packaging - covering smaller cardboard masks as well as large
expansive installations. The themes include advertising, consumption
and recycling. She creates her work by either stacking collected
cardboard boxes or assembling fragmented packaging waste. The
works are comments to excessive consumption, individual choice
and loss of overview in the flood of images and texts. Furthermore

the installations are like contemporary documents of our time and

place. The cardboard boxes are different from country o country
and from year to year. The work method is accumulation and “tetris”
of different sizes of cardboard boxes. Since 2018 Nana uses the
documentation photos of the different installations in her paintings.

{(ZFo)4A}F 4), 2011, Fo]4AH, 335 X 700 X 100cm ‘Papp no. 4, 2011, Cardboard boxes, 335 x 700 x 100cm
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HE|ZH AE2| B2l VERTICAL STORY TELLING

szl AEEH 0| XHEL AZ R 7| E(signifier)of| CHSH EHH0| A A|ZFSHCE,

E7ts AA0 AH, oHH o X U MLIHirouvé)E Sl LIES HAE

St eljofl @&k ECt 19| AR ZHEat ZatF e F2 MO Tstet HE

o 218 HO{FH, CIE 7| EE2 E = 0|o|A ME22 ch3HE HMAlBiCE &

o] 2= 2t THEof| o M| E{Lh=M|, OIS ME R HEHE FotH AJX

O|HMNE 722 SXIE HEIC Pgiz| AEEH I 19704
¢ Henrik STROMBERG

Henrik Stromberg’s work starts with the quest for a new signifier: AgH swed
interlacing sources, re-assembling and re-evaluating objects (frouvé) Z;u;'ﬂ %"Jf gfoun

he acts on the form while changing the content. Ultimately, his : & s y=2 1z U =25
photographic works, as well as with his collages, are picturing, atthe : Born in Mellby, Sweden
same time, the evolution and the outcome of an action, while other i Lives and works in Berlin,
signifiers are now challenging the viewer o a new dialogue. The i Germany

strength of the result appears in each piece, where receding to the

new forms, the works are delivering a poetic yet sharp innuendo.

-

HEZ 2E293) 2020, £ I3 22 Y5 2712, 35 Vertical Story Telling’, 2020, Sketches for a site specific installation,
TEE, Fol, JAYUE, £4 222 1371, 7 37] Metal structures, Paper, Pigment, 13 pieces of
Quarts Crystals, Variable size
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?_I‘ 7“ ABOUT THE SPECIAL EXHIBITION HALL

AISSIYERS 2020 AT ZH|QILt| HA| 2 HIF2OR’ 7} Hal MAolESe|

X6t 15 9% B2 MHOIEES YiH| 2 2|2Wste] £ JHo| SHHI HRLE| T
2 Susts SH FAR UL Ch FWI 2, ABAT 5 3| 4| 74| 420

2 EE| Yn| 2742 YA oM H, WRO| W2 H|A0| HE IE|MI X3 M|

£ s Al MAdo] 23} 27101 2020 AR 2tH| el o] SHBOR et sigict.

b

The Changwon Cultural Foundation has renovated what used to be a buffet
restaurant on the basement level of the Seongsan Art Hall, the venue for the
Biennale’s Main Exhibition 2 “To Non-Sculpture,” into a space dedicated
to two special exhibitions and community programs. The buffet restaurant
was originally divided into three areas - a kitchen, a dining hall and
a wedding hall. After a thorough clean-up, safety checks,and partition wall
and lighting work, it transformed into an urban regeneration space that
welcomes visitors to the special exhibitions.
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0| &EH, 5t=19] H|Z=Z} SEUNG-TAEK LEE, NON-SCULPTURE OF KOREA

EHHI2 YHOIEE SHQ! XSH UM BHA|S Ul FHHOZ 19804 7t
Ao| sfeig HIZZPolatn HBSHHIA ‘HIKZtS Y K22 BTN Haxel ot

Z27} 015 Mol 3D K20l T2 HeIHo|ct, Fts 1932140
HIZ 24 Aot BstelRers 71op(1955~1971), “E SIxtat ZEXjof cist N &
£'(1971~1983), ‘HIZ2}, 4, 27, £+ §A(1984~1990), “HE T, BEFE, =
20°(1990~)0fl 2&HeH 2B HOZ WIt W ULk F7te| A2 MIIE, WE, of

H
el
N

U |

OIS (1932 oo, M I 2, U, 50|, BE 5 243 i 2N QuN|E T2l 1
Seung-Taek LEE 22 MO BHS0| K “HIZZHQI X2 Al3'S ME0lS TN MX| 2 MXN X%

st Korea
AT nel =4

0|2t et 4= QUCH OfH HMA|ofl= of2{et ZHF 2|l = v, 37, 2, 8, SRR H
7|Qlsk= SYFl ‘HIEH S 0|gh'S E2fLli= Chtst ZIE ST oF10| 2= AJHE of
Folct. HAoll= Ttro| F 2t Hrle| Mt EEsH] 600 Ho| EZE|, =2, #

o, o2 MENFUEE

Born in Gowon, PO ARE EEtE, BH E2Y, QlEE M SO2 RHTICL $HH 2t T2 aMo R
Hamgyeongnamdo, 0|58 Zt7to| ZE MAIE TYst= ‘FLH & HHAA'E TIYEIC)

North Korea

Lives and works

in Seoul, Korea Special Exhibition 1 is an indoor, themed exhibition taking place in Special

Exhibition Hall located on the basement level of the Seongsan Art Halll. This is
a maijor solo exhibition shedding a retrospective light on a pioneering Korean
sculptor Seung-Taek LEE, who explored the depths of “experimental non-
sculptures” ever since he declared his works to be “non-sculptural” in 1980.
Born in 1932, LEE still remains prolific. He has devoted himself fo “non-sculptural
attempt and cultural anthropological memories” (1955~1971), “Rope series
and the conceptual questions on existence” (1971~1983), “non-sculpture,
shamanism, environment, reality of division” (1984~1990), and “photo picture,
montage, drawing” (1990 to present). His art can be best described as “non-
sculptural experiments” in the form of sculptural installation or installation
sculpture, using non-sculptural objects including straw-braided ropes, sirings,
fish nets, old fabric, cloth pieces, human hair, feathers, pebbles, and buoys.
This exhibition features a diverse collection of LEE’s latest and early works as
well as archives that are based on the aesthetics of immateriality in the East
surrounding the elements of wind, air, water, fire, and earth. It reviews more
than 60 works across a range of media, from sculptures, installations, photo
collages, drawings, to interview clips. As a sideline program, an Academic
Conference will be held to explore the artistic legacy of LEE.
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Alo| HfAE EXCREMENT OF GOD

F el HHA £ 2|ofl OHFR)E BHEOT MRE & 2222 MR} LIEHS| HX|=[0] Q= HE) 2
A= 9|9tE S2|= 24 OFOIXL, A E2 fetol X|X[Cho|Ct. ZHHA S2 1 XtH|2 ZHF0] OfL|2t
slefEts HES fle #7HH EMZ, 3xHY ZZabs 72(7 A= M=o|ch oHH T 9|0 FEE T AT

WEE 9hE 22X} K25t n A=l SkH 20| gf2 £0|2 S2tM = FE'g #x2tn 220t 3

Sto| XIX|CHY #ol HHA St oF2 F|o| 3kt STttt o] 2l HH S2|HOE ZZto|2t Mo
2 AR WG Ao R E B|Ste T2 Ofl ROUME HolCt H|XZte| R¥E |1 e o|]E 3%t
o| Hetel HHA E2 LME T ZE0| X YAlo| st WO 2 HK|E|0f, ‘HY HHA B} Heg|= Ho|x
C ZiH A (shaped canvas)E 0|21 U7| mj20|Ct.

Two soft chunks of hemp are juxtaposed to each other, on top of two separate canvas frames.
The canvas is the two-dimensional surface on which a painting is created, while the canvas
frame supports the painting. The canvas frame is not an artwork itself, but rather a supplement
that completes it. It is a material that is far from being a three-dimensional sculpture. But what
if there is a relief made of soft and flexible material placed on top of it? A relief is a mode of
sculpture that is slightly raised above the surface. This work is a combination of low relief and
canvas frames, which merely support a painting. Physically, it can be defined as a sculpture,
but in concept, it is something else that is neither a paining nor a sculpture. The reason it can
be considered as non-sculpture is that the two canvas frames are juxtaposed to form what is
known as a shaped canvas.

(Alo) B E), 2015, WA & 9of npda} 4, ‘Ecxrement of God', 2015, Manila hemp on the Canvas Frame, Left:
2 69 X 69cm 9 80 X 59 cm 69 x 69cm, Right: 80 x 59cm



Special Exhibition 1 118

O§o{Zl £ TiED STONE

o AHES 0|2t Tafet M S 0H HE22 FHI 22 MBEZ HStAIZI 2K Hoick. J7bt
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[ E =
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FECh 28| 220 EXE =Ho|X| pHECHE 14, 22 2N R 02{8t ZutE WUEX| 8=,
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ACk. 3 HollM, oll&712] YETH &2 nFE M2 iUt LE HESHE 1201 WE et

AN >
ntrx 2re

It seems that LEE pulled off a magic trick to tfransform the stones, which are hard, into cushion-
like soft materials. In fact, he carved a crack info the natural stone and wrapped a wire around
it. The work debunks our preconception that happens when our brain interprets what we see,
as if our conception is driven by inertia. It is a stone, but it doesn’t look like one. I’s physically
impossible for a stone to bring this strange, surreal result, yet it does. These are the “inertial
thoughts” that run through our minds when we encounter this work. The artist’s bold imagination
comes to life, as it challenges and puts a new spin on fixed matterness.

<ot B, 70dth~2012, HAh, &, 7hH 27
‘Tied stone’, 70s~2012, Wire, Stone, Variable size
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- oo =2 - bl
0 0f2] 52 MZ HZE 2|Z(rhizome)d 22| H|Z2t0|Ct. 2|F 0|2t TC| A stitel #a|7t ot
‘MEE 1 A= 540f 7hu H2|’0|Ct, et 2|F 9| 0|42 HF|st= A2 OfLIGEtE, o] ZHE2 Fel

ol SHE2 HERR ANjo M BOR S NOHA MZO| HES 0lojLzH: BAHS BE XZMo|
|

= SaET T e
0| £|i= ot X|et T Of2l OFHX], OFF, X2 0|0{X|:= ARE X +E(#AR)Y Z2at= CHE 2|F
of RIFH laks ToHeiCt HEE0| M2Vt MZE HZs A BIX] ‘10| 94Pg AX[st 2 Q17| wiZo|Ct.

This sculpture is a network of interconnected knots made of soft-textured red strings. It’s a
rhizome-style non-sculpture. Rhizomes are multiple faux roofs that are intertwined with each
other, rather than a single root found in grass. The work represents rhizomes’ democratic status,
if not their ideals, marking a departure from a typical free-like model with a hierarchy starting
with the grandfather at the top and the father, the son, and the grandson underneath it. The
interconnected knots simply maintain ties of friendship.

(A, 1984, Z0u A mf|Q) Qfof) B4, F24 A,

M £:205 X 130cm, A £32]:140 X 100 X 12cm

== \ T ‘Untitled’, 1984, Object on the Canvas Frame, Red thread,
i = Canvas: 205 x 130cm, Thread: 140 x 100 x 12cm
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L}S2Z0] PAPER TREE

Aol LERILX|E ot 21 7hs| AHE SHAIS0] S0XIK tEE = HElo ZhFo|ct. T4t ot
B9, MY EX|Q 012 £26l= MES 2M 52 M (ME)oIX| 8 gix S0 21X

HE EMAsE| oIt ‘Ttedst 7|5 4P| B LAY #o|C}, ZTHs Q&L 3o NRE MEXN 0|2
St dthistsh= 2ol oiEIstn ULt

Narrow strips of traditional Korean paper are hanging from natural tree branches. The paper
strips lightly flutter, responding to the movements of passersby and greeting them. Does this
work remind you of a sacred tree decorated with strips of silk found next to Seonangdang?
Seonangdang is a shrine to the guardian spirits of a village that protects the land and the
village, but for ordinary villagers, it was simply one of the subjects to which they can flee
from their everyday problems and pray for blessings to come. As seen from this piece, LEE is
committed to carrying on and modernizing the legacy of traditional Korean aesthetics.

1

(URZ0]),1970, Zol, U57kA], 7HH 327 ‘Paper Tree’, 1970, Paper, branches, Variable size
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Transparent glass walls are a medium that symbolizes open communication, the theme which
has always fascinated the artist. They seamlessly connect contrasting elements, such as the
exterior and the interior, the urban scenery and the inside view, and the everyday space and
the artistic space. The glass walls are also linked to the flexible identity of the red strips of fabric
hanging from the ceiling, as they are what makes the red fabric lively. The glass walls breathe
life into the red fabric in the indoor setting, just as wind would do outdoors.

k), 1969~2002, &7, 9000 X 9168mm ‘Wind’, 1969~2002, Cloths, 9000 x 9168mm
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JHALE, H|O]= SIDEUP DOWN, NON-ART

“Li= MINS P2 BOIL HR M2 HRE aotrt.”
19| 37} 0|54 3 1 H JHRITOIA OfZA| & 22 B0 MEHLC 0] 20IM, “Lh MAH2"0)
2= Fojot SHOIS 122 & wel, Lioix| Ml el 2T2 MEE Mad|, ME 22 230N B502
Sl WAlZ TR 1, 2= T2t 2 SAfe Hst 2MIH HRZHRENRE'S| WAOET WEW0| H
A o ZEloid SRol 0|2 BAS WA 4 Urk. $3 0|2l] FUOE L% M HAMIKIE, ol 4¢
X7} ofFLE J34S0| ‘HIFFe] OfItE R YT’ ‘HIZZPojahs A% nj2o] HAsta Rl Folct.

“I looked at the world upside down. | thought sideup down. | lived downside up.”

These are the words senior artist Seung-Taek LEE unveiled at his solo exhibition held a few years
ago. He wrote the subject (“I”) and the object (“the world”) horizontally, while writing the
remaining sentences vertically. Considering the way vertical text lines run right to left, we can
see that the spelling of the adverbial phrase has been distorted from “upside down” to “sideup
down” to “downside up.” LEE has now cemented his position as a central figure in the Korean
art scene, but he still explores the experimental art of non-sculpture in a fringe, avant-garde
manner.

g - T2, "lulg), AL &3, 38 X 50cm
- " ~ ‘Sideup Down, Non-Art’, Photo print,
38 x 50cm
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Young Asian Artist
Media Sculpture

O|M E Cheon-Pyo LEE (1980~) & H|O|&} O|X}C|OF2 Zaynab IZADYAR(1983~), = Korea, 0|2t Iran
2128 Kok Yoony LIM (1980~), Z2|0]A|0} Malaysia

HHC| 2}EFL} Vandy RATTANA (1980~), ZHE2E|0t Cambodia

X|Z}0| €l Kai-Yuan CHI (1983~), ti2t Taiwan

ZFE2| Joolee KANG (1982~) & MIMIZ Q@ Shenshen LUO(1980~), = Korea, 52 China
HFAZE Kyuny-Jony PARK (Shawn Park)(1979~), 8t Korea

Al HAA C|4=X} Waylon James D’SOUZA (1986~), 21 India

OFM M suny-Seok AHN (1985-~), 32 Korea

Fak2 Gwany-Soo PARK (1984~), #t2 Korea

10. O]$1Z Hyunjoon E (1982~), 32 Korea

11. AH|= 2|0fE M3 Stepan RYABCHENKO (1987~), £32t0|Lt Ukraine

12. L}E!2} .= 2 2l Nabilah NORDIN (1991~), A7HEE Singapore

13. 7|52} 0] X 2| Mitsunori KIMURA (1983~), &£ Japan
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O|ME (1980~)
Cheon Pyo LEE

23} Korea

ot =4
H0ZREAFLES
Born in South Korea
Lives and works in
New York, US

Hlo|'t O|RILIOF= (1983~ |

Zaynab IZADYAR

oj2t Iran

olzt Ftetx £

o, 03 w2 AT ES
Born in Karaj, Iran
Lives and works in
New York, US

A2l W (S2}K : o|ME & H|o|L O]x}C|0}2)
ALIBI OF AUTONOMY (COLLABORATION : CHEON-PYO LEE & ZAYNAB IZADYAR,

MAtmt @X| 40| HhEol| FEof ZABCL X7t 22T} HPEO| ol &7} 2i|K|
CAJO|M MBI g2 F4Z2 2Lt “Alibi of Autonomy” = 7t
olAl= oz 2SS |XIsty| fleh ol XM £ £E3 S Mo|H, o|H
A 22 F4E IR AMT}F Razmig Bedirian0|A| A ZEICt, AMIH=
0|5 AN Aits EIHE ST & AH|E WE7Hs 6P S Soff thH AN
(The Rhinemaiden A shoriness of breath and a taste of ash)2& A
SiCt F4&F2 2IX|HAof X|stn MarEl zoto| Metg ehe 7|150|10 &
H7toj|7l= 22l XHFO0ICE. o] AME E7tof| 2ol CiA| o|O|X|2f H4H, HX|
2 R{AHALEICE, o] ZHEQI “Alibi of Autonomy”= Z7t AAZ | XIEM
9| 7|5Q! SAlofl 7|2te| X|YS Bt7|of| As| ES6lof 5= ol&7te Y
2|Hto|o|Ct. StLte| BB F 7HX| HHAE ot AAZE SOFELCE

“Alibi of Autonomy” disguises autonomy in the prejudice and
discrimination structured into daily life. Realizing the fact that an art
practice is a practice of repetition and maintenance, Artists Zeynab
lzadyar and Cheon pyo Lee presents “Alibi of Autonomy.” This book
presents a collection of receipts from “all” expenses in Basel during
Atelier Mondial residency along with the novella written by Razmig
Bedirian. The writer who never visited Basel was assigned a book of
receipts collected from Basel. In order to write the story, he had to
play the role of a detective analyzing my expenses and itineraries.

HD monitor
+playe’

Ahgo] M), 2020, EFANE, 462 X 260 X 40cm ‘Alibi of Autonomy’, 2020, Mixed media, 462 x 260 x 40cm
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o AE AL K2 FHS U= LRl (Baet )T 2 el
(=, M, 37))o] 4= RS HoIZORM MBS olt827|S Y
St B2 B0t TYUOICE O] F2AS LR XNE A M=

O MZt=|ACt. nr 23t o[BS EFA L TUMH2 FAE &40t
A HElZ HA|SH7| fI7to|Ct. o|2{8t 00| X| = 7| o] HWEl= 2249l 4
Ol =XM1 9Ieh Chadt HASHH IO 2 H|AleH 2o|Ct.

This fabrication experiment analyzes the role of communicating the
ideologies of King Sejong through his music by demonstrating the
interplay of internal factors (needs and values) and external factors
(intensity, color, size) that are affecting the perceptual salience. The
sculpture encompasses digitally fabricated objects used as vehicle
for the exercise of a new forms of power a power to materialize the
internal abstraction. It is the franscoding potential of an ancient
cultural data allows history to be displayed at its pure abstract
forms. These memory images/ forms are presented as a mere
phenomenological curiosity to challenge audience’s belief about
memory beliefs.

BI2F (1980~)

Kok Yoong LIM
ZzjjojAlol Malaysia
22f|oj Aot E4

o, 2|o|Alof
FLAEFE HF L &S
Born in Malaysia

Lives and

works in Kuala
Lumpur, Malaysia

(EARRC] QIAIE), 2019, 3DZAH, ABS, 7H A7)

Variable size

‘An Epistemology of Phoenix’, 2019, 3D printing, ABS,
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HHC| BFEFL} (1980~)
Vandy RATTANA

ZHr|o} Cambodia
Lot &4

o, U2z U Es
Born in Cambodia
Lives and works in

Japan

X Ha|, X 320j] HEC} FAR AWAY, OVER THERE, THE OCEAN

“Far away, over there, the ocean” 2 &£ MHo| EE & & Hj ItE0|
Sists B 2T0|C FA2 HiEA| X|Li7te £A| TsHof| A1 s ot
E2 3totofl chst o|of7|Ct. Z7te BH | EXE olalst| s o7Ix7I1E
sllof o Chuo, ol2fst 9IS Soff Ojofl chst etdts Fi= o Atate] afat &

Holl ciet =253 £ S So{Hlich

“Far away, over there, the ocean” is second part of MONOLOGUE
Trilogy. The film is about a young irritating painter who lives in
Phnom Penh, the busy capital. He is wandering around and trying
to understand the existence of landscape. It is just a sensation that
is produced by various fragments of experiences in life of a person
that creates by itself a projection into an illusion of beauty.

(A Ea], & 3ol vieh), 2019, 358 4, 7HA A7) Far away, over there, the ocean’, 2019, 35min video, Variable size
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O}2El @M MOUNTAIN OCEAN

= 324a AL, 23t0f FEBICE XM 1E £ A= M2 S
42 HE SA0| SYH AUHAE H2|E Fu <0tRE 28>2 1A
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HE 121 ok am
)

X|ZLo] gl (1983~)
Kai-Yuan CHI

The artist pays much attention to the dialectical relation within space,
human beings and cultures. Thus, by applying local roofing files in a
space of unique characteristics, he reconstructs so-called “Mountain
Ocean” which has its origin in the Asian context. The artist expresses
the ocean as a metaphor by using fraditional bricks from the site.
The landscape upon the horizon is chosen by the artist, which shows
the intention of him wanting to share the same view with the viewers.

th2t Taiwan

gk 7tes £4

o, CHgk EfO|H[O]
AFxU s

Bornin

Kaohsiunyg, Taiwan
Lives and works in
Taipei, Taiwan

(k" 24D, 2020, okaBH, 7|9}, 260 X 364 X 477cm ‘Mountain Ocean’, 2020, Acrylic plate, Roof tile,
260 x 364 x 477cm
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. x/5| E24 50| Fi il Uncanny, stele £218, 7/0l% L2) #at

JooLee KANG off thst S50 MM BUS FACE Aok US(ZXE) 3} #3t, Lo oy
%2 Korea T o OEE B2 ZFE BVt ERYS V|HICR HUIRR0| M2 a4 at

o= f 2

o, o= M2,

03 BAR AF U &S
Born in Suwon, Korea
Lives and works in Seoul,
Korea and Boston, US

CIX|= 2 starst 0j 7|4 (mapping technique)0| EiA A2 AMa} 2|

S8 Hot 323 HEICL

Kang and Luo have had worked in the US and shared the common
interest in the phenomenon of Uncanny (familiar fear, bizarre feeling)
given by cognitive uncertainty. This work shows their thoughts about
being alive (existing), changing, and absence in their work through
their first collaboration as a video installation work.

HMIZQ (1980-)
Shenshen LUO
&3t China

= 852 &£4

W, EREEAHFTULES
Born in Beijiny, China
Lives and works in
Beijiny, China

-

(), 2018, Folofl #, YA =AE, 7H 37] ‘Chaos’, 2018, Pen on paper, Inkjet printing, Variable size
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£o|ct,

Tagman is a performance art mixed with drawings and social
interaction. In the world where every human produces a fremendous
amount of self-created data and images, the intention of the
operating system is worth investigating. It can control human
behavior and values. Tagman physically represents fragmented
information of humans and the system that shares it. On the contrary
to reality, the algorithm and purpose here is purely ART.

HFAZE (1979~

Kyung-Jong PARK
(Shawn PARK)

i 32 Korea
e
g sREzzues

Born in Seoul, Korea
Lives and works in

i Jeonju, Korea
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Al A
C|$=X} (1986~)
Waylon James D’SOUZA

OIE India

ol SHHo| =M

o, ol not HF Y &E
Born in Mumbai, India
Lives and works in Goa,
India

i 2ist |eto] M|Of2] ECHOES IN ETERNAL RETURN

Fodo| "tdo| Foio| BHMelIt? ZBAE ZE2 HITHE 2REHHM T 8t
o EY3EQ| 17, 32|10 wxl 240 M= M|} SS EHSICE OHX| Y
JtHICHOIM =& £, 2E A2 MSIBC) Zohs Dalior Mg, £ SRl X
RFE MHQZ sliMsto] O H0tE BT BF0| SHE Z 510l Six|
Ot A< Salishof sh= MUK, nafet EYAE0| A= M St 30|
£|0] MRZ CHA| S0tRE ZAE 0|52 Qlut 2= LM Ardat 2119

Mg uiesict,

What is natural and what is synthetic? The plastic balls emulate the
oceans, and also the represent petroleum and its effects, whose
origins were plankton of the past which sequestered carbon for
our current consumption, evolution and its release. The great
oxygenation lead to the great oxidation, like a ship rusting at sea,
iron that feeds the plankton, and then the whales in turn. This is the
ocean a sailor has to navigate, which he extracts or transports
resources for the rest of mankind while affecting the ecosystem,
the whale and plankton, that sequesters carbon to form fossil fuel
for the future millennia, thus reflecting philosophies of Nietzscheism
and Buddhism.

(L A% vilota]), 2020, I

3, B E 7h A7)

‘Echoes in Eternal Return’, 2020, Video, Ball poll, Variable Size
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QUA|A X}= 27} TEMPORARY AUTONOMOUS ZONES

LAIH Z=ZH0| IX|TH LAIH IH2 Z7H2 A0 thetst= FEZNM 283t
3, AYE|HLE Z4E[7] 0Hof| SHAHEICE SAITH ol &2 SSHE thESH=
JHEO|Ct Al 7S THHHK|SH EAIS HOtAIZ! RS Al EAlp DPET}
X2 SACH 0= Y20 ghitat Melo] Zoj2 Yo FCt oleE2 ZHA
XHito] R, 2= SSY0t AEQl 87t 25 DIgAEe SYYLE
HH HAp A= 332 S HEE £ ACL 3 SH= =2 Argdol
U3, 27} 2l B2 dlE7tEE 23U F40| gHitut Melo] Zo{2 0[0fX]
= 22 WX S0 ok

Temporary Autonomous Zones where a Temporary Sculpture is
located acts as a territory against power, and is dissolved before
it is suppressed or absorbed. The contemporary art is a concept
that represents the community. Just like the real estate business
method, which changed the city by rearranging the urban space,
contemporary art is defined by the spread of places and the lack
of responsibility. Art has become an economic asset, and the
rise and fall of the art market, where public and private wealth
sometimes collide, can remind us of a public space that is gradually
disappearing. At its core is the sculpture business, and in the end
many artists his age are also falling into the path leading to the
spread of places and lack of responsibility.

oM (1985~)

Sung-Seok AHN

8tz Korea
HEEIEN

o, ot S22
AFxU s

Born in Suwon, Korea
Lives and works in
Suwon & Seoul, Korea

{LAA 28 371, 2020, VR, ZYE], 250 X 421 X 267.4cm

250 x 421 x 267.4cm

“Temporary Autonomous Zones’, 2020, VR, monitor,
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dhZh (1984~)
Gwang-Soo PARK

8= Korea

org 7}°J ° x4$ )g{

W, ot M2

AF L S

Born in Cheorwon,
Gangwondo, Korea
Lives and works in Seoul,
Korea
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My drawing begins from a patient | drew who was resting in bed at
a hospital. | traced over the first drawing, and then traced over and
over until there were 60 of them. By the inaccuracy of my hands
when tracing, | hoped that the subject seemed to be breathing

when these drawing

were animated.

<60 Flo] A1), 2012, =& ofyufo] 4, wha 24y,
150 X 15 X 46cm

‘60 Pages’, 2012, Animated vid, Continuous loop,
150 x 15 x 46cm
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Hots 2X|0|ETt2 =2, Held, A, HEHA &
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£ 0l T715e) olopIE EELY,

The work starts from consideration of “seasonal art piece”, Their
episodes are satirized with humor and expressed sympathetically
and it represents contemporary artists who are losing their
consciousness to survive with using fans, lightings and fabric.

200 %92 %92 cm

OJ8i= (1982~)
Hyunjoon E

83} Korea

ot M2 EY

T NS AT L EE
Born in Seoul, Korea
Lives and works in
Seoul, Korea

ARZAE A, 2018, FF71, 4,
LI, 200 x 92 x 92cm
‘Seasonal work’, 2018, Ventilators, Fabric, Wood frame,
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2HT
2lopaXIA (1987~)
Stepan RYABCHENKO

232}0|L} Ukraine
@3zto|Lt Z44

o, Q3oL AT L Y
Born in Ukraine

Lives and works in
Urkraine

ot

HZ% < 7} Al2]= = FIOLENT CRYSTAL BABY
FIOLENT CRYSTAL BABY- FROM THE VIRTUAL GARDEN

ap7tel Cix|g KIS 2Tt 010 SHRLIS Ol 2| om0 21
SOl FSBCE kAol Bl AT ololstEl 20| Tyl 7 KoM K2t
S D52 EHCL BN £ £ S Het 2 3 20/0 2UN U2 27
ol B2 F7kel ¥Rl MEA0| 2lopH Do SAT BHG ARCEY

2 2l st 2tE0] H Zak=o|ct.

“Stepan Ryabchenko’s digital nature espouses the idea of harmony
between human kind and its environment, where each side of
the relationship is seen as a subject endowed with consciousness.
The series Virtual Garden is comprised of anthropomorphic flower
characters inhabiting minimalist virtual landscapes. Each character
comes with a personality, the artist’s description, and a mythology.
In the world of his own making, the artist faces no external canons
or limitations. “Brought to life” with animation, the fantastical flower
slowly moves its tentacle leaves to atmospheric ambient soundtrack,
developed by the artist’s brother Sergey Ryabchenko specifically for
the purpose.

(HFY 7}E Alg|=2 F Fiolent Crystal Baby>, 2018,
uAg 94, 72

‘Fiolent Crystal Baby - From the Virtual Garden’,
2018, digital video, 7minutes in loop
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Etel =gE *‘KIE S 20| 2%t =2ES BUACL ZYES2S H
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Nabilah Nordin’s sculptural installation honours a haphazard
approach to building and materiality. Constantly tinkering with
the precariousness of construction, her sculptures speak to the
challenges of decay and collapse. In {Salient Features), three smalll
sculptures are propped up on different levels of what appears to be
an unstable armature. This wooden structure adopts an arbitrary
hierarchy of objects where certain sculptures are either elevated
or demoted. They play on an attempt of monumentality within an
unsystematic yet inventive vocabulary.

Lpial 2 (1991~)
Nabilah NORDIN

A7HZE Singapore
Azjme #y

o, 2 AEg|dz|o}
AU s

Born in Singapore
Lives and works in
Australia

(EAD, 2020, Y, AIRIE, oka Y, 7hH F7] ‘Salient Features’, 2020, wood, cement, Acrylic, Variable size
Installation view from ‘Peae Altitude’ yroup show at
The Commercial, 2019 Photo: Alex Kiers / The Commercial
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-
7122t ojXk2] (1983~)
Mitsunori KIMURA

= Japan

de =y

B, AZ27t, 2=
Az U Es

Born in Shizuoka, Japan
Lives and works in
Shizuoka, Japan
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HO[AIE Ffedotct.

Fur (hair) is common in mammals and human, and symbol of the
life. “Hair isn’t something to attach afterwards. It grows.” Thus, hair
(fur) have to be grown from the artworks themselves. The artist has
invented “hair-growing panel” to reproduce a condition of “growing
hair” on the surface like fur. Hair grows automatically simply by
shaving the surface with chainsaw. In this way, Actual rules are
incorporated into the art works and make it more realistic.

{98, ZFF), 2016, W 9} o}, 7k 77| ‘We Mammals’, 2016, Acrylic on hair-growing panel, Variable size
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People who made Changwon Sculpture Biennale 2020
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Sung-Moo HUH (Chairperson of Changwon Artistic Director : Sung-Ho KIM
Cultural Foundation) Senior Curator : Sook-Kyeong KIM
Curator : Sang-Min CHA
* President of Changwon Cultural Foundation Associate Curator : So-Hee PARK,
Je-Gyu KANG Susan CHO, Eun-Bin KOH

Commissioner : Wang Jie (E£), Idrissa Diallo

+ Steering Committee Members Coordinator : Ki-Min SUNG, Hye-Yoon PARK
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- SXISA(ZHA)
Yongji Park(Pojeongsa)
AT BRI 28T 8553
Yongiji Park, Yongho-dong 3, Uichang-gu, Changwon-si,
Gyeongsangnam-do, Republic of Korea

« SUZSNC & YUOIES
Changwon Cultural Foundation & Seongsan Art Hall
FYHE AL AT AR 181 (BES)
181, Jungang-daero, Uichang-gu, Changwon-si,
Gyeongsangnam-do, Republic of Korea
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Changwon Jungang Station
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NEY
City Hall Square
AEHE S
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Grand Mercure
Ambassador Changwon Zojusty
Lotte Department Store
el n& HAEOE
Changwon Express A sy zg ey
Bus Terminal Homeplus Olympic Park Changwon Hospital
a2 Ao seue ey
ARl Changwon-daero Gimhae Airport direction
i Changwon Tunnel
Sinchangwon
Station
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